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- 4 ON VARIOUS EUROPEAN TOPICS 


> BY THE EDITOR. 


S Paris, June 23, 1908. to the Continent, made chiefly on account of the prestige 
7 UPPOSE we cover certain musical movements in prog- it is supposed to secure. The resultant injury to British 





ress in Western Et rope as garnered from newspapers music is twofold. In the first place, much money which 

‘ is z ; should rightly go toward perfecting, strengt ing 1 

before me. All these matters impinge to some extent : ; 

| he pi ap ilizing musical education Ss t rted 
on American musical affairs, and may prove of interest to other channels; and, secondly, a Imitatiy turn 1s 





given to British musical art. It is well, of course, t 


have a model—the aspirant for fame usually seeks a for- 


to our readers on both sides of the Atlantic. 





— In read appended letter it will remind those who fol 


























1 thi ; ae a = +] s. t | fF as ; eign one—at the outset of an artistic career, but to re 
OW this paper that the same theories have been, for years past, : : 
1 _ , . P always with one’s eyes fixed upon that model i 
promulgated in its columns. I am quite sure, and the record can ee . : 
5 : ; : ’ : , 1 the facultic Ss aevatudl FF 
LELLat > s u ai 
) nt that tl eres ‘ | \I sr. Conn 
sf ve na e ageressi\ p Ol H SI¢ ( ER 1n , $ , as . 1< tiv VW ~ al t 
vor t ecoon ng our V1 ne t nt at h me and the fre { rely need e at ct ( 
ent eterence t he s i] 1 tions prevailing in | ngland ehl S vy has it—is le y 
] \ st a he Lritisher to the facts as they exist in die o * coGny ists 
; 1 ‘ ‘ ganizations which exist i y 1 
na S ni 1 t t nas bee made 1 paralivzed victim 1 
especial 1. for the purpos g it. A 
‘ o Sit systen ; 
| e1g tel F \ pointed cently 1 1 S I 
| ‘3 ding musicians, t¢ k for the f 
- TEACHING SINGING j Nat il S 1 of Opera, as t f art 
1 p lependent on the box o seems { S B I 
] e Editor f Sune i 5 i$ 1 Id it tI ca? W is not. the udg t 
D1 | ( L. & nt “\ £ eminent and vastly experienced Dr. | R 
Te 
> A ide of 1 g S English ISI ter, completely vindicated by the result of the recent Eng 
( up a question w $ growing imp n¢ a lish opera performances at Covent Garden There we 
cca . 4 f : : 
— Whatev may t p t a ird native singers, many of whom were trained in this 
‘ I no d t that Dp it G Britain conta .) ( try, voices were a_ revelat 1 whos 
e f : 1 4 ' ; } t P f 
s : 5 sucl og ( 1 
sah = 1 ; ( SiN equate r.% promus¢ opp ity for .d p t 
ining. In fact, the or bstacle ew f England °S Y g | singers, trained in metro 
o + < ] + ae tions. are t > f und j. wm nearl P r Ye 
2 g » are oO De ound today int ly very , 
{ Pp d declar ( ( S = | , while the impresario of one great opera 
1 he lirect rdly t % isked to have any number of English singer ent 
the natioual ch r. Yet the hat only from a “because,” he said, “they have, at any rate, been taught 
4] . as 1 ’ 1 ¢ <r ec Ernolar re 
ie Continent can musical excellence come would seem sing properly.” At the top of the tree in England are 
olis, so deeply ingrained in the mind of musical England that singing masters whose proved ability cannot he excelled 








nothing but a miracle could remove it "y any On the Continent, and the hitherto accepted idea 
4 See how this lamentable superstition works, for exam that it is necessary to go abroad to study is absolute 
szke ' ; ; aap ie reas ite ge ee og a 

ple, with regard to the training of those young Britis wrong. There is today an English Sct t Singing, 
REET alists who give promise of xception ittainment it is receiving full and deserved recognition throughout 
— Uhe very first thing the parents of a budding singer think the world. The sooner the great British | ic comes ft 
he f is a course of study on the Continent. If that be out realize that fact, and to act rdingly, the better wi 

f the question on the score of expense, the prospect of t be for itself and the better for m 





5 training the voice is sometimes abandoned altogether—a Yours, et ALBERT VISETTI 
vaste of talent little short of criminal. In other cases 


education is arranged with every regard to economy 


nd none at all for efficiency—usually with disastrous However, as long as royalty and its following, fashion, make 





the foreign opera and the foreign artists in London the focus 


esults—in order that it may be followed by a brief visit 
RK 
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f attention, our New York toadies must  siasm is so intense that the children pay their own a German can go to England and get rich by writ- 
tate the system. or that very reason railway fares to get to the concert at which they are ing “My Queen”? 
\mericans have many opportunities in London, to perform for nothing. Music hath charms indeed. 
because they are not English, just as Eng- Copyright on Rolls. 
sh singers can come to America securing en- A Rich Musician. = . ; ; : 
ome F Enelish ea The English Copyright Act has not yet been 
ements because they are English, and not be a . ae ; : Pee é ‘ “ee” 
rl ‘ a pens uj Poe Musica Courier announced, in its issue interpreted by any of the higher tribunals of that 
iuse they are singers 1s same rule opens ) ‘ ; P : . is P ; - s 
itl hol Vl aed te: etaceil ini Riis. June 10, the death in London of the song writer, country, and some decision on this subject is pain- 
Paris and the whole ontinen Oo about one - ; ; a m i : . ‘ 
‘ | iit ea: Tina Jacques Blumenthal, at the good old age of 79. fully awaited by some concerns interested in copy- 
ired American singers who are now aking [fro é : : aes : a, ara habia: 2 * ‘ ‘ 18 a 
a : Herewith I send an extract of his will: right. Their conclusion to support the position of 
nothing a week to $30 a week in Italy, Germany, inate 
SREY cit Oy! é ; the composers in England may be due to the same 
France, Great Britain, Belgium, Holland, etc., while Mr. Jacques Blumenthal (79), Queen's House, hol wie me Sea * : fs 
e English and foreign singers get more than Cheyne Walk, Chelsea, and the Chalet, Blumen Wholesome spirit of mercantile justice as inspire 
NYitsth ala ivi 4 4 « ° . _ 
he latt | l th ing in the United thal, Switzerland; composer of “Sunshine and our American rollers, and they may succeed in Eng- 
the latter sum per day when ey sing e “3 Me : é - sf * = 
' Rain,” “My Queen,” and many other songs, left land, as the following from the London Telegraph 
States. Suppose we call that reciprocity. W hen a 4c tk dinkee: Aiea as : ; 
is B90 (RACH RO! GNIS) “SESE Ks a omete mney ee ee of June 20 discloses: 
the English and foreign singers go to the United brother, Julius Bluementhal, and his estate on : 
State the American managers pay their passage trust tor his wife for life, with power of appoint Although nothing, of course, can be said at the 
steamships, and when the American ment. In default of appointment by her he be moment to prejudice a case which still awaits 
queathed £200 to ; fe’s i cate - magisteriz ‘cision, 1 ay be permissible raw 
ine tenia ti urope, he or she pays vee passage Wu ithed £2 ° his wife maid, Kate Hunter ; us tet il decision it may be perm! sible to drav 
hich j le , £100, each to his cook, Martha Appleton, and his attention to the curious anomaly which has led 
oreign steamships, whic s als ‘ciprocity. : ; ; . . 
lores leamships, WHI P . ISO TECIDEOCK) butler, Alban Ayley; £3,000 to the Archbishop of to Messrs. Chappell testing the right of owners 
\ll T can say is: “Keep it up 1f it can be kept going Westminster for Catholic educational institutions: of piano players and other mechanical instruments 
onger.”” Will this system not end in its own £2,000 to the Royal Academy of Music, for two to reproduce copyright music. For a long time 
st scholarships; £3,000 to the Royal College of Mu- this important question has engaged the attention 
. 9 . ° sic. for a scholarsh - £2 - oO 1e Roy: Socie of se i reste i sic TOpy i ’ ’ i 
However. England is doing its utmost to culti IC, for a olarship ; £2,000 to the Roy il Society f tho intere ted in musical cc pyright for, with 
of Musicians, for charitable purposes; £2,000 to the multiplication in recent years of piano-players, 
e music among its own  people—wholesale. Set ‘i sy a : 
; the Roman Catholic Bishop of Brisbane, Queens talking machines,” and the like, it has become 
| 1 | what . cs of al ae : ‘ . : 
‘ e Na sked what become f all the cheap land, for such purposes as he shall determine; evident that steps would have to be taken by pub- 
pury I yt 
f es made in Germany, in Markneukirchen and £500 each to the Royal Normal College of Mu lishers and composers to protect their interests. 
Klingenthal and here in As the law at present stands, 
a ? : ; it would seem that the re- 
\ Phis is the repis : ; 
production of songs and 
GI CHILDREN’S other music by perforated 
CONCERI rolls and other mechanical 
M means has not been held to 
{ A ° ° e 
; r , constitute infringement = of 
copyright, the decision given 
| | | ) : 
in the well-remembered case 
- of Boosey vs. Wright, in 
w at which the defendants were 
P } manufacturers of perforated 
. P + rolls for piano-players, having 
d ( . been based upon the interpre 
( ement tation of the law under the 
ern Copyright Act of 1842—in 
Nati | other words, of legislation 
c Pascal passed long before any me 
mall chanical musical instruments 
cement f save musical boxes and clocks, 
f rumental and such things were dreamt 
ry of. 
0.000 ch It is now sought to have 
the violi it definitely established that 
i P umbe the Musical Copyright (Sum- 
' easing. Over mary Proceedings) Act of 
100 S 1902, strictly construed, ap 
g hing LARGE CONCERT HALL OF THE KURHAUS AT WIESBADEN—THE KIND WE DO NOT POSSESS plies in one of its provisions 
sici IN AMERICA. to such inventions as_ per- 
: ake forated rolls and “talking 
, t tal rac its kind ic, Norwor and the Society of British and machine’ disks, and it appears that the 
iad p follows Foreign Musicians, for the Widows’ and Or representative piano-player firms, and the 
. ' phans’ Fur He left to the Royal Society of most important company engaged in the pro 
i aso 1 1 1 . e “ . ” 
‘ Musicians al is ypyrights, and the ultimate duction of talking machine records are as 
iad residue, subject to certain provisions, to St. George anxious as the owners of copyright music that the 
j Corbet Gore, Gerald) Ralph Gore and = Arthur rights of the latter should be recognized in this 
»") d ae , . ° P 
" Montague Bernard, in equal shares (British es matter, and that, in future, it should be made il 
5: den ries Sate tate), £62,387 legal, without the permission of those who hold 
places 071 platform. 1 such copyright, to reproduce the music which they 
‘ vn railway fares, whicl It is learned that an estate, besides, of about have acquired. This position is easy to under- 
gate £150 will also provide 10,000 $30,000 makes Blumenthal’s property valuable to nape om aes noes eae a rand 
er ee icicen amare? Hemme dnccesint . . ra ; i . ing condition of things, the rights of piano-player 
I e m. They have been taug the extent of about $350,0c0, with subsequent ‘in j : rae I Be 
t a . : ; dtd ; and talking machine makers would not be pro 
come from copyrights besides. Blumenthal’s songs tected, even were they to pay royalties—which the 
eat 00,000 children in) England alone, were not popular outside of the British Isles, and principal companies would be willing enough to 
ratchir $00,000 violins me arly at the same his | ng career was made a success chiefly through do—to the owners of copyright music, against the 
Phat ounts for the high price of rosin, the active support for nearly forty vears of the late reproduction at large by similar mechanical means 
. ; see ; : 2 ; oie os of such music. 
for the fact that there is not one English Queen Victoria, who was not only very friendly 
linist who can get an engagement anywhere to toward him, but who also made the young members No European decision could now, in any manner, 
r two guineas. To organize all these of her large family pupils of the composer. This affect the late decision or any new decision by our 
requires an enormous force of gave Blumenthal a patronage of such degree that United States Supreme Court on this subject. The 
umentalists, among others no less than 200,000 everybody sought him. He was born in Hamburg, court's interpretation on the constitutionality of 
Z 00 cello players, a division of and was therefore not an English musician except copyright was definite and so comprehensive as to 
00,000 double basses, at least, and innumerable inthe sense of location. Doubtless he was the wealth- cover the whole subject now and hereafter. Copy- 
tands band desks and bows, horse jest of the musicians. Beethoven was so distressed right is based on “writing.””. The machine roll 
uthpieces, violin and other cases, strings by for money that the London Philharmonic was con- music is by “device.” This should make it impos- 
bridges and other paraphernalia, and strained to send him a voluntary contribution. sible ever to construct any new copyright law con- 
Schubert and Mozart were very poor, and Robert flicting with that decision. It would be a waste of 
England is looking up. If—Heaven Franz lived, at times, in abject poverty. But that time to contravene the decision. 
English plat vere idopted 1 f : 1 erm: ‘aki © ie here a differ- 
t pia ( L1doptec In our was in German spe aking countries, where a diiter Py 
MNES a SOE 1p Res « Wilmington, Del., and Damrosch. 
lave to provide at least one ent kind of music is composed than “My Queen, 
Think of the prospect! It and “Sunshine and Rain,” and “La Source.” Why It will be remembered that some months ago 
will also | m the foregoing that the enthu- write “Eroicas” and remain poor in Germany when Damrosch and the organization he advertises as the 
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New York Symphony Orchestra gave a concert in 
Wilmington, Delaware, and that he substituted a 
violin for a sick flute, and played a substitution 
without announcing it, said substitution being subse- 
quently criticised in a daily Wilmington paper as if 
it had been the announced work. I say, it will be 
remembered. Probably it is forgotten, as I had for- 
gotten all about it until, a few days ago, the mail 
brought me (there being no other method) the 
following extract from a Wilmington paper, show- 
ing that the question still lingers on the banks of 
the Brandywine: 


THAT DAMROSCH CONCERT. 
CHAMPION OF THE GREAT CoNnpbuctor Fires His 
Last SHor, 

“MUSIC LOVER” REPLIES TO MR. CROSBY AND PAYS 

HIS RESPECTS TO THE EDITOR OF THE 


MUSICAL COURIER 


Editor Sunday Star, Dear Sir: Once again will 
you have the kindness and patience to give over 
your columns to more “stuff” about this nauseat 
ing Damrosch “quarrel”? To my keen delight 
it brings a new Richmond on the field, but a 
weak and vacillating one. He proves, just like 
his associates, in their creakish and foppish attack 
a man who perforce was foolish enough to 





ow one of his musicians, whose guise is as will 


ful as 


is comical, inasmuch as they refuse to 
close my offered prayer for silence on this matter 
with either a solemn or a shouting “amen.” 

This new Richmond is somewhat daffodilic in 
his flattery, but thanks t 
hefell Porthos of old, I refuse to bite He styles 


my knowledge of what 


me a Latin scholar, a tragedian, an effusionist and 
erstwhile Shakespearean scholar. Egads! All 
What a monstros 


ity of learning I must be. The new Richmond 


these in one and one in three. 


irs me, but refuses to join my amen chorus 
Poor me! Such complimentary verbiage might 
have moved Lysannus, but not I. I am chary of 
men who refuse to say a littlke amen. He says 


previous letter to you, Mr. Editor, would 





a beautiful symphonic poem if it were only 
iusic. I have no objections to this, pro 





vided the new Richmond, assisted by the editor 
f the New York Musicat Courter, does the work. 
This friend of the poor dear public is mistaken 
when he says that the object I set out to accom 
plish has miscarried. No, it has not, it struck 
home I took up the cudgel which was thrown 
down, in defence of Mr. Damrosch, whom the 
new Richmond still avers, with all the pugnacity 
if the Richmond of Bosworth Field, that Mr 
Damrosch fooled, mind you, actually fooled the 


people of Wilmington by playing something he 


did not have listed on the program, a movement 
which was made necessary by the illness of one 
of his players. My only object was the truth, 
nothing else lhe new Richmond and his coterie 


will not accept the statement of Mr. Damrosch, 
because they will not take sickness as a “con 
sistent reason Moreover, Mr. Damrosch dared 
to play Wagner with only one flute, when, in fact, 
some of his scores called for three flutes \ 
schoolboy’s complaint! I presume—only presume, 
if the new Richmond will pardon me—that he 
nd hts associates would have had Mr. Damrosch 
play Schubert, even though his first and second 
violins, his brass, his reeds, his horns, his trump 

nd bassoons had dropped dead. Would they have 
called this calamity a “consistent reason”? Since 


vhen did the new Richmond and his associates 
vaken to the fact that Mr. Damrosch was tour 
ng the country fooling the public with only a 
part of his orchestra and his one troublesome flute, 


who had the audacity to get sick when he struck 


rchestra which Mr. Damrosch brought 
here was the traveling part of the organization 
ry member is an artist, each of whom 


I vs his instrument and knows how to tune it, 


which the new Richmond and those he represents 
will keep in mind. Not all the members of a 
ig orchestra like the New York Symphony Or 
est ire taken on a tour for various reasons 


ow oiten has the Philadelphia Orchestra split 
some parts going here to give a concert and 
here, and yet these composite organizations 
till retain the name of the Philadelphia Orches 
oO show that the new Richmond and his 
teric are spleen-venters is quite easy, when one 
ills a statement made by Carl Pohlig, director 
the Philadelphia Orchestra, when he assumed 
irge of that organization. He asked for twenty 
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more musicians, saying that the orchestra was in 
adequate to play the numbers he wished to play 
This inadequate orchestra played in our city and 
played Wagner and Schubert, too, but I cannot 
recall one single instance that the new Richmond 
or any of his coterie found fault with Pohlig 
for daring to do what he deplored doing. Not 


a jot was uttered But when Mr. Damrosch, 


the king of them all, the man whom Siegfried 
Wagner said was the greatest living exponent 
of her husband's music, the man whom William 
J. Henderson, the eminent musical critic of the 
New York Sun, declared stood all alone as a 
leader in the musical world, came to play for us, 
the new Richmond and his coterie, in defense 


of a poor, misguided public, whom Damrosch 


fooled just because his flutist took sick, took up 
the gauntlet to show the dear public that whil 
Mr. Damrosch might fool it he could not, be 
gosh, fool the new Richmond with his tonalities, 
gamuts and sea pictures; that Mr. Police Reporter 
and Mr. Fire Reporter could not sit in judgment 
in the Opera House as make-believe critics. The 
next time that Damrosch comes here I shall try 
to induce the ne wspapers to send the office boy to 
hear the concert, for he might see sea pictures of 
carnadine sombre and hue which the Fire Re 
porter might mistake for a blaze and turn in an 


alarm 


The new Richmor 


ing 





me with ind 


in personalities. | allegation. He then 





attempts to give a of the question with 


a proposition that will not bear sound argumenta 
Having 


tion, and consequent = confirmation 











PARIS MONUMENT TO GARNIER, IN FRONT OF THI 
GRAND OPERA HOUSE, WHICH HE DESIGNED 


neither, it can have no conclusio1 Therefor 


it resolves itself into that which “we Latin 


scholars” can, ventosum—full of wind, and that’s 
ill \s for dealing in personalities, I wis 
state that old A°sop says that “when you cam 


head off fractious mules with sugar you mu 





take a whip.” \s A*sop was sound in his fabal 
istic philosophy, I take his advice Che real st 

of this whole “quarrel’—you see | term 
it a quarrel, Mr. Editor—was given in my pre 


vious letter to your paper, and [ stand by my 
statement. I now subjoin the following: I4 th 
musical critics of the local papers, the police ré 
porters and the fire reporters had not dipped 


their “pens in vitriol” against the Wilmington Or 


chestra’s second concert, and had _ stinted their 


praise of Damrosch, would the new Richmond and 





his coterie have 1 d into print condemning 


them, declaring them incompetent ? If these 
critics were incompetent to set in judgment on 
Damrosch, they are likewise incompetent to set 
in judgment on the last concert of the Wilming 


ton Orchestra, which was given more praise than 
it really deserved, but which praise was not ob 
jected to by the new Richmond and his coterte 

The new Richmond says he would go again to 
hear Damrosch. I advise him to stay away, and 
I am sure Mr. Damrosch would join me in this 
advice, as he is quite loath to accept entrance 
money from any virtuoso such as our Richmond 
appears to be, but I do advise him to quit this 
hard shell burg of Wilmington and try to get 
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on with Damrosch. I am sure he needs artists 
who never get sick and who would refuse to fool 


the public. Then he harps on the inadequacy of 


the Damrosch organization to play Schubert's 
“Unfinished” symphony 
the dear public, for whom he is overly solicitous, 
that the Wilmington Orchestra is fully equipped 
to play to their fullest capacity all the numbers 
scored by that organization in its concerts here 


last winter Zounds on such primer argument 


ind quibbling as this! If this is the best argu 
ment that he can bring forth he had better draw 
his helmet over his cranium and go to cover 

Let me close by Saying that the diatribes of the 
New York Musicat Courter, which are directed 


Damrosch are 


t 


at every opportunity against Mr 
gossamer in effect, and do Mr. Damrosch more 


good than harm. The editor of that paper should 
spare his labors, as no one in New York, where 
Mr. Damrosch is loved and adored, takes him 


seriously 


Do | hear an “amen” somewhere ? 
\MANS, SED NON “Musicis ERvvITUuS”’—A LOVER 
OF MUSIK BUT NOT A EAKNED MUSICIAN 


In the first place (stating this only tor the benefit 
of the ignoramus who writes the above, and quotes 
hog Latin), when Mr. Pohlig asked for an increase 
of musicians for the Philadelphia Orchestra, it was 
a natural demand for an equalized increase, not an 
increase that would disturb orchestral balance. As 
the ignoramus illustrates how little he knows about 
these special matters, technical in their character, 
it may be superfluous to fill space in this paper in 

Many 
orchestras are amplified on the accustomed lines, 


and it is a waste of space to discuss the elements 


any effort to instruct him in these rudiments. 


of orchestral structure in these columns. It is too 
bad that the Damrosch Wilmington incident, which 
he himself has explained in his affable and indiffer 
ent, if not humorous, manner, should find only such 
defenders as the above 
Do not the people of the cities where these Dam 
rosch concerts are given know by this time how the 
tour is worked out? | have only to call attention 
to a criticism of a San Francisco appearance of 
Damrosch, taken from the Pacific Coast Musical 
Review and reprinted in THe Musica Courier 
of June 10, to prove that this paper does not stand 
in solitude as the censor of the Damrosch system 
in this town and other places where it has tempo 
rary lodgings. 
lf Mr. Damrosch on his tours feels disposed to 
change numbers of the program without notifying 
the public, and thereby also subject the daily papers, 
who have no expert music critics, to the ridicule of 
the local musicians through their published criti 
cisms of compositions that were not played—well, 
that is a course Mr. Damrosch must decide for him 
let] 


self. It amounts to very little, anyway, if there is 


+ 


no question of conscience, self respect or regard for 
the daily papers, upon whose articles much of the 
success of these tours depends. If Mr. Damrosch 
puts a violin in place of a flute (emergency or not, 
it is a question of peremptorily doing so inartistic 


1 


a thing), it is a matter resting entirely with him. 


Considering the quality of the daily papers and 


their desire to interview Damrosch as they do any 
circus owner, armless dime museum freak or bal 
loonist, Mr. Damrosch probably feels himself safe 


in a return engagement to the same cities in which 
such things are done. 

And now let me call attention toa statement in the 
above letter which should not be repeated ; therefore 
it is printed once more as a warning. See above 
“When Mr. Damrosch, the king of them all (who 
are the “all’’?), the man whom Siegfried Wagner 


said was the greatest living exponent of her hus 


band’s music I suppose that ought to suffice 

Let me add one more interesting extract Phe 
above writer, not satisfied with Siegfried and “her” 
comment, adds that the New York Sun declared 
that Damrosch “stood all alone as a leader in the 


No doubt he does. 


This Damrosch question has been a source ot 


musical world.” 


much debate in musical New York because the man 
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is clever and plays a remarkably refined and thor- 
ough accompaniment to songs or soloists on the 
and the paradox which his conducting creates 
I have never tried to analyze it 


piano, 
is not understood 
I after all, it is a mere fleeting incident in 


pecause, 
the problem of music in New York, although some 
persons, devoid of the philosophical view, become 
irritated at the Damrosch intrusion, as I have heard 


for Damrosch is conducting 
At any moment, 


it called; wrongfully, 


in our town because we want him. 
say after the Mahler concerts have been heard, we 
may not want him; but he is here for good and 
and he deserves all he gets, particu- 


valid reasons, 
larly according to his own rules, because he gets it. 


[he point about Damrosch’s conducting that is 


is its possibility, and for the reason 


oI real 
that the musicians of his orchestra do not follow 


i 


interest 


his beat except in the relatively easy passages. Hun- 
dreds, nay thousands of times, have I carefully 
watched and studied this interesting psychological 
and rhythmical curiosity, a curiosity which is sup- 
posed to be impossible except among a certain grade 
of amateurs or among those entirely unacquainted 
with tle rhythmic influence of music as generally 
The orchestra— 


ted by the modern intellect. 


the New York orchestral musician through long 
irs and habit having become automatically aligned 


plays under Damrosch as it would 





to the system 
without a conductor except with the interference of 
his beat. If that interference were removed, the 
musicians, alone as an orchestra, would give us 
mat iteresting performances of the usual sym- 
phonic standard repertory works so frequently 
play We could not expect them to give us a 
enified interpretation of “Don Quixote” or “Tod 


und Verklarung,” or a great production of the 
f Mozart, or the C minor of Beethoven, 
‘Pathetique,” but there would be no 


nfusing rhythmical interferences as come 


now when the orchestra disregards Mr. Damrosch’s 
beat, as it does and as it usually has. The cause of 
t may rest in a nervous condition, in a hesitation, 
n au indefinite or inexact beat, or in an unmusical 
conception of rhythm, or it may be due to a lack 
of command or a difference between the intention 
and the subsequent physical execution. The annoy- 
ng consciousness that his orchestra will not follow 
Mr. Damrosch may be at bottom of this most curi- 
us musical problem which New York has had to 
lace 


And this very paradox has caused this paper to 


hesitate from going into any analysis of W. 
Damrosch’s conducting. It is now too tiresome 
consta to reiterate. Oscar Wilde says repetition 
s dea Why go on for aeons saying the same 

g on the same conditions when it is directly 
gainst the desire of the people, who are always fed 


If New York is satisfied 
the other 


with the pap they want. 


umrosch orchestra concerts and 


Damrosch’s vocal or choral concerts, why, Heaven 
bl dear old, dirty, and noisy, and big bully 
wn—let it have what it wants. 

y the people like the Damrosch brothers, 
like them for their fine business qualities, and if the 
e like the kind of music the Damroschs put up 
eople will get it, and get it where 
We, after a generation of 
us application to this topic, know about as 


they deserve to get it. 


it can be known how the Damrosch busi- 


exactiv as 

ness operates, and this paper finds no fault with 
them; never. They are both attending to their busi- 
ness properly, and they therefore deserve their suc- 


sut it means just the kind of musical per- 
\isdirects our ideas of music, classic 


Unless outside orchestras visit New 


York we « t a proper hearing of Beethoven, 
r of Bach, or Mozart, or Brahms, or Wagner, or 
Strauss, or any moderns. We are paying at a 
costly rate of the worst features is that 





genuine article when 


iow the 
because they so seldom do hear it, 


that they are hearing the genuine work. 
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Therein lies one of the worst of all the sorrowful, 
the really sorrowful, aspects of the New York 
orchestral situation. 

I saw Walter Damrosch at the Metropolitan 
Opera House on the memorable night when Gustave 
Mahler, at the “Fidelio” performance, directed the 
“Leonora No. III” as it never had been heard on 
our side of the ocean, and as I saw Damrosch look 
at the conducting I felt that he might be urged by 
the power of the performance to hesitate before ever 
I asked myself: “Has 
this man sufficient reverence for Beethoven to make 
such a decision?” and then, remembering that in a 
lawsuit in New York he swore that there is in 
music a style Herbertian, as there is a style Wag- 
nerian, | concluded that we may at any moment 
hear the “Leonora No III” conducted by him. At 
least, | guarantee that I will not hear it. B. 


again conducting it himself. 





Mr. Blumenberg and His Work. 
(From The Musical Courier Extra.) 

Any comments by Mr. Blumenberg on piano tone or that 
which has to do with the quality of any particular make 
of piano, possess that value to the manufacturer, the dealer, 
the salesman, the purchaser and the music public that does 
not attach to the writings of any other man in the journal- 
These articles 
indicate 


istic world who deals with such subjects. 
of Mr. Blumenberg, although written in 
how closely in touch with affairs in this country the or- 
ganization of the Musical Courier Company keeps the head 
of the concern posted. 

It must not be inferred that while Mr. Blumentlerg is 
in Paris he is not busily engaged in the affairs of the or- 
ganization which he has built up during the last thirty 
years. Since arriving in Paris, Mr. Blumenberg has been 
busily occupied with the business of the Musical Courier 
Company throughout Europe, The heads of the various 
European departments have "been visiting Mr. Blumenberg 
in Paris, and much has been done in the way of perfect- 
relations which’ bring the two great hemi- 
spheres in such close relationship as regards affairs musi- 
cal. Arthur M. Abell, who has charge of the Berlin office, 
has spent some little time at the headquarters of THE 
MusicaL Courier in Paris, in consultation with Mr, Blu- 


Paris, 


ing those 


menberg, as has also Mrs. A. T. King, of the London office 
(who, by the way, has been continuously connected with 
the Musical Courier Company for twenty-eight years) ; M. 
Marvin Grodzinsky, the Vienna representative, to be fol- 
visits Eugene E. Simpson, the Leipsic 
representative; Mrs. Romeldi-Pattison, the Mulan repre- 
‘ntative; Dr. J. de Jong, the Hague representative; Miss 
Theresa MacAvoy, the Prague representative, and others 
with the production of The Musical Courier 
publications. Besides interviews with 
uected with the production of The Musical Courier pub- 
lications, Mr. Blumenberg has constant interviews with the 
leading music lights of Europe, and is in close touch with 
every piano manufacturer in the European section. He 
also is a constant attendant at the great orchestral and 
operatic thus on intimate relations with 
everything of a high music character that goes on in Paris 
and the other leading cities of Europe, just as he is when 
a resident of New York. 

All this entails a great amount of work on the part of 
the head of the Musical Courier organization; yet, not- 
withstanding this tremendous detail, the writings of Mr. 


lowed with from 


connected 


these those con- 


events, and is 


Blumenberg cover more than the combined work of all 
the so called editors of all the so called piano trade sheets 
published in this country. And this is but a part of the 
work of this energetic man, for his contributions to the 
other publications of the Musical Courier Company are 
far in excess of those shown in THe Musicat Courier 
Extra. His “Reflections” in THE Musicat Courter, 
Wednesday Edition, often exceed in length the ‘“Observa- 
tions” inthe Extra, and it must be remembered that this 
work goes on for fifty-two weeks in the year, there seldom 
being a week that all the papers of the organization do not 
contain pages of his writings or suggestions as to the 
business methods and system necessary for the safe con- 
duct of such an enormous commercial enterprise, to say 
nothing of the affairs of the Blumenberg Press, which 
employs a larger number of skilled typographical experts, 
pressmen and binders than there are workmen in the aver- 
age piano factory of this country. 

It is not saying too much to claim that there is not a 
journalist in this country who does as much literary work, 
and that of such a high technical character, as this man, 
commercial affairs that 
come under his supervision. He covers the field of music, 
literature, political economy, history, sculpture, painting 
and other arts, to say nothing of his extensive knowledge 
in the art of piano building, and if it would only be pos- 
sible to lure him from his retreats into the open in those 
branches of the arts he reserves for his own enjoyment, 
there would be given to the world some ideas that would 


notwithstanding the necessarily 


be accepted as authoritative and original, but there are 
some fields of this writer’s investigations he keeps for his 
own enjoyment, and they are jealously guarded. It is in 
those reserved fields that Mr. Blumenberg secures his 
recreation. His work absorbs about fourteen hours a day. 

It can therefore be readily seen that Mr. Blumenberg’s 
trips abroad are not on pleasure bent, but that his time 
and energies are applied to the perfecting and building up 
and increasing the scope of the enterprise which is en- 
compassed within the organization and subsidiary organ- 
ization of what is known as the Musical Courier Company 
and the Blumenberg Press. 

It may interest those who follow the writings of Mr. 
Blumenberg to know that every line of his articles prepared 
in Paris is written longhand, which in itself entails a tre- 
mendous amount of physical labor. 

These facts are given simply as matters of interest to 
those who appreciate a success in this day and time, and 
this is written by a member of the staff of THe Musica. 
Courter Extra who has been closely identified with the 
work of Mr. Blumenberg for many years. 








Oliver Ditson Novelties. 


Part Songs for Mixed Voices: “In the Time of Roses,” 
by Luise Reichardt (1778-1825), arranged by N. Clifford 
Page. A melodious and well written little piece, certain 
to appeal to all kinds and classes of hearers. 

Part Songs for Men’s Voices: “Too Young for Love,” 
by William Gerstley; a sprightly and useful number, set 
to words by Oliver Wendell Holmes. “Rock of 
Cleft for Me,” by William R. Spence, is a hymn anthem 
especially suitable for church use, but equally as effective 
elsewhere. “The Poet’s Lot” (text by O. W. Holmes), by 
William Gerstley, is a selection half whimsical, half humor- 
undoubtedly attractive 
understanding. 

“The Thorn,” song 


Ages, 


ous, and when delivered with 
for high voice, words and music by 
Farnum F. A short ballad with pretty sentiment 
in text and melodious appeal in music. 

“The Wind Speaks,” poem by William H. Hayne, music 
by G. A. 
ally poetical ending. 

“Raindrops,” for the piano, by Carl William Kern. <A 
good teaching piece, well put together, ingratiating in mel- 
ody, and skillful in piano idiom. The praise can 
safely be extended to Kern’s “Golden Rod” (mazurka de 
“Pearls of Dew” (capricietto), and ‘‘Morning 
(caprice). : 

Carl Reinecke needs no introduction to the musical pub- 
lic, nor is it necessary at this late day to expatiate upon 
his virtues as a composer for piano. His set of teaching 
are gems of their kind. The 
separate numbers are “Cuckoo's Song,” “Reaper’s Song,” 
“At the Spinning Wheel” and “Winter Festival.” Another 
opus is his set of “Old and New 
Dances,” in easy setting, “Mazurka,” “Polka,” “Gavotte,” 
‘Bourée,” “Courante” and “Sarabande.” 

Emil Otto's piano duet, “The Child and the Bird,” and 
the same composer’s “Chimes,” 


Dorsey. 


Grant-Schaefer. <A spirited song with an unusu- 


same 


salon), 
Dews” 


pieces, “The four Seasons, 


interesting Reinecke 


for piano solo, are facile 
teaching pieces of charm and merit. 

“Prelude,” for piano, by N. Irving Hyatt. A mood study 
in harmony and color chords. It is a useful concert en- 
core or salon number. 

“Marie Louise,” valse de salon for piano, by D. Savino, 
is exactly what its name implies, a graceful and pleasing 
composition. 

“Birthday Gavotte,” by Franz Behr, is a novelty, in the 
shape of a charming little morceau for six hands, i. e., for 
three players at one piano. 

Roy Lamont Smith is represented with three suave and 
playable piano pieces for teaching use, “Tarantella,” 
“Spring Sunshine” and “Dance of the Imps.” 

A piano series called ‘Saturday in Town,” consisting of 
ten numbers, by Charles Wakefield Cadman, is full of hu- 
mor and the kind cf musical tricks that delight the young 
folks—and also some of the older ones. The titles of the 
pieces tell their own tale: “Bulbul,” Persian fantasy; “In 
the Hammock”; “A Trip to the Park”; “Seven O'clock in 
the Morning”; “Scrubbing Song”; “Mister Policeman”; 
“The Curfew”; “A Day Dream”; “Evening Frolic.’ This 
is really unusually useful teaching material, as the sub 
titles in the musical text arouse the fancy and interpre- 
tative ability of the learner. 
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are - ; : 
his op. 74; the E flat, op. 127; the B flat major, op. with Sbruewa and Kousnetzowa. Bonatschitsch’s voice 
he 130; the sharp minor, op. 131, and the A minor, op. production and style of singing are essentially Italian, 
his 132. The three Beethoven symphonies are complete, every in many ways he suggests Bonci. His repertory is 
ae note being in Beethoven's own hand; of the quartets three and includes all the principal lyric tenor roles of the 
sats are also complete, but parts of the others are lacking. sian, Italian and I rench schools. He a has a very 
ans Beethoven is further represented with the E major over- sympathetic stage presence He ha ng very little out 
x up ture and the first and second finales to “Fidelio,” also side of his native country, but he will probably return to 
: - : A 
ati a very interesting sketch book. The Berlin Royal Library Berlin next season 
zai- already had a priceless collection of manuscripts and these | an nd 
aa 5 new treasures form a most valuable and welcome addi- , 
pany ; - _ An interesting question concerni the “protecti 
; ; g ning f 
tion to this store The Emperor has expressed his grati- melody” | aa rer 
: wlody as just been decided in the Saxon courts Dy a 
Mr tude by ordering the portraits of Ernst von Mendelssohn 2 ht ( N “$4 | : 
Mr. es a , Aa , suit brought against Gottlieb ren by the publisher of 
: and of his father for the Manuscript Hall of the Royal : [ s ar ght aiges 
ared : oe : : Richard Strauss sympl Ic [ 1, “Heldenleber I 
Library rhey will be painted by Professor Schwarz, ' # ' mpi 
tre- . " othe: rs symphonic work, “Kaleidoskop which was 
= whose recent portrait of the Kaiser has attracted so much } 1 Nf | ‘ 
iy ttenti performed at the Dresden Musi tival last year, N 
attention. a> ‘ 
st to Bf we n the last variation and fug of the finale, t 
= > > > . . “tT ‘ . “ . . 
and & wo themes from “Heldenleben’; in the dedication, which 
ICAL % Anton Bonatschitsch, the principal tenor of the Imperial reads “to a famous contemporary,’ Noren indicat that 
the ® Russian Opera Company of Moscow, is one of the greatest he had no intention of plagiarism, but that he imply 
Bintan w. tear at ly ric tenors of the day, and he was one of the redeeming wished to do homage to his famous colleague, and Strau 
; , , ie : features of the performances given by the Russians. He himself congratulated the composer on the iccess of his 
<imsky-Korsakoff, whose death has caused not only his : E ; 3 $ ‘ ee 5 sas : 
, : 2% has a warm sympathetic voice that is perfectly placed, and work. But the publisher of “Heldenleben” thought other 
itive country, but the entire musical world to go into p he | . ; 
ic vise aragrapn 13 of the iaw tor the protection of au 
mourning, was the most industrious composer Russia ever 4 Ye Ve; aot fe y ; 
. , ° F thors reads: “it 1s not permussibie to take a melody fr 
{ uced. He tried his hand at every form of musical ¥ i? ee ‘ 
Cat Oa es ar Sis. ieee tes oo Aa a te 4 musical composition and make use of it in a new w 
cr n, | his individuality was best revealed in opera, ; : : ; 
- y This was the first time since t enactme nt of this law 
was in this field also that he developed the greatest ° 
; ‘ A that the question of “S Mi lie I 
diligenc The idea is generally prevalent that Nikolai 
‘ . . , - in the ts d it i g ior SW 
\ndreiewitsch Rimsky-Korsakoff was a very old man, but nar ; 
. he ; ‘ is 1 iwyers, rm W le 1 
iS the case, as he was only in his sixty-fourth sa 
; : re . the mat I} vhole f N litt 
when he died. In his operatic works he displayed z ie led t : ; 
1 1 mission of experts, which wa i l¢ gether y the 
ing versatility. What greater contrast can there : . ‘ ‘ 
ce ees aE, Pay ei: ourt to decide. These experts made the following 
tween the subdued classical grace of his “Mo . : . 
ae tai wiles : pine i ss ment According to the f musical comp 
Sc and his wild fantastic, “Sadko,” which eas : 
ee . a neither the principal theme nor t condary (wid 
W W t a little while later? And what a differ- ; : E Figg ‘THeldentel _ : 
: mi sa ; ; theme is a melody in ‘Heldenleber n the s 
e again between his “Servillia,’ which plays in Rome , 
1 1 - ony lusic there 1s a tinct dl \ 1 l 
Nero, and his so characteristically autumnal tale, 7 : / : Whil 
. ” e ing motive, theme, phrase nd m ay nile a 
tsche His “Woywoda,” one of his & sbi I ‘ ; : : 
, ; ; ; represents the smallest nt I f m 
t works, composed in 1905, was promised us by the , 2 
8 . ‘ thought, and a the a f D 1 
> 1] : , » : 5 , < ‘ I s 
Russiat peratic ensemble, but it was not given. His ; Rie . 
as eRe See Sea : , motives, the expression ‘m ly, from the very nature of 
*rtain ‘Snow ces, whicn was recently brought out in Paris : , ; : aig 
: : : its origin—melodia—being derived from melos 
e Ope ( vas also announced in the Rus- ; 
and ode (son Dp ¢ Ss ft tones w 
‘ aes : eae and ng { 1 V 
ve S é I not produced. Besides his long bod ; ; 
+ , ° , . 1 1 - en] . odies the musical tl gent sing I 
set ist of works for the stage, Rimsky-Korsakoff also achieved 
: ‘ee geet ‘ is a logic W nded off w I I 3 
i success with his symphonies; these do not reveal 
Sega P ment of music can be g inal 
m g lividual a note of invention as his operas, 
. ae ‘ } - well as u it t Fa Ww 
tive , m jious, harmonically interesting, often I iY 
bas 3 1 a y ? ~ oO ri t tr € ¢ 
), by os 1 brilliantly orchestrated 2 ae age er 
imor vr ¥ ¥ eidenieven may wei caiied i 1 
ve aie ‘ ‘ 4 - is, however, not a melody, and the ‘Widers e’ ther 
with rnest von Mendelssohn, a nephew of the famous com- a ; ; = 
: et, , in conscious and direct opposition to a melody Hi 
presented his magnificent collection of manu- ; 2 P ? 
} , } ss ° ever, aS the melody 5 «(the really ttractiv ind Vv K 
sic by t Kais und the Berlin Royal Library will . : 2 
. ; thumlich part of a mposition, protectior 5 
iment forth have these treasures in its possession It is ; ‘ . 
' eS 7 , granted it in a new law concerning ithors to | 
the most remarkable collections in the world and . ; : : ; 
: % ; jf plagiarism, but the employment of motives t 
music nt s among other things the original autograph manu- : : lies ; : , 
eae tae , ee ; th B from other compositions in th ape of elaborat 
ania ea erwasrner bicaceaee apsarsnica ” : ee Oe ANTON BONATSCHITSCH. new arrangements is still permissib [he different 
p es 1e famous C minor, the fourth and 5 : 
: we : ‘ 1 . : 1 +1 - } In thus protecting the music Of authors 1 1 S, 
n. A the seventh; also the septet, op. 20; the C major quintet, he adds to a delivery fuil of artistic taste and musical | : S > ey 
. “ : F ‘ - because a motive or theme 1s capabie of the ft t va 
| mel p. 29, the great B flat trio, op. 97; six string intelligence, a glowing temperament. He was one of the ; > 
aay : R ‘ changes and artistic elaborati while a melody wing 
e can lartets, viz., the i naj jor, < op. 50; the E flat, few great singers of the Moscow ensemble, taking rank ; ‘ : . 
eae : ae to the finished form in which it appears, cannot bear such 
Nc ae ’ ' : ’ mL : 
ening changes without losing its individuality ihrough changes 
TniNns - o 7 on + £ shoo nal ¢ +; n ti t rc har 
In arrangements I themes a in tives, 1 Ui r nal 
d 1 wholly new d individ wo! be created, w 


ib- é Noli ind individua rK rea nile 
P VOCAL INSTRUCTION and MADAME TERESA EMERICH the ‘utilizetion of « melody, which com cube anpent 
— PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE sails siaeiaeails tide Aiihaiaibntel a aaila a Pe Age 
wching Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 2 nage .3 ; 
Che CAVALIER MARIO SAMMARCO, the famous Italian Baritone. HANNA MARA, the Kundry of the Savage “Parsifal” Tour. : 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- eee 
of the Savage “Parsifal” Tour manz of the Savage “Parsifal” Tour. ° 
10ther c 2 MICHAEL REITER, Heroic Teno: of the Royal Opera, Munich. = ee «d ‘ ? . ie 5 : : 
: HARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, ANS TANZLER, Lohergrin (alternating with Dalmores) of next The Klindwor ocharwenka Conser\ ry e 
New and the Lohengrin of next year’s Bayreuth Festival. year’s Bayreuth Festival. hit , - . 
FRANCIS MACLENNAN and *Mme. Maclennan-Easton. * FRANCES ROSE, Soprano, of the Berlin Royal Opera tH pain 
* HARRIET BENE ”Mezzo-Soprano of Berlin Comic Opera, at present a MATZENAUER, Mezzo-Soprano, of the Royal Opera, evening, with a very success 
ith “ »C - 1 aa ee. Senne ne echects nd soloist he orch« 
and on tour with Savage “Butterfly” Company. MARELLA LINDH the renowned Concert Singer. : ey ae Past ee 
‘ FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera * ELISABETH FABRY from next year on for five years at Berlin inder Director Robert Robitschek, again demonstr 


Song,” 





votte,” 


facile and Kundry of Savage ‘‘Parsifal’’ Tour. Royal Opera. vhat it is possible for a dy talented, well t 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN pupils to accomplish under skilful and genial leader 
study The names marked * are those of pupils of Mme. Emerich. BERLIN. W.., Nurnberger Platz. 1 | h se pupils form most exceptional orchestra, and 





Ja PIANO SCHOOL oF tHE performances of t “Coriolan” overture and of t 


arin, RICHARD LOWE |LESCHETIZKY METHOD ("°° 22 


easing and SCHOOL OF INTERPRETATION Sonu “Sthanenta Wh 





n ne, g I 
- @ s s Pupils received in the house and practice supervised Matias 1 Nicolai Reinfeld and Edna Haff, all pupi f 
ituder, and Nicolal einteid and Ina fiat iii pup I 
-— Koniglicher Hof-Kapellmeister In charge of MRS. POTTER-FRISSELL, pupil of Step Se ee ae 
yest anoff, Prentner (certificated) and Leschetizky. Highly in- Ey Se = ee ; 
INSTRUCTOR IN SINGING, COACHING AND FULL dorsed by Emil Sauer and leading Dresden musicians plendid training. Daniel Mehlsa, of W: irsaw, a fou 


PREPARATION FOR THE OPERATIC STAGE Dunning System of Improved Music Study for beginners ouam ———— 


also represented. Instructor in Ehrlich’s School of Music, 
are: Emmy Destinn, Royal Opera, Berlin; Dresden. 
a, Berlin; Theo dore Bertram, Royal Cham Apply Nurnbergerstr. 54, Pt. r. DRESDEN 
; Anne Worill, Coloratura Singer, C C 


Comic 


ing af > B n; Desider Zador, Baritane, Comic Opera, Berlin, EDGAR BARITONE 


genter ieater, Munich; Williard Andelin, Bassist, Royal 


of hu- Sourt Oper lanover; Alfred Baruttan, Heroic Tenor, Landes The- : 
ater, Prague, Royal a, Me ienna; Desi . Matray, Heroic Tenor, = v ocal Instructor 
young a O . Karlsruhe ( reuth; Emmi Teleky, Coloraturz ww. 
of the nee, R il Opera, n 3 Vienna; Salons Sitener First KLEIST STRASSE 27, BERLIN 
\ltist, R u per Stuttgart; Wilma Kjaer, F 


y; “In I ter ler Wien; I eona Ne y; Roy al Comic Opera, ; es a COMPOSER MA U R ] C a 
lock in BERLIN W., GERMANY, KURFURSTEN STRASSE 10 STUDIO ADDRESS: Tauenzien St. 19A, Berlin, W 
man” ; . : : BERL!N-CHARLOTTENBURG 
This G F | Ni N HAI i - IN AMERICA ———eo Mommsenstrasse 43 
— Santis January, February, Season 1908-1909 Pianist and Instructor of Advanced Piano Playing. 
1e sub ADDRESS For ten years theenly assistant to 


terpre- THNOR HAENSEL & a tae 42d Street e E oO Pp oO | & D G oO D Ow S KY 


ye and 
itella,” a < 
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Issay Barm played the first movement sensation that he was immediately engaged for five years 


neerto in an astonishing manner Dalmores, who has been continuing his studies with 


Quite a sensation was created by Maestro Emmerich this summer, and who will sing Lohen 
g performance of the first movement of the grin at Bayreuth this season, has scored such brilliant 
( piano concerto by Sacha Spiwakowski, successes at his recent appearances in Frankfurt, Strass 
Mah ry hild ‘ . 
Mal the child 1s a genius. burg and Mannheim, that he has been re-engaged for 
d, but he played with technical twenty appearances on the principal stages of Germany 
] 


remarkable for its gra 


after his Manhattan season. After Bayreuth he will sing 


verve and with maturity of con- in the autumn six times at the Vienna Opera, which is 
is a wonder—an honor to the con- the best proof of the high esteem in which this brilliant 
excellent impression was 


m Steinmann, a pupil of Anton 


singer 1s held. Griswold and Sammarco, two well known 


Emmerich pupils, recently scored triumphs at Covent 


er two movements of the Garden. Madame Emmerich, who co-operates with Pro 
wr twelve years, fessor Emmerich, is no 


He displaye d 


i child of eleven less successful as a singing teacher. 


gifted and well trained One of her pupils, Davida Hesse, recently sang here for 


in tl low movement and such’ Dippel, and it is very probable that she will be engaged 
rtainty in the difhcult finale that’ for the Metropolitan. She is a remarkable young artist 





prophesied tor him ind unquestionably has a brilliant future. Muriel Gough, 
ne whom I mentioned last week, is also a coming coloratura 
ot Berlin's leading OTrganists, gave soprano oft great promise. 


Marie 


go, on June 1, 1906, 


Church on | an nd 


Samuel Fiedelmann, a pupil of Issay Barmas, won the 


Berlin The pro 


ammig violin in the prize competition which took place 








! in these 500 concerts 
re} 5 nd that he is 
re 1 in artist of great 
| the re t of the Phil 
"\ is p n 
5:2 
). Ss. Ba 
N Hu 

J. S. Ba 
x | 1 Ertel 
J. S. Bacl 

N ( W. A. M 

M. Reg 

M. Reger 
\ 

1. S. Ba 

novelty, this being its first 
d favorably known as 

tt is t first time I have heard 
rl mposition consists 


ple D minor scale in the bass. KRUSCENISKY, WHO SANG THE ROLE OF SALOME 
n tl H., so be IN ITALY. 


ry t Numbers 38 and 39 are on the 





( d 49 on the chorals “Von @® the hall of the Klindworth-Scharwenka Conservatory 
Feste Bure The piece closes © the 24th inst The judges were Carl Halir, E. E 
i y cley y and interestingly and Andreas Moser. 
rtel’s intimate knowledge of the an 
1 t wa f tone coloring 


ichard Strauss’ new opera, “Electra,” like “Salome,” 








7 Wi a one act work, and there will be four principal 
sing opinion on “Salome ; 7 7 9 ] 
pi soprano, mezzo, tenor and_ baritone Strauss will 
ighly of the modern Germai s peers 
ani W , ; pet ally conduet at the rehearsals for the Dresden and 
Ince the qdeatl ot agner it \ } 1 ] 
‘ Munich first performances. He has also promised to be 
lence But in declaring that ; ea ; . — 
: present at the first performance in Paris in 1909 
g backward, he by no m« 
‘en , rr PF 
ike science, and 
me ] 7 + > | . 1 . . 
expected of it. He thinks Several new interesting compositions by Francis Hen 
in Italian product. Ih lriks, one of the most promising of the younger American 





very mean things omposers now in Germany, have been published. C. F 


ed and lacking in clearness. He Is is the publisher of his op. 1, which 


Richard and W4l 


liam Kaun, of Berlin and Milwaukee, have published op 





Kahn, of Ley 





his 1s ancient history 





consists of four pre 


s for piano. 


make is what is still keeping 


2, a collection of five poetic tone pieces for plano after 
Keats’ poems; the same publishers have also brought out 
famous Berlin vocal Hendriks’ latest composition, op. 5, a charming and grate 


ifter success with their ful 


piece for piano, entitled “Les petits cloches dans la 
two of their pupils have brume,” while Ries & Erler, of Berlin, are the publishers 


\ na R Opera, the first being f op. 3 and 4, the former consisting of twelve fantasy 
Kittle, and the second, an American, etudes for piano and the !atter of two songs—a German 
who last year sang 200 time ind English—entitled “Flieder” and “Resignation.” Hen 

i Savage tour, When he = driks, who piano pupil of Godowsky, and a composi 

Vienna he created such pupil of Hugo Kaun, writes in a natural and pleasing 


manner. He has charming lyric thoughts and they flow 
readily; he clothes them in modern, yet well sounding 
harmonies, and, above all, in style he remains true to his 
nature, which is essentially lyric. His compositions have 
already had quite a sale here. 

Albert Elkus, another young American composer, who 
has also been studying with Kaun, has just had eight 
compositions for piano accepted for publication by Ries 
& Erler, of this city. 

ure 

Busoni has just completed his first opera, a work in 
three acts entitled “Die Brautwahl.” The libretto, which 
Busoni wrote himself, is based on Edgar Allan Poe's 
novel 

| a 
Bingham, the New York baritone, is here 
I recently heard Mr. Bingham 
sing. He has a beautiful baritone voice of wide range 


Kenneth 
coaching in German lieder. 


and of very agreeable timbre. He sang several songs by 
MacDowell and Kaun's “Sieger” in good taste and with 
much expression 
eRe 
Hermann Gura, the son of Eugen Gura, will conduct 
a summer opera at Kroll’s Theater. 
ere 
Margarete Petersen, a brilliant American pupil of Al- 
berto Jonas, will sail for home next week. Miss Peter 
sen, Whom I recently heard, is an excellent concert pianist 
She has a very reliable and brilliant technic. a splendid 
touch and a refined, artistic conception and delivery. Her 
readings of the Chopin fantaisie and the Paganini-Liszt 
ARTHUR M. ABELI 


Frank La Forge's Notices. 


ll 


Campanella” were admirable. 


Frank La Forge, the accompanist and piano soloist of 
Madame Gadski’s American tour last winter, won excep 
tional successes, as the following newspaper notices prove 

Frank La Forze layed most sympathetic acc paniments Hen 

rson, in New York Sur 


Frank La Forge, wl laye ccompat ents 1 (without 
s Ss represente y tw gs, “Schlupwink and “Ee 
Mux I Love Yon botl f which | to be repeated.—Finck, 1 

















Madame Gadski is f so. sple 
st s Mr La | 2 be x tan 
ser, 1s perfect sympathy with cach ¢ sit 
i \¢ M La Forg gave tw ( bers y 
1 e feeling I t was rec tte n 1 a 
( 
Mr. La Forge is i supplements in ideal fashion 
e work of the i] the sympathy and per 
fect 1 of 1 1 entirely from memory 
the accompaniments for Madame Gadski. He also contributed two 
solos, Chopin’s IF minor fantaisie and the D flat nocturne, besides 
g g t s f which he s ed beautiful tone and 
| te ‘ I i Express 
M La Forge’s s i rs we enthusiastically applauded 
I player's c pos “Gav otte give s | se 1 en 
r is a d ¢ piece and is 1 rec 1 
Washingt Post 
The er’s accompaniments were abl played by Frank La 
Forge il appear as compose two of his songs being on 





ed list. One of these, “How Much I Love You,” 
Gadski had to sing three 
—New York Herald 


Madame 


times to the evident deiight of the listeners 


the printe¢ 





\s Frank La I without a 
not ‘ he sing Ne Sur 
Mr. La Forge played v excellent accon ments Aldrich, in 


Mr. La Forge won the admiration of the audience by his delight 
ful contributions » the afternoon's offerings as accompanist.— 
Krehbiel, in New York Tribune 
npaniments for the singer were played with thorough 


sympathy and his own performance as a soloist showed unusual 


Z I 
ability, his interpretation of Chopin’s fantaisie in F minor being 


especially well don Washington Star 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier.] 

Rue Marseur ((¢ HAMPS-ELYSEES), 

Case AND TELEGRAPHIC AppREsS: “DELMAHEIDE,” 
Paris, June 29, 1908 \ 


ANNOUNCEMENT. 


DELMA-HEIDE, REPRESENTATIVE OF MU- 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 


The inauguration of a superb organ was the chief fea 


re of the “crémiaillére” of Mrs. Hershey Eddy’s new 
“Manoir Denouval” is beautifully 
Andrésy 


affords a lovely spin en auto 


on the Seine 


ted on the Seine at Chanteloup, about an 


ride from Paris, and 


through the forest of St The park consists 


Germain. 


of a large tract of land, overlooking a picturesque island 


Seine, and the laying out of the grounds is most 
] 


ractive. In the manoir Mrs. Eddy has combined the 


st American comforts. The arrangement, or style of 
claimed to represent any par 


ticular period, but everything desirous has been gathered 


he place, cannot perhaps b 


from wherever found and assembled here. The splendid 


rgan, of which I have the specifications before me, was 
according 


Alexandre 


the well known firm of Cavaillé-Coll, 
signs furnished by the celebrated organist, 
Guilmant, who, on Sunday afternoon, had the pleasure 


and demonstrating its various 
assembled. 


pening” the instrument 


ties to the numerous house warming party 


The program presented by M. Guilmant was: I. Bach, 
1 in I; Il. (a) A. Chauvet, “Andantino” in D flat; 

| Coup rin, “Sceur Monique” (rondeau), transcribed 

\. Guilmant; (c) Clérabault, “Prélude.” III. César 
Iranek, “Cantabile.” IV. Alex. Guilmant, first sonata, 
. 42. Between the third and fourth numbers M. Gull 
nt performed a clever improvisation on a theme in 
nted b herself an excellent musician. The 


y Mrs. Eddy, 
all in which the fine organ is built is warm and 
rich in its coloring, with an air of the Italian about it 
In the south wall there is a beautiful stained glass win 
sections, Apollo is in 


dow, in three personifying music. 


the center and on either side are nymphs bearing harps, 
Irom the 


where the 


hile others are dancing concert room one 


es into the dining room, hangings are of 
walls ornamented 


is also a billiard 


striped with delft blue and the 
There 


yell W 


with blue and white delft ceramics. 
m which opens onto a veranda. Upstairs the private 


ipartments are fitted with half a dozen porcelain lined 
cabinets, elec- 
furnished in the Louis XIV, 
periods At the top of the 


im heated, hot and cold water 


s 


tric et The rooms are 
I s XV and XVI 


is a tower, from which a superb view of the sur- 


Louis 


rounding country may be had. From here, said Nina 
I brook in describing the place, we must tumble straight 
Into tl kitchen, a marvel (about which men _= are 


upposed to know nothing), and most of all the little 
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private kitchen of the hostess herself, from which the best 
of the cakes enjoyed by her 
of Mrs. Eddy herself. In conclusion, I 
that the happy architect of this beautiful home of Mrs 
Pierre Sardou, son of the 

Sardou, and that the 
show 


guests issued, the confecti 


must mention 


Hershey Eddy is a young man, 

celebrated dramatist, Victorien 

“Manoir Denouval” is likely to become one of the 

places in the environs of Paris and an attraction to or- 
ganists and lovers of organ music. 
eRe, 

After the spell of hot weather, Sunday’s gray and coolet 


change proved very favorable for the theaters, according 
to the ideas of Paris managers (not those of New York) 
Iwo of the theaters playing to full houses on that day 
afternoon and evening performances, enjoyed big receipts 
At the Comédie Frangaise (two performances), 
afternoon, ‘ *Pelléas 


“Cavalleria Rus 


as follows: 

11,000 frances; at the Opéra Comique, 

et Mélisande” ; 

ticana,” 

difference between New York and Paris theater receipts. ) 
RR Ee 


The Paris press, commenting on a 


evening, “Lakmé” and 


12,000 frances were realized. (Rather a noticeable 


“Strike” among mu 
sical composers, says that in England the strike is headed 
by Ethel Smyth, 


in Berlin, 


who has had her lyric dramas presented 


Leipsic, Carlsruhe, Weimar and at Prague, but 






































pmneasS 
| 
| 





MESSAGER IN HIS BOX AT THE PARIS GRAND OPERA 


never in her own country. She is indignant at the lac 


of encouragement England gives to her young musicians 


counsels the musical London to 


their art in their own country until such time 


and she composers in 


renounce 
England will have become musically awakened 


sufficiently to possess a national opera house. (And Amer 
ica?) 

eRe 

The Open Air Theater at Pre 

opened at 3 o'clock this afternoon, 


> 


Catalan, in the Bois de 
with every 
program: Prologue in 
Madeleine Roch, 

idylle of 
Nais, Mlk 
as Daphins 


soulogne, 
promise of success. Here is the 
verse by Auguste Dorchain, 
of the Comédie 
André Chénier, 
Géniat (Comédie Frangaise), 
Act II of Gluck’s “Alceste,” 
Alceste and M. Dufranne as the 
from Act III of “Alceste,” with 
Dugué, Napierkowska, 
Opera Comique ; selections from. the 
Pollux,” “Hippolyte et 
Bakkers ; 


recited by 
Frangaise; “L’Aaristys,” an 
with music by Raoul Brunel; 
and M. Guilhen 
with Madame 
High Priest, etc.; ballet 
Miles. Regina Badet 
Luparia and the corps 


Litvinne as 


Richeaume, 
de ballet from the 
Rameau: “Castor and 


1s Fétes d’Hébé”’; solo, Mlle 


works of 
Aricie,” “Le 


dane: 


Mile. Badet and the thers, toget r wit t] ballet 
from the Comiqu Orchestra an hor ft the Opéra 
Comique, under the direction of M. Ruhl 
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Chicago Musical College, are in Paris, at the Hotel Mon- 
tana. They will leave shortly for Switzerland. 
eRe 
Charlotte Lund, afer her debut concert in Paris and 
repeated successes in the largest musical salons of this 
city, went to London, where she gave a successful con- 


cert at Bechstein Hall. Following are some of her Eng 


earance at Bechstein Hall on 





Thu y afternoon, possesses the qualities of a capable singer. Her 


and her command of artistic 


c has a rich and full tone, 
pretations of Strauss’ “Zueig- 

g’”’ and “Cacilia” were admirable These songs, with Brahms’ 
** I< insamkeit”’ and “Meine Liebe ist grin,” made up the suc- 
mberg’s valse song, “La Chanson des 


Ba .” was the most effective in the group of French songs, and 





ngs by Eng ri posers, including MacDowell’s “Thy 


Bear g Eyes,” completed the program.—The Morning Post. 





can pupil of Jean de Reské, who 





sical stock, for she is a 
violinist Her French 


appeared at LBechste Hall, comes of u 





able elegance of style and 





lay Times, 


yon at the same hall, Charlotte Lund gave her first 
has been spent in America, but 

f years she has been studying with Jean 
Reské in Paris lo good effect, it may be said at once, as her 
of all the resources 
soprano voice is sym- 


hat in the attack of 








ormly smooth, yet there 





of singing which won 





se Her program included French, German 
1 ¢ 





Ch tte Lund’s recital in the afternoon exhibited a soprano voice 


nly trained, and certain 





A waltz of Bemberg’s 
sung, and two “‘sea lyrics” by a composer named 
( lipton were carefully giver A group of songs by Amer- 


was given at the end The Times. 


ho has lately been 


? tein 
Sechstein 





-Daily Chronicle 
DetMaA-HEIDE. 


Josef Suk’s “Asrael” 


burg and Warsaw next fall 


symphony is to be played in Ham- 


t 


Ruter, will be done 
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Pugno Enthusiastic About Spalding. 


Raoul Pugno, the French pianist, whose recent tour of 
Italy with the young American violinist has been recorded 
in THe MusicaL Courter, is sincerely enthusiastic about 
Spalding. The following is a translation of a letter from 
Pugno to R. E. Johnson, Spalding’s manager for the com 
ing tour of the United States: 

Paris, June 13, 1908. 
My Dear Johnston: 

Since I have returned from Italy, where I have given a series 
of concerts with Albert Spalding, I have always been desirous of 
writing to you regarding this artist, so young and talented. I know 
that you are his agent in America. It will therefore be agreeable 
to you to learn that in all places I played with Albert Spalding his 
success has been very great, either as soloist or in ensemble with 
me, in sonatas for piano and violin. In Naples, in Rome, in Flor- 
ence, in Milan, everywhere the public greeted him warmly. 

I find him very highly gifted, and with the most solid qualities 
soberness in style, sincerity, beautiful tone, and with a faultless 
technic. 

I firmly believe that his success will be very great in America, and 
I wish so, for I like him very much. 

Au revoir, dear Johnston, awaiting that you engage me 

Cordially yours, 


(Signed) Raout Pucno. 





Arimondi Wins Triumph in Buenos Ayres. 

New York operagoers, who recall the successes achieved 
at the Manhattan Opera House by Vittorio Arimondi, will 
not be surprised to read of the basso’s recent triumphs in 
Buenos Ayres. Arimondi made his debut at the Grand 
Teatro Colon in the South American metropolis, May 25, 
in the role of Ramfis in a fine performance of “Aida.” 
The conductor for the evening was a leader no less dis- 
tinguished than Luigi Mancinelli, formerly of the Metro- 
politan Opera House. 
nounced “superb,” and his acting aroused admiration on 


The voice of Arimondi was pro- 
all sides. From first to last, the great basso made a pro- 
found impression by his impersonation of the Egyptian 
high priest. The singer scored an equal success at his 
second appearance at the Teatro Colon, when he was 
heard as King Marke in a production of “Tristan and 


Isolde.” 


repertory of the Teatro Colon will interest some of the 


The fact that Wagner’s love tragedy is in the 


cities of Europe. It is evident that Wagner’s soul is 


“marching on” all the world around. 





Alice Merritt Cochran at Belmar. 

Alice Merritt Cochran, the soprano, was one of the solo 
ists at the performance of “The Messiah” at Ocean Grove, 
N. J., Saturday evening of last week. Mrs. Cochran is 
spending a part of her vacation at beautiful Belmar, on 
the northern New Jersey coast. 
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35 Weymoutn STREET, ' 

Lonpon, W., July 1, 1908. § 

Phe M.lba matinee is, and has been, one of the principal 
ics Of conversation during the past week. ‘The pres 


yf royalty, the brilliant audience that filled every seat 


the large auditorium of Covent Garden, the general air 











f yment and congratulation, all combined to make last 
Wednesday afternoon an event that will stand out very 
) y in the season of 1908. Twenty years ago, 
\ lelba made her first London appearance, she sang 
title role in “Lucia di Lammermoor’; last week it 
Violetta in “Traviata” that she cele ted he 
th anniversary in London, and a more brilliant per 
f “Ah, fors 1” has seldom been IL Si 

¢ st voi lt vere thunders I ) 

S t the end An the ¢ g, huge baskets of 
“\ ( ) 1 g W c be S we 
f boxes until Melba st S inded by flowers 
\ s oft A vas 11 e audience gave 
( ee t rang gh the | s his testi 

t e triumph of Aus singer, his was take 

) Miranda and er Australi: \ W il 
t i wi e southern col vas greatly 

( he sum of 1 y that will be available fo 

Hosp is said t é t £2,000, é 
1 amount 


( en I 1 Mi 1 pp ing s Gile 
\ I i I iy eve — W 
| IN S er de s M la 


\4 I € t¢ 1 \ l Die W t W 5 I ed 
| 1 had e€ pers 1 to give 

l t week, as there ¢ t be too 

S tg sing | it the 

ippreciated the program presented was amply 





d by the cheers and applause which followed each 

g: im fac the pr ve been sung twice 

g was the ¢€ was, Many songs 

W peated. The ¢ by Mr. Heinemann 





Me ndels 


Grieg, Marschalk, Rothstein and Schumann 


Beethoven, irt, Loewe, Franz, 


Jensen, 


All the songs were interpreted with the great skill, sim 


plicity, humor and dramatic power for which this singer 
wned. The manner in which Mr. Heinemann sang 
| we songs was a revelation of their beauties that 
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has never before been accorded to a London audience. 


He is always sure of receiving a warm welcome whenever 


he visits London, and our musical world is looking forward 
with pleasurable antieipations to the series of concerts that 
he has promised to give us in the autumn. In 1909-10 Mr 
Heinemann will visit America, where he is sure to achieve 


ld 


marked success. While his home is Berlin, it is seldom 


that he is allowed to remain there for any length of time; 





he is nearly ec i “en tour,” and previous to coming 
to London next autumn will make a lengthy artistic visit 
in Norway. It is a great satisfaction to know that we are 


only saying “au revoir’ to Mr. Heinemann. 
| a nd 


Messrs. Kikin & Co, the well known music publishers 


[ ; 
are for the fiith year in succession offering two vocal 
scholarships, one for female and one for male voices 
Chere scholarships consists of twelve months’ free tuition 


wuh Charles Phillips, and are open to all voices without 


Ree 


rnest Sharpe sailed for New York last Saturday on 
ard the Cunard steamer Lucania. His series of recitals, 


seven in number, ended on the Thursday previous, when a 


irge and fashionable audience filled Aeolian Hall to listen 
to the program of American songs. The readers of THE 
Musica Courier w remember that some time ago the 








\NOTHER NEW PICTURE OF TETRAZZINI 


ppearance of Mr. Sharpe in London was chronicled, when 


g composer's recitals, introducing to London 

rst t the songs of Max Reger and Hugo Wolf 

He was so the first singer to give a recital in London 
ly made up of American songs, and his recent re 
citals have also been rich in songs heard for the first time 


London. Mr. Sharpe intends to return to Europe in the 


ear with Prof. Max Reger, sing 





s in Germany 





y that « ymposers S 
Bae 
\t her second appearance in London Dora Becker was 
heard 1 1 Rubinstein sonata, Bach adagio and fugue, 
romzanze by Arthur Foote (which was played for the first 
time) and the Wieniawski polonaise in A major. The 
Rubinstein sonata for vielin and piano has not been played 


here for rearly ten years and proved most interesting 
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The allegro appassionata, andante, and allegro con fuoco 
were the movements played, with Hamilton Harty at the 


piano. The au 





ind enthusiastic one and 





Miss Becker had many recalls, particularly after her play- 
ng of the Bach m er 1 cries of “bravo!” testifying 
to her skill in interpreting that well known solo. It is 
probable that Miss Becker will return to London another 
year for recitals. A young Californian, Halsted Little, 
sang Germ 1 and English songs. She has ap 
peared with suc s on the Continent, but this was 





her first London appearance 


zn RP 


Emil Kreuz and his sister, Fannie Kreuz, invited their 
friends to a recital of vocal music last week, the program 
be ing rendered Dy their tudents Che selections were all 
from the best known German and French composers, Schu- 
mann being represented by four songs and a duet. Those 
taking part were Miss Thornfield, Campbell Carr, Ivy 


Hope and Rita Ramsden. Mr. Kreuz is the well known 
yperatic coach, with whom many of the leading singers 
lave studied their roles in the past few years 

ere 


Rosa Olitzka apf 1 last Monday evening in a fare- 
well recital, p t leparture f \merica, where 
is said she wi fut reside French, German and 


ind there 


Ta I Tam, 


present. Mme. 

ca and Europe, hav- 
es 

se to Phyllis 

Ww in ter ing 

M Marchesi, who 

her selectior Mme 
Pa 

er husband's songs 


concert, at which several of her pupils ap 
them being Miss Marsden Owen, k 


Tatham and Maude Henniker 


Clara Butt and Kennerley Rumford made their reappear 


ance at Albert Hall last Satur 





y, aite 
a nd 
Gluck Iphig I e” Ww performed by the 
yperatic class of the Guildhall School of Music last week 
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Miss Barwell-Holbrook, Lillian) Royal Choral Society's concert, on January 28, with Clara 
t Care, 3 in Lewis and William Lee. Rich- Butt, Walter Hyde and Kennerley Rumford. 
\ vy Vv the conductor nRre 
| rn Mme. Goldschmidt, better known 40 the musical world 
le Pachmann is giving in London’ as Jenny Lind, lived and died at No. 1 Moreton Gardens, 
Saturday afternoon before an im- South Kensington. The sixty-four and a half years’ lease 


ble space being occupied in- of the property, which is held at a ground rent of £12 a 

ypened with the Beethoven year from the Gunter estate, was offered for sale at auc 
were, of course, Chopin num tion, but did not find a purchaser 

S ert, Mendelssohn and Schu a a 


Owing to a severe attack of muscular rheumatism, Ales 


ne es sandro Certani has been obliged to postpone his concert of 
ate Wilhelmj, made his first) old Italian music for the violin. 
week d ichieved a success a 
| was t ting vocalist, while Mme. Wil Sigismond Stojowski, the Polish composer, played the 
( ton were the accompanists piano part of his own sonata for piano and violoncello at 
| a his recent recital here and scored a splendid success. 
liar nd Countess of Londes | an nd 
(, gave a recital recently, assisted \s composer, vecalist and pianist Mme. Casalonga made 
( ( Kuth Vincent sang the waltz song her appearance on Monday evening, the entire program 
Gwiadys Roberts, the Svardstrom being devoted to her own compositions 
Miss Leginska, Joseph Holl A. T. Kinc 


Lil elet and Adolf Mann also 
Success of Elfert-Florio’s Pupil in Italy. 
Jefferson Egan, a pupil of Elfert-Florio, of New York, 
is among the American singers now winning laurels m 
Crystal Palace last Saturday, |taly. Mr. and Mrs. Egan passed last winter and spring 


festival of the Fonic Sol-Fa 


‘ t ~ ° > 
¥ neert. It was jn Florence; they are now in the mountains near Puccini's 
! eth Glover began to teach — ome Mr. Egan has already been engaged for concerts 
¢ 1 t — h “) 4 My » ~ 
society the outcome in Florence and Rome this coming season. He has added 
] 1 


ded and in the even principal tenor roles in “La Boheme,” “Rigoletto” and 


y adult singer ‘Madam Buttertly” to his repertory As he will locate 
eRe in Milan this autumn, most likely his fine voice will be 
ritten and composed by heard in opera in that city In the spring of 1909 the 


Eastbourne, was produced E-gans will go to London, and it is possible that they 


by Miss Hatehard, Will return to the United States next summer to resume 
their studies with Maestro Elfert-Florio. In a recent let 
»> ep ter to the master, Mr. Egan refers to the improved op 
portunities for American singers in their own country 


t Steinway Hall last week, 
f German, French and Eng ae 
1 the assistance of Sofie Ganz in Switzerland. 
ind of Mme. Dourte as Rudolph Ganz, the pianist, observed the Fourth of July 
by appearing in concert in Zurich at the big festival of 
yr FF the Swiss Press. Several days previous he made _ his 
Kutscherra took place last London debut in Albert Hall, with the London Symphony 
ngs were German, al Orchestra, under Sir Alexander Mackenzie. During the 
were heard. Lina Coén summer Mr. Ganz will fill a number of recital engagements 
in European music centers, while an extended European 
ry rer tour is booked for him for next winter. 
A g, at a few hours’ notice, the s sees a : 
ig of England” at the Empire Carlsbad announces an operatic festival in July, with 
engaged to sing the prin elite” performances of “Don Giovanni,” “The Marriage 
Dvorak’s “Stabat Mater” at the of Figaro” and “The Magic Flute.” 
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Miss Louis von Heinrich in London. 

At Queen’s Hall, London, on the afternoon of June 11, 
Miss Louis von Heinrich, Mus. Bac., gave an orchestral con- 
cert of her own compositions. The London Symphony 
Orchestra, conducted by Dr. Cowen, assisted, while the 
vocalist was Tilly Koenen. The program gave opportunity 
for seven songs to be heard, and there were two orches- 
tral numbers. Miss von Heinrich played the piano part 
of her own concerto for piano and orchestra, in three 
movements. The following press notices will show the 
opinions of the London critics on the compositions of this 
young American: 

* * * The best was “Gypsy Song,” in which the spirit of hap- 
piness in the words had been well caught. From the small oppor- 
tunity that Miss von Heinrich afforded of judging of her prowess 
at the piano, it appears that she has a sympathetic touch and that 
her execution is fluent—Modern Society. 





Very agreeable new music was heard at Louis von Heinrich’s 
orchestral concert, devoted to her own works in the main.—Truth. 

Her creative ability was more attractively shown in the double 
fugue and in the songs, which latter, some seven in number, were 


delightfully sung by ‘Tilly Koenen.—Queen. 


Her concerto in A flat employs bold and pleasing themes tits 
In a word it is healthy music It was very agreeable to listen to, 
and affords promise that with the development of her powers Miss 


Betipiich should produce some notable work. Her work at the 
solo instrument exhibited an excellent technic, virile and fluent. 
rill Koenen rendered some songs with great discernment and art, 
“Gypsy Song” being especially effective —Musical News. 


The most attractive part of ner concerto is decidedly the opening 





: ment, allegro molto, founded on a melodious subject and 
gracefully scored throughout. Of the composer’s two purely orches- 
tral items, andantino and double fugue, the former is conceived in 
a grandiose vein and both were played to the best advantage by the 
London Symphony Orchestra under Dr, Cowen.—Scotsman. 

\ vigorous and well knit double fugue for orchestra Miss von 


Heinrich played with retinement,—Glasgow Herald 


Miss von Heinrich came forward as a writer of songs, piano 





concerto, orchestral music and as pianist. In the first and the 
last capacity she has undoubted claims to recognition.—Daily 
Express 


Miss von Heiurich has considerable command of the technic of 


contained a piano concerto and a don 





ble fugue for orches She scores sanely, and treats her thematic 
material with resource.—Outlook, 

Louis von Heinrich has a degree of Mus. Bac., and has appar- 
ently learnt a good deal rhere is some charm of not very subtl 
melody in her songs, which Tilly Koenen sang with great art 

The World 

Miss von Heinrich, who is understood to have studied with 
Max Reger, hes gained the degree of Bachelor of Music. The 
most important works were a piano concerto in A flat and a 
double fugue for orchestra, the latter a somewhat alarming piece 
to face on a June afternoon Miss Heinrich played the solo part 


of the concerto with assurance and facility Referee 
Nikisch scored resounding triumphs at the recent oper- 


atic festival in Cologne, especially with “Tristan and 


Isolde.” 


Ts VAN BROEKHOVEN 


NEW VOCAL METHOD 


Get a copy from your music dealer, for KNOWLEDGE IS POWER 
Send for illustrated circular and details of Summer Course in Voice, Harmon 
and Composition. 


J. VAN BROEKHOVEN, 21 East 17th St., New York City. 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 105th Sts. peta Station 103rd St. 
*Phone, 7039 Riverside NEW YORK 


Granberry Piano School 


FAEL TE nN Sight-Pla nani aed Enea Rath Director 
SYSTEM CKunecre wat. Rew Yoru 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JAEGER, Directress 
Assisted by Sefior ones Madame de Palkowska (Breathing), Dr. 











Gerrit Smith (Theory). rts for Diction and a es, etc. 
Madame Sembrich and ‘ont Bispham on Visiting F hae! erm be- 
gins Oct. 24th. 108 Montague St., Brooklyn, New Yor! “City. 





urva. CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 





1329-31 Seuth Broad Street : PHILADELPHAI, PA 
Affiliated with the University of Pennsylvania 
Women’s Dermitories Year Beek Free 
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Sr. Louis, Mo., July 9, 1908 

Music schools, studios and conservatories of music are 
training schools for that nefarious habit of talking through 
music, which makes an agony of the concert hall for so 
many people. It is entirely hopeless to attempt to stop 
the “talk through music” evil in outside quarters, so long 
as the schools for music teaching remain places of train 
ing to that end. The heads of such places in St. Louis 
may be better in this respect than those of elsewhere 


they most certainly do not need to be any worse than they 


eRe 


During the St. Louis commencement season of 1908, 
with but slight exception, the exercises were marked by 


ross misdemeanor in this regard, unrestrained by either 


suggestion or example from the teachers. There were con 
certs in which many in the place (from the “man at the 


piano” and his man who turned the leaves, to the usher 


and flower tender) were talking. Not all at once, per 


} 


haps, but whenever they pleased. Couples in front rows, 


directly under mouths and feet of performers, ears and 


eves of teachers, made comments as punctuation, as though 
making remarks upon passersby on the piazza of a sum 
mer resort hotel. Those who finished performance talked, 
hose yet to perform talked, other members of schools and 
members of other schools, with teachers, friends and rela 
tives, all talked during the performance. The genera 
of course, took up the cue and talked likewise. 
Phis does not mean whispering merely, nor impulsive re 

rk as to music work. The “fashion” in such case ts a 
ort of growl that never ceases, growing with crescendo 
ipering with piano, out of tune, out of time, out of 
chord, out of color. disturbmg and distressful to a degre 

} 


gar bevond bearing, inconceivable in any gathering 
ing for study of anything, least of all art, least of all 
music. There is no attempt at apology or concealment be 


hind hand or handkerchief by such offenders. Few tak 


uble even to move or put heads together, but launch 

ut into free and easy converse, with gesture, mouth and 
king, even guffaw, in all the boorish abandon of the 

le or pleasure garden. Sanctioned evidently by 
teachers, resistance against such by mere music lovers, 
The extent to which it goes de 


somewhat upon the value of the work being done 


1 the refinement of the leaders, but it never quite ceases 
here is no spot of refuge from it There is remem 
f but one instance, during the season, of measur 


reedom from this unpardonable breach of decency 
four parties who affected the rigor of closed 
| formance, did not seem to realize that 


sic was no more disturbing than gen 





| a 


Phat students can perform through such disturbance 





ites the stultitied and mechanical condition of mental 





Marion; 


ity which results from some sorts of teaching. No sen 
sitive lover of music could endure it, as teacher or as 
pupil. That people purporting to be “educators” in music, 
can allow, encourage and participate in such, 1s due to 
innate dullness or to that fear of dictating in any way to 
students who are sole means of livelihood. It is the habit 
of “music people” to blame ‘‘unmusical audiences” for this 


art and its makers 


evidence of boorishness toward music 


‘rom wide experience this writer is unhesitating in the 


assertion, and in this the most casual observer must unite, 


that the “music people’ are themselves the worst offend 
ers, not only toward art and music, but toward each other 
and suffering audiences. Jealousy and envy of each other 
frequently add to the lack of common refinement actuating 
such conduct Before next season it is sincerely to be 
hoped that teachers will plan something to lift themselves 
and their students from this obloquy, and to aid instead 
of nullifying the attempts of other decent people at stop 
ping this most nefarious practice of talking through musi 


cal performance. 


Terre Haute, Ind., has had, this year, a fine music fes 
tival, given under auspices of the Conservatory of Music 
with chorus of 100, conservatory orchestra of forty-five, 
eminent soloists of the section and outside, Edward Ta 
conservatory) and Ludolph Aren 


conductors “Fair Ellen” 


lor (dire ctor of the 


(Max Bruch), Gounod’s “St 





Cecile” mass, and “Miriam's Song of Triumph,” by Schu 
Mikado,” a reading of Phillips ; 


Herod,” by Hens Lawrence Southwick, and a miscel 


hert: “The Stephen 


laneous concert haying violin, cello, song and aria numbers, 


he Terre Haute Conservatory is now holding a sum 





mer music school. Ray Hampson is one of the enthi 


Islas 


tic plano musicians of that city His attitude toward music, 
his energy in helping others, and his personal sacrifice in 
1oving toward the highest ideal f the art are all that 1s 


praiseworthy 





\t W wgetor ine ere \ eld t S t 
vention of the Indiana State Music Teachers’ Association 
A] xander Ernestinoff president Indianapolis, | itavette, 


Hammond, Marion, Peru, Frankfort, Fort Wayne. Oak 


town, Rising Sun, Connersville Neweastle, Wuinamac, 
Warren, Logansport, Nobl lle were represented in com 
mittees. As many other cities contributed performing art 
ists, teachers and leaders in discussion The Washington 
Symphony Choral Club, a Ladies Matinee Musicale, a 


string body and the Citizens’ Band, united. Walter Spr 
My rtle Elvyn, Je ssie Lynd Hopkins, W. E. Zeucl (or 
ganist), of Chicago; Henry Froelich, Hans Richard and 
Mrs. Werner-West, of Cincinnati; David 

go tenor; 


Holmes Cowper, the Chic: Ernest Pro 





Baxter, of 


bato, of Boston; Hugh MeGibney and Kennet R 
linists, and Julius Sturm, cellist, wer mong tl rtist 
re Fr 

Much concern is felt in this 

from the piano departmetr 

of one of its founder S 

Nussbaum will, however, retan 1 tor » of 

the institution 


Frances E. Clark, of Milwauke W 
elected president of the musik vartment t N 
Association, 1 t model Ie! S 


pose, mannerism or stuffed « itv what f S 


Education 


with her own voice _ es , eel 
viction im pub 
She does not surrou | her Vf 


and henchmen 


parade the platform like wm 
ence of all thought. S| 
the work on hand gap 
sition,” but she follows every y t “ 
concentrated attention of 

creating a concentr 


to all thought value She 1 rts 


sion turns int yp 
come aimless wranutle a 
ple, forceful Engl 
misplacement, 
haw” and word search whi 
does not “flutter 

lutely au fait in parliament 
use of it be 


for evervbody in « 1 thing S 


Irom every source fulf 


but one of the 


time, making himself 


time beat were much it 


from the school if 


trained in tl ciem f imparting { | " 


and entertainment 


ture in all lines; union of t 











RIDER-KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
tertan Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


Many others. 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co. ; Mme. Marie Rappold, soprano. Conried 
Grand Opera Co, ; Allen C. Hinckley, basso, Conried Grand 

pera Co.; Mme. Sara Anderson, soprano, Grand Opera, Austra 





lia; M Bernice de Pasquali, soprano, Grand Opera, Italy; Léon 
Rains, | Royal Opera House, Dresden, Germany; Kathleen 
Howa ralto, Grand Opera, Metz, Germany; Carolyn Ortman, 
soprano, Grand Opera, Regensburg, Germany; Elizabeth D. Leonard, 
contralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann- 
Huss, so \lice Merritt-Cochran, soprano; Grace Longley, so- 
pra Stoddart, soprano; Elizabeth Blamere-Turney, so- 


L. Combs, soprano; Mildred Potter, contralto; Kather- 
ontralto; John Young, tenor; George Murphy, tenor; 
ickson, tenor; Walden Laskey, baritone; Irvin Myers, 
enri G. Scott, basso. . 


Telephone, 3669 Plaza. Studio: 51 East 64th Street, New York 








(ITALIAN METHOD, 





sink CS LAA FE ESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISH 


Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice roduction, t 
ter of the classic Italian method, rarely to be found in Ameen and in E ” a 


urope. 








WILLIAM NELSON 


834 CARNEGIE HALL, NEW YORK 
Will teach In Minneapolis from 
June 15 to September 15 
41 South 6th Street 


BURRITT 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 








CONCERT ORGANIST 
PUPILS RECEIVED 
Management: HAENSEL & JONES 


I East 42d Street, New York 





WILLY 


THE 


ALWVIN 


HESS-SCHROEDER 


QUARTET 
For Terms, Dates, Etc., Apply tt HENRY WOLFSOHN, 13! East 17th Street, New York 








closest attention to essential detail. The public school is 


getting its music organization into a position to do the 





best things in he best way, and right now is the parting 
of the r between p lg rk in national music 
( Of otl 1 esting me ers of the music sec- 

re: Edward B. Birge, of Indianapolis; William M. 

\ fT) Q)} () Mi e( nathy, of Chel- 
c W quite S tion by a paper show- 
ements in high class school music and 


with specialized art work); A. J. Gantvoort. 





( I p G. H ik ik, la., music 
ector and lit of School Music Monthly; Hamlin 
Cog I St. | larie Burt Parr, 
( ] EK. ( | N. Y \nna 
\ ] kable t gs in 
elightful manner; J ee r, of St. Joseph, Mo., 
{ g ong ovation as 
} t 1 Am composer” Alice 

Ril f Evanston, | vriter of child verse of popular 
I f W D. C., in dramatization 

] ng 24 n trom Ari na who has sixteen na 


rk; Miss Young, in school music 


Hawai; Miss Goedhart, a young Hollandaise, singular- 
I g complex problems with actual 
k; G. Stanley Hall, president of Clark Univer 
ti, M and Cedar Falls 
| Wils G. Smitl f Cleve 
I i f we 
an 
( itauqua, N. \ Dp 1 this week with goodly 
u ninished enthusiasm, increased courses of 
beauty of scenery and of weather 
H { i ¢ conservatory in In 
I has been engaged to teach a department of 
I Chautauqua this year. A fine new 
g $26,000, with wonderful chimes, is one of 
f the sor Many artists are there and 
d it promises much interest 
Se OS 
Frosted Musical Buds. 
P \ y ] ren musical 
i No; they p a 65 note roll on a mechanical 
I 
The serenade by S which made a hit last year at 
} I Fe Lore ‘ repe ated its success 
t r stival in Darmstadt. 
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KATHARINE GOODSON TO RETURN NEXT JANUARY. 


Katharine distinguished English pianist, 


who has made such a name for herself in so short a time 


Goodson, the 
in America, will return to this country next season under 
Miss 
Goodson will begin her tour on the Pacific Coast, January 


the management of Loudon Charlton, Carnegie Hall. 


I, 1909. 

She enjoys the distinction of having played last season 
with more orchestras than any one artist has heretofore played 
Miss 


America she 


} 


with in any one season. A significant fact about 


Goodson is that wherever she has played in 
s being re-engaged to play again rthcoming tour. 


on her fe 


“The pro and “A word 


to the 


Miss Goodson 


f of the pudding is in the eating,” 
wise is sufficient.” 


will undoubtedly have a very successful 


ison next year and musical clubs and organizations who 


services would do weil to write at once 


wish to secure het 
to Loudon Charlton. 


Violinists Engaged for the Klein Concerts. 


Among the violinists engaged to appear at the Sunday 
afternoon concerts, which Hermann Klein will give at the 


German Theater (Deutsches Theater) Fifty-ninth street 
and Madison avenue, are Arthur Hartmann, Mr. and 
Madame Petschnikoff, Albert Spalding, E. Dethier, Kot- 
larsky, Otto Meyer and Zimbalist. In addition to these, 


Olive Mead and Hugo 


autumn in conjunction 


Heermann will appear early 
with the ensemble organizations 
} 


which bear their respective names. 


Madame ArctowsHa Here. 


Madame Arctowska, the soprano, who has 





with Mark Hambourg and other artists in ) ir- 
rived in this country some weeks ago. At present the 
singer is visiting her father at Surf City, near Barn 





ame Arctowska expects to sing 





Definite announcements 


> coming season. 
ll be published later 


regarding her plans wil 





Flonzaleys to Play in Forty Concerts Abroad. 


is now devoting the en 





The Flonzaley Quartet, which 





tire summer to practice in Switze s second 


i nd, prior to it 
American tour under Loudon Ch 





‘Iton, will play 
Europe before sailing for this country 
Three Berlin concerts are booked for October 21, October 
28 and November 4, at Bechstein Hall. 


Augusta Cottlow Re-engaged for Worcester Festival. 
For the Worcester 


festivals, Au foremost pl inists 


time in the history of the 


Cottlow, 


second 


one of the 


gusta 





AUGUSTA 


STEINWAY 
PIANO 
USED 








PERSONAL ADDRESS: 


COLTLOW 


81 WEST 103d STREET, 


Under the Exclusive 
Management of 


HAENSEL & JONES 


i East 42d Street 
New York City 
NEW YORK CITY 





EUGENIE 


MEZZO 
VIRGINIE 
SOPRANO 
Now Booking Season 1908-9 


MATJA 
VOR 


NIESSEN-STONE 


SASSARD 


Management HENRY WOLFSOHN, 131 East 17th St., New York 


CONCERT 
SOLOISTS 





CONTRALTO 
Address core METROPOLITAN OPERA CO. 
METROPOLITAN OPERA HOUSE, 
New York 





A.twin SCHROEDER 


"OBL LIstT 
IN AMERICA ENTIRE SEASON 1908-09 


For Terms, Dates, Etc., Address : HENRY WOLFSOHN, 


SOLO 


131 East 17th Street, New York 





KARL KLEIN 


VIOLIN VIRTUOSO 


Second Season in America 
BEGINNING IN OCTOBER_— a 
MUSICAL COURIER 


Address: 





ELIZABETH DODG 


Management: HENRY WOLFSOHN, 


SOPRANO 


ORATORIO, CONCERTS 


AND 


SONG RECITALS 





131 East {7th Street, New York 


of this country, has been engaged to play at one of the 
concerts at the forthcoming musical “fest.” As already 
announced in THe Musicat Courter, Miss Cottlow will 
play at the Friday afternoon concert. The festival will 
begin September 28 and continue until October 2, inclusive. 





Edmund Severn’s Violin Pupils. 
At the music festival given in Springfield, Mass., 
24, 25 and 26, Edmund Severn brought out three excep- 
Fillion and 


June 


tionally talented pupils, René Hebert, Fred 
Felton, fourteen, 


years. 


aged respectively sixteen and 
eighteen Young 
certo by De Beriot; Fillion played “Fantaisie Capr'ce” by 


Felton performed Leonard's “Souvenir 


Harry 
Hebert played the seventh con- 


Vieuxtemps, and 
de Haydn.” The three youths played with brilliant technic 
and excellent tone, and were rewarded with hearty applause 


by a large audience. 





Johannes Miersch in the CatsKills. 

the violinist, composer, teacher and 
writer, of Indianapolis, Ind., was in New York City last 
week on his Stamford, N. Y. Mr. Miersch will 
spend the remainder of July and the month of August in 


the Catskills. 


Johannes Miersch, 


way to 


The commencement concert of the Chattanooga School 


of Music took place some weeks ago. The program was 
“Jubilee” overture, played by Rachel 
Beulah Balfour, Clara Pindal and Frank Luther. 
scholarships and ded by Nathan 
hmann. R. L the Chatta- 


Mannerchor, 


op ned with Weber's 






ovitz, 


medals were awar 


Teichfuss, conductor of 


1 


is principal of the school 


nooga 





Bach program 
Yosemite 


H jerleid-Shelley 
Shelley’s studios in_ the 


gave a 


Building, Stockton, Cal 








JOHN CORT 
PRESENTS 


MR. 


CALVE 





AND ASSISTING ARTISTS IN 


CONCERT TOUR 


October, November, December, 1908 
UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 
AMERICAN MUSICAL DIRECTORY 
437 and 439 Fifth Avenue, New York 


:BABCOCK ustnc 





INSTRUCTION 


For two years a pupil of Mrs. Wilhelm Eylau in Berlin 
and highly recommended by her. 


SAN DIEGO, CAL. 


HEINRICH MEYN 


BARITONE 





Management VERT & HANSON 
129 West 46th St., New York 





Boe os al A een 


brags 


eee jy dae 


i 
i 
& 
E 





«ee Teele 





| 


8 


RY 


ION 


York 











VIENNA, June 5, 1908 
ce Trumbull, assistant to Leschetizky, was heard 
n recital in Ehrbar Hall. Her technic is polished and 
lly adequate to all Her tone is large and 





Beethoven 





larly and mu 





in the extreme Beethoven. Schumann, Chopin, 


Rachmaninoff, Leschetizky, Schubert-Liszt and Liszt were 














FLORENCE TRUMBULL 


ndered with understanding, style, distinction, and in- 
terpretative variety 


| an nd 


\ g the very young people who have concertized in 
Bosendorfer Hall are Mena Toepfer, the very talented 
Leschetizky, and his assistant, Madame _ Les- 

Ernst von Lengyel, the Hungarian prodigy, who 

ensation here and who will have to be reckoned 


THE MUSICAL COURIER 


with in the future by the pianists; also Georg Szell, the 
pupil of Richard Robert Szell, is hailed here as a young 
Mozart. He gave a long concert, producing a number 
of his own compositions 
| an nd 
Godowsky, under Ehrbar's direction, again crowded the 
large Music Friends’ Hall, and was overwhelmed with 
enthusiasm. 
re Pp FP 
Geza von Kresz, assisted by Magda 


ling. concertized in Boésendorfer Hall 


Hattingberg Rich 
Gottfried Galston 
gave five recitals. Germaine Schnitzer appeared with an 
interesting program in Bosendorfer Hall. Her perform 


ance of the Brahms F minor sonata was impressiv 





John Powell’s program was most ambitious and long. His 
interpretation of the Liszt B minor sonata was very i 


telligently worked out, though in performance it was lack 


ing in power and outline \lfred Calzin appeared in the 
Ehrbar Hall, also in a very ambitious program.  ( 
has very good fingers and a powerful bi 
in musical interpretatio1 Herbert Fryer, who also ap 
peared in Ehrbar Hall, has a tremendous technic, 
altogether too little musical calm 
rr PF 

Therese Slottko made her Viet r ‘ friend] 
audience in Bosendorfer Hall The program was 
too long, consisting of a Brahms sonata, a_ Beethoven 
sonata, three Bach works, and a number of others \l 
though her hands are somewhat heavy, and her interpreta 
tions lacking in vigor and decision, st e has attained 
1 capable technic. Her performance is marked with 
perament and reflects her im () 
Robert, her teacher, The Slottl 


Ary van Leeuween, the popular flutist of the Viem 


Opera Orchestra, has given a number of chamber music 


concerts at which he has produced for the first time in 
Vienna works of Bach, a sonata in G 

violin and piano; also an aria for alto, two flut nd Eng 
lish horn. Van Leeuween |} beet sisted by Arnold 
Rosé, members of the Rosé Quartet, and by M Charles 
Cahier. These concerts of Van Leeuween have gained 


much prestige for him here 


at two recitals in Ehrbar Hall, and also in many Vienna 


homes All her performances 

been pronounced charming. Miss Drewett has very good 

fingers, a large technic, and a swing to her interpretative 

style that mates happily with her nervous energy 
Rene 


Mme. Charles Cahier, the American alto of the Vi 
enna Opera, and founder of the Vienna Anglo-Americat 
Society, appeared before a distinguished audier 
dorfer Hall. Madame Cahier proved that her powers as a 
lieder interpreter are quite equal to her operatic talents 


Everything she did was artistic, and her interpretations 


nce in Boser 








SUMMER 


PIANO INSTRUCTION 
FREDERIC MARINER 


TECHNIC SPECIALIST 


Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 




















GAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ’Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Olrection: LOUDON CHARLTON, Carnegie Hall, New York 








sence HAMLIN 


FOR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
5528 Woodlawn Avenue, 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recital. 
Point Chautauqua, Chautauqua Lake, N. Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West 57th St. 


Chicago, Ill. 





ALICE MERRITT-COCHRAN, sv 


Telephone: 2305 J Bedford. 


118 Macon St., Brooklyn, N. Y. 








VAN YVYoR A === 


Telephone, $701-seth Street 


es 


STUDIO: 434 Fifth Avenue, Corner 30th Street 


ARTHUR 
2 West 39th Street, 














her manner, her phrasing, and the program all made the 
evening a rare artistic treat Beginning with the Italian 
Marcello, Par id the | | Cal a, the pro 
conti th Handel, S B Fra 
Hlern 1 (m ipt Pal € Del . * hal 
kowsky 
ee FP FP 

Moriz R nthal w loist i f three sym 
phony ¢ nN tw \ ‘ rie 
pertorme l ( } 
nd oc! \ 

e poe I Me "4 
composer, Vlad Me I N | | 
work | mn la 

ze Fr PF 
Among the many pupils wl I I h 1 at t 
WILLIAM WILLIS 
I chetizky « ses Vie W t twe rs 
Wiliam Willis i I f whos 
l nt 1 distinguished pi founded 

l t \ n i) he 

nm a large ) ¢ t I pla g 

neerto after. . He is 

hic } + om th | 1 r Li 

ta. t Br 2 hk 
1) iné H 
\ e Li \ [ak 
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MCLELLAN 


TEACHER OF SINGING 


Atelier Building, 33 West G7th Street - - - NEW YORK 
"Phone: 4225 Columbus 

Most prominent pupils are: Daniel } tenor; Tom Daniels, 

bass; Beatr Fine, so no; Edward Strong, tenor; Charles Kitchell, 





tenor; Antoinette Harding, contralt 


Rew Work College of Music 


128-130 East S8th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 
Students received daily Catalog sent on application 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PI4NIST 
In America, October to May 


1 East 42d Street, New York 


18 THE MUSICAL COURTER 

















Kreisler's Travels. Wullner-Bos Tour. Recital at the Virgil School. 
ng i 1 f a ticket used for Dr. Wullner, and his accompanist, C. V. Bos, will open Thursday evening, July 9, students and teachers attend- 
Kr rt at the Teatro Arbeu, in the City their season on November 14, at Mendelssohn Hall, when ing the summer term at the Virgil Piano School, 19 West 
document in ques Dr. Wullner will give one of his remarkable recitals Sixteenth street, enjoyed Sydney Parham, a pupil of John 
$ t d it was paid by The first program will be the one which Dr. Willner Stephan, who played the following program, arranged for 

to its utmost ca- generally sings when appearing for the first time in a new the benefit of special summer course students: 
NINN > RAED rs 06 58 i a a eee Ne dani seethoven 
: Y a MON ne a5 a5 aoe 5. o10 a5 51d 90 EA ASOD ERE SOE SORE Schumann 
Ne 33 COEINMEE sant palo Sek oen ek cs coe hice Raatieues eee ce kere List 
‘x4 ues . PROT 5522 Sis wk Ged Wilewoto8 ude ea eee ee earearee Serene 
‘ ; f <e | eee ee rere eee ee ee ee eee eee ee Sinding 
a > < @ Nocturne. So MAGIOF 6c nces cee neaes haha ice sree aa .....-Chopin 
: Ae I nt ted oes celied ba wie RRO EN Sa hake oases RAM Liszt 
. << : 3 Cantique d’Amour ...... EA eter Ae toe era ee 
) ae » Po | f RRR aera dia aig Karas hha e Wane ee cine eea sea . . Moszkowski 
ee ee ci Miss Parham belongs to the class of public perform 
Pal o - ance at the school, and Thursday evening was her first 
RS ona at * attempt at giving a whole recital: 

ety “Eq While her playing, technically considered, was not up 
RE a to the standard of Virgil pupils, still it showed many 
P excellent characteristics. All pieces were played from 
i memory almost faultlessly, and she displayed much. skill 

and taste in tone production and use of pedals 
of Mr. and Mrs. city, and will include two groups of Schubert, one Schu Her best numbers were the “Novellette” by Schumann 


gaming imann group and one group of songs taken from Brahms, and the “Cantique d'Amour” by Liszt. She was recalled 

Ingo Wolff and Richard Strauss’ works. Dr. Willner’s by hearty applause at the close of the program, and _ re 

first appearance as a reciter with orchestra will be made sponded with the bourée in G by Bach, which she played 

on November 27 and 28 with the Philadelphia Orchestra, charmingly 

nder the baton of Carl Pohlig. Later in the season Miss Parham has a promising future before her if she will 

New York will have an opportunity of hearing Dr. Wull- apply herself somewhat more rigidly to the study of technic 
in his remarkable interpretation of “Manfred,” with 














the Schumann music, and of “Das Hexenlied,” by Wil 3 
1 1 . “ee 4 * ’ a 
denbruch, music by Max Schillings. It may be that Dr Kegrize Re-engaged for Seattle. 
Wullner wil! consent to give “Lelio.” by Berlioz, as one ‘4 
3 3 Michael Kegrize, who has been re-engaced to conduct 4 
f our great conductors has studied that score for years : : - . 
; : é the Seattle Symphony Orchestra, is planning to go to Eu ; 
heing able to ever find an artist able to interpret a ga . : F : R. 
ate rope on a professional mission. The following extract is 4 
title role in a befitting manner This work demands . ; : y + 
zs é from a recent issue of the Seattle Daily: 
tremendous efforts on the part of orchestra, chorus and . e 
1 Pal , o ’ & 
Ists alike It would indeed he a pity i Dr. Wullner \ communication from Director Michael Kegrize, row in Phila 
uld leave these shores without having given us an delphia, related that he is at this time completing his programs and 
pportunity of hearing this interesting work He had purchases of orchestral music for the coming season. Before re 
. fe : » : : turning to Seattle next month |} will engage, probably in Europe, 
inged to present this with the Verein der Kunstfreunde rue ce : 
eee ' . a new concertmaster for the orchestra, as well as a number of 
Berlin this spring, but as the committee and conductor vers for new instruments which he desires to add to the orchestra 
f the rchestra engaged could not see their way clear to With an increased library and an even greater array of musicians 
ry out the great artist's wishes “in all details,” he than responded to his baton last s n, Director Kegrize has every 
1 1 hope of bringing the artistic standard of the organization to an even 
simply cancelled the engagament, and thus the work which : isi a ae sate 
: te ‘ ; tl ' gher plane than before 
had been looker oO “ed to ost su res , ‘ ‘ 
vd ik ked forward to with most unusual interest In this connection members of the society, at the meeting referred 
yw the entire German musical community was robbed of to, called attention to the commendatory articles 1 number of 
s chief glamour the leading musical journals of the East with respect to the Seatt! rf 
. , . mphony Orchestr: Through thei stern correspondents they 
C. V. Bos, who had for three years declined all en dike y tra. Through tl “ ae 
> 1 } it with the 





| cal 5 , have dene the local organization the honor of classing 

vagements to exercis WS as 7" art o acco : g a . ae . 

nel ercise his ma terful ort E ACCOMPANYING, q.. dino orchestras oF the country: in levers Tespect: and ats unused 

remained in London after Dr. Willner’s last concert on financial success during its first season h 

May 12, and has been kept very busy accompanying almost = remarkable. Credit for these conditions 
é e in cisal = ¢ al nape Sp 

very artist of any importance, among others. also, the admirable qualiti of Michael Keg 


evident appreciation of the people of Se 





great Dutch singer, Tilly Koenen. Mr. Bos is in great 











’ which they have been privileged to hear since tl formation of 
request in this city and he has now yielded to his man- — qnis organization 
vers advice and whenever his engagement with Dr. 
SWITZERLAND Willner makes it possible he will be prepared to accom k 


pany other singers. The first one whom he will accom- DR i UDWIG 
this cour pany will be Heinrich Meyn, for he e 


whom played very 
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SECOND AMERICAN TOUR OF THE s : 


BRILLIANT YOUNG PIANIST 





The GREAT GERMAN LIEDER 





Germaine SINGER, with gE 

Ss C a N ‘ ' zZ E. COENRAAD V. BOS, Accompanist — 
Direction: R. E. JOHNSTON, St. James Bldg., New York In America, November, 1908, to i 

From January 1, 1909, to May 1, 1909 April, 1909 i 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 


Dates Now Booking 


SOLE MANAGEMENT : 


M. H. HANSON : 


BALDWIN PIANO 129 West46th Street, New York 


VIOLIN-VIRTUOSO and 
CONDUCTOR Be 
For CONCERTS and RECITALS address a 
430 North Meridian St., Indianapolis. “ 
VIOLINISTE 
Ta! XZ TAY (sr BA R iIT0 N E Sole Management of GEORGE M. ROBINSON 
“ io. y .N York 
(Accompanist: WN. B. TURPIN) ie. 6 eee: Sree. ee SS 


















































cane bare LESLEY MARTIN, sei canto 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City Seite: $4 Sentien: & g Be nio 3 
anaes ent - ! 3 4 ukee, Wis. udlo: ro y, New Yor : 
Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place Milwa ’ SINGERS—Susanne Baker, Cora Crom, Pauline : 
R B x3 IW YY L ID , icks, Julia in, ie t, Marion Stan- 3 
I B A R Y T 0 N E ey. ‘Estelle Ward, Ruth White, George. Bemus, 
ncaa: 7 illiam bi anes Se, le See ee re 
? : ¢ on Marshall, Fiske ara, r : 
WALTER R.ANDERSON Wright, Mabel Wilbur, Winfred Young and many 
6 West 38th Street, New York other singers now before the public in opera and ae 
’Phone: 349-38th church wor' ; 

















AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking LOUDON CHARLTON, yasmin" | 
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THE MUSICAL COURIER 


{ERNEST SHARPE IN LONDON 





PROGRAM OF SEVENTH RECITAL 


OLD FRENCH AND ITALIAN MELODIES— 
‘oy !” (arr. by A. C. Bunten), 
J. B. Besard (1576) 
“Vado ben spesso”’..... ...- Salvator Rosa (1660) 
“QO cessate di piagarmi” 
Alessandro Scarlatti (1659-1725) 
(d) “Piacer d’Amor” .Gio. Martini (1741-1816 
) “Vitoria, vittoria!’’..G. G. Carissimi (1604?-1674) 


SCOTCH METRICAL BALLADS— 


‘Arm ye 


) Sir Patrick Spens ) 
b) The Twa Corbies »....Arr. by A. C. Bunten 
) Sir Eglamore ) 

INTERVAL 


iGLISH MELODIES 


J Will Fi Out t W 
S ( 
A S S} Id |] ] ¥" v cadveialsee weds 610 
I ( ea) VER 6250 1045 
RISH FOLK SONGS 
Lament of Owe Roe O'Neill’ } Arr. | 
rrottin’ to the Fair’ , Stanfor 
“Rattle Hymn” aaa 
HREE SONGS BY HENRY PURCELL (1658-1695) 
1) “Sy Now Your Searn Give Over.” 
\h, How Pleasant ’Tis to Love.” 
| c I ; ‘ 





Music of the 16th, 17th and 18th7Centuries 





PROGRAM OF TENTH RECITAL 
MODERN GERMAN 
PART I 
HUGO WOLI 
(a) “D Konig be ler K 
t “Auf ¢€ I : 
Das K 
» “Der Schif 
) “Herz g ht.’ 
f) ‘Der S« 
(g) “Gebet.”’ 
“Auftrag.” 
HUGO KAUN 
(a) *“Und I grosse $ 
(b “De Sieg 
INTERVAL. 
PART II 
\. VON FIELITZ 
*“Das sterbe Kind.” 
ate ne 
ae f 16 Wa 
WILHELM BERGER 
**Oery fs Kla I 1 I t 
ince. ¢ 1 f ledicated M 
) W p 














PROGRAM OF EIGHTH RECITAL, MAY 25 
CLASSICAL GERMAN 
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PROGRAM OF NINTH RECITAL 
NORTHERN EUROPEAN COMPOSERS 
( N 
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ERNEST SHARPE 


whose programs, here given have 
attracted great attention from every 
critic and musician in London. Columns 
of analytical notices have appeared in 
the leading London papers about these 
recitals, covering as they do more 
ground than has ever before been 
attempted by any one singer In so 
short a time. 

The notices are too voluminous to 
quote, but they are unanimous in their 
acknowledgement of Mr. Sharpe’s artis- 
tic work, and in their recognition of the 
sincerity and disinterestedness of such 
an artist in bringing forward the best 
of the different contemporary writers, 
regardless of nationality; and the 


PROGRAM OF ELEVENTH RECITAL 
MODERN GERMAN 
HENNING VON KOSS 


(g) #** A de enr 
RICHARD STRAUS 
“TL iehes 


fa) ‘) 
I *“Die Zeit P oO 
“7 . om o 
INTERVA 
THEODOR STREICHER 
HENRICH VON HERZOGENI 
(h) Nit y c) 
MAX STANGI 


a) 


MAX REGER 








PROGRAM OF TWELFTH RECITAL 
MODERN ENGLISH 


G. BANTOCK 
| | 
\ I LINS 
oO 
= Tam 
RAYMOND Le 
\l 
N. JOHNS¢ 
\ 
I WALFE 
t i 
G wc 
RO 
I WI I 
| \I 
\I 
I OLR 











PROGRAM OF THIRTEENTH RECITAL 
AMERICAN RECITAL 


1) *A Sea I 
CLAYTON JOHNS 
t ***Rouma 

“TT, ; 
( BR. HAWLEY 


WM. A. FISHER 


ELEANOR 

HUBBARD W. I 

HOMER 
e) >) \J 


CHAS 





absolute educational value of such a series of recitals setting forth, as they do, a comparative view of the song writing 


O 


¢ 


| the day and bringing to the notice of “musical amateurs” beautiful examples hitherto unheard in our concert rooms. 
We think Americans will recognize with pride the achievements of this singer. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 
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SixtyY-FIVE note music rolls are tabloid music. 
Signor Garri-Casazza, after completing ar- 
rangements at the Vienna conference, returned to 
Paris for a few days, and then left for Milan. 

Gevaert, the aged Belgian theorist, teacher and 
composer, has written a “Congo Hymn” at the or- 
der of King Leopold. Of course, the work employs 
the black keys only. 

F >—- 

HUMPERDINCK’S new opera, “Die Koenigskinder,” 
has been secured by the Metropolitan Opera for 
production here next winter. The composer will 
he present at the premiere. 





Tue New York Press says that a greater voice 
than Caruso’s has been discovered in a Paris bar- 
tender named Falandry. His tones should certainly 
be more liquid than Caruso’s. 

ae “e 

Tue sole difference between a mechanical piano 
and a hurdy gurdy is that one is played by hand 
and the other with the feet. No one expects an 
automaton to have either head or heart. 

WHat is a great pianist who indorses the 65 
note music roll as a true medium for the representa- 
tion of the music of the masters? Is such a pian- 
ist a criminal or is he only careless—or both? 

Tuar philosopher was both ungallant and unim- 
aginative who said that and age 
The changes may have been in the eye 
and possibly heart—of the philosopher. 


> 


women music 
quickly. 


and ear 





fur head of the Berlin Komische Opera, Hans 
(;regor, made a contract for life last week with Della 
Rogers, the American singer. In unprofessional 
language, the impresario and the artist were mar- 
ried. 

\n important musical item, cabled to the New 
York dailies from Paris: “Mary Garden is to wear 
rubies in her costume as Salome next winter.” Now 
that the point is settled, the American musical pub- 
lic will be able to settle back peacefully and enjoy 
its summer vacation without, being beset by all man- 
ner of anxious doubts. 

One of the favorite parlor amusements next win- 
ter for the players of mechanical pianos is to be a 
“Harmonious Handicap” for handsome prizes given 
by the host or hostess. The contestants will in suc- 
cession be seated at the machine, and made to pump 
Beethoven C minor symphony on the 65 
roll. The pedalist doing the composition in 
the shortest time is to be declared the winner. The 
game has taken a strong hold on the devotees of me- 
chanical pianos and threatens to rival the pernicious 


out the 


note 


popularity of ping-pong. 





A PUNCTILIOUS point: Would it be more correct 
to say that 65 note rolls grind out their music by the 
yard or by the foot? In England they are consid- 
ered inchular. In France the artistic population 
cannot stand the nuisance fur long. In Germany 
the natives say that the infernal machine sounds like 
ell. In Russia it is considered the verst they ever 
heard. ax eg aoe, 

EemMy Destinn, the new Metropolitan star, is to 
sing in Berlin, at one of the Elite Concerts, on 
November 6. As her debut in New York is slated 
for November 16 (in “Aida”), she will have to 
make very close connections, sailing from Hamburg 
or Bremen not later than the morning of Novem- 
ber 7. She will probably have to sing here at her 
debut after one rehearsal, or without even that. 





Wuat is musical fame? The New York Herald 
gives a list of the artists to be heard at the Hermann 
Klein Lenox Lyceum Sunday concerts next season, 
and the greatest morning paper in the world des- 
ignates the participants in this fashion: Cecil Fin- 
ning, Josef Shievine, Katherine Goordon, Ernest 
Chelling, Heinrich Gebherd, Germaine Schountzer, 
\rthur Hertmann, Zinbalzist, Petschinskoff, David 
Bisham. 

AccorpinG to the New York Sun, Weingartner 
“has just been hissed in Venice because he cut a 
performance of ‘Die Walkure’ so that it ended half 
an hour earlier than the audience expected to go 
home.” The incident alluded to happened in Vi- 
which is 300 miles from Venice. ‘That is 
the usual distance which separates the New 
from the truth when they 


enna, 
about 
York 


write 


morning critics 
on musical topics. 


Pror. RernuARDY W. GEBHARD? has discovered 
that “muscular contraction is increased by musical 
sounds made simultaneously with it,” and he argues 
in consequence that employers of labor might get 
twice as much work from their “help” if musicians 
were engaged to play for the toilers during their 
travail. The idea sounds attractive, and henceforth 
we may expect to see blacksmiths hammering to the 
tune of the “Anvil Chorus” from “Trovatore”’; rail- 
road men handling the brakes to the strains of 
Alkan’s “Chemin de fer’; 
their babies to the bath tub theme from Strauss’ 
“Symphonia Domestica.” 


—— % 


and mothers scrubbing 


\r the latest meeting of the /-ducation Commit- 
tee of the London County Council, when the sub- 
ject of the appointment of a musical adviser and in- 
spector at £300 a year was under discussion, Mr. 
Collins, a former chairman of the London County 
School that — the 
teaching of music in elementary schools unfitted 


Council Committees, contended 
boys and girls for their occupation in after life. 
Discussing the question with a press representative 
later Mr. Collins did not take up the position that 
music in itself was a direct incentive to disorder and 
crime: 

‘But, I believe,” he said, “that such subjects as music, 
dancing and singing, which the children are now taught, 
are not only of no practical use to them, but frequently 
turn out to be pernicious in their after effects. 

“My that children should go to 
learn such ordinary subjects as arithmetic, reading, writ- 
ing, and other really necessary matters, and at the age of 
about ten years they should put in a certain amount of 
they would learn something of 
intend to follow.” 


view is school te 


time in workshops, where 
the trade or business they 


The fact that the study of music in England is not 
aiding in the making of a career, but is proving to 
gradually but perceptibly 
mind. There is very lit 
tle or no money for English people in a musical 


be rather a hindrance, is 
trickling into the popular 


career in England, about ninety per cent. of the mt- 
sicians barely making a living. Cab drivers, motof- 
men, valets, ete., are far better off than |énglish mu- 
sicians in Great Britain 


of them. 


except-about ten per cent. 
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MUSICAL COURIER 





& TRUST TEATRALE 


LATIN OPERA 





ITALO-ARGENTINO. 


COMBINATION, 





( by Cable. ) 
In view of the anticipated dislocation of operatic 
Italy and 


their vocal forces from the sunny land, through the 


conditions in other countries, drafting 
new and special preference for.Italian singers in the 
United States, the prices naturally having advanced 
in consequence of an increased demand, certain in- 
terests in Italy and in South America have com- 
bined in order to protect their present and future 
investments in opera houses and operatic material, 
and 


tered and is officially called the Trust Teatrale Italo- 


have organized a combination which is char- 


\rgentino, with headquarters at Rome. 

Curious revelations can be found in some of the 
details, the very first consisting of the ignoring of 
Milan and the whole system of Milanese operatic 
agencies, which, by the way, instead of profiting by 
the extension of Italian opera in New York and 
foothold, 
due probably to old fashioned methods and insipid 


\merica, seem to be losing their entire 


itv as a commercial theory in the musical art—leav 
ing aside other repellant features. It is seen that 
the movement is Roman in its initiative. 

Some preliminary explanations are necessary in 
order to grasp the extent of the Trust scheme. 

There are at present three large (Italian) opera 
houses in Buenos Avres—the Grand Opera House, 
relative to that city as the Metropolitan is to New 
York, the Colon and the Politeama 
opera house that exercises no such influence as the 


Argentina, an 
two others. The opera singers going from Italv t 
South America and receiving salaries nearly ‘as high 
as the United States pavs, are engaged for the 
Buenos Ayres opera houses—one or the other 

also for the Montevideo (the Solis) Opera, for Rio 
Janeiro, for Santiago and other 
(mato, for instance, the new Metropolitan baritone, 
comes from the Santiago Opera to New York. It 


establishments. 


is a very large operatic business in South America, 
and in its total far bevond ours, covering dozens of 
opera houses and hundreds of artists: 
the largest revenue producing opera system in the 


world. 


in fact. it is 


It affects Italy seriously, as it means an 
outlet for singers, scenery, costumes, performing 
rights, music employees and musicians to an extent 
to which no other country compares, not Russia, 
These 


important interests contain competing factors, and 


which was Italy’s largest client at one time 


one faction, apprehending possible combinations of 
> ! 


in New York, has 


organized the above named Trust 


the other with opera managers 


The Houses in the Trust. 


!he tollowing are the leading Opera Houses com 


ned now 


under this agreement, with subsidiary 


s 


mall houses attached: 


(he Colon—Buenos Ayres 


lhe Argentina—Rome. 
Th a 
the Costanza—Rome. 


lhe San Carlo- -Naples 
lhe Massimo 
rt » : ry ° 
the Reggio—Turin. 
= 


-Palerm 


e Grand—Rio Janeiro 
lhe Opera—Santiago. 


he Scala, of Milan, as is scen, is not embraced, 
ut it can depend upon co-operation, there being 
¢; in fact, its contracts for singers and prop 
nake it an ally. 


he promoter of the combine is Walter Mocchi. 


ger of the Colon Opera [louse, Buenos Avres, 
ith him are Florio, of the Palermo house: 

a well known Buenos Ayres capitalist ; Son 
egno, the Milan publisher; the 


Duke Visconto 


Modrone, who is interested in La Scala, and the 
Count San Martino. of 
Board of Directors 


Rome, who is one of the 
f the New York Metropolitan 
Opera House, giving color to a suspicion that a 
magnificent seheme may be back of all this. 


The combine important 


excludes Cano’s most 
Grand Opera House at Buenos Ayres as well as 
many others, and, as the operations show, will af 
fect, to a degree hitherto unknown, the whole op 
eratic field. 

The question of scenic equipment, of operatic 
material, of music and performing rights, the ver 
foundation of performances, will be subject to a 
financial scrutiny of unusual refinement, and the 
combination will not only 
rights, but will get 
works, 


secure control of certain 

absolute possess 1 of new 
1 1 = 5 : 4 

\s to the salaries of singers, it can go into the 

held with a proposition covering in Europe and 


\merica 


the winter season there, which with us is summer. 


America the winter season and in South 


A singer now receiving, say at the Metropolitan, 
$3,000 a month for five months (equaling $15,090) 
can get a direct eight or nine months’ engagement 
from the Trust at $2,000 a month, equaling $18,000, 
far preferable, for it removes possibilities of rival 
ries further and attaches the artist to the strongest 
\mer- 


a trust institution, with 


operatic power on an annual basis. To us in 
ica the enormous value of 
its savings and its profits accruing through natural 
retrenchment impossible with individual opera en 
terprises, is too apparent to require analysis; and 
the foreigner knows this all also, for otherwise this 
very operatic trust would not have been organized. 

Che financial and banking interests that are back- 
ing the project are Italian and Argentina, virtually 
associated through the powerful Italian colony of 
the latter country, which is transposing it from a 
Spanish to an Italian nation. Other operatic enter- 
prises will gravitate to the Trust Teatrale Italo 
Argentino, and the developments of the near future 
will prove even more sensational than this news 
New York and Covent Garden (being menaced, as 
the Colon of Buenos Ayres is now, through the 
rrust menacing the old-established Grand Opera 
of that city) have probably already taken steps to 
wards a rapprochement, judging from negotiations 
pending here 


BLU MENBERG 


\ tl Close I next season, 


Madan 


\ladamn Icames will cceasc to belong to the 


Sembrich 


Metropolitan Opera House roll. Their roles will 


subsequently be sung by others, and the probability 
is that the long reign of any number of singers at 
the Metropolitan has about ceased. Such an artist 
as Sembrich must view with gratification a career 
in our opera house, which, beginning in 1884, and 
renewed some ten years ago, has been an uninter 


rupted series of successes. 


At the Munich Wagner Feinhals w 
sing Wotan in the first “Ring” cyele and Whitehill 
Knote and 
Plaichin 
ger; the Siegmunds, \lberich, 
Zador ; lime, Kuhn; Fricka, 
Preuse; Hunding, Bender; Sieglinde, Morena and 


i}] 
1k 





in the other; the Siegfrieds are to be 


Kraus; the Brunnhildes, Fassbender and 
Kraus and Knote 
Li ve, Briesemeister : 
Fay; Erda, Gmeiner; Hagen, Gillmann; Gutrune, 
Waltraute, Waldvogel, Bosetti 
note will be the Tristan at the three “Tristan and 


I. oboth ; Preuse : 


Isolde” performances; Bender, King Marke; Fass 
bender, Burk-Berger and Wittich, the Tsoldes: Bau 
The three 


berger, Kurwenal, leistersinger” per 
5 5 I 
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formances are to have Feinhals as Sachs: Geis. 


Beckmesser ; Knote and Kraus, as Walther: 
and Walter, as David: 


Preuse, as Magdalena Phe 


Kubn 


Koboth and Fav, as Eva 


\lunich Mozart ecvele 


will consist of ‘“Figaro’s Marriage,” “Don Gio 


vanni,’ “Abduction from the Seraglio” and “Cosi 
fan tutte.” 


In ‘“Figaro’s Marriage” Feinhals will 


be the Almaviva; Fay, the Countess; Tordek, the 


Cherubin; Gillmann, Figaro; Bosetti, Susann 
Walter, Basilio; Sieglitz, Bar 
Feinhals is booked fo 


Donna 


Preuse, Marzelline 
tolo. In “Don Giovanni” 
the title rol 


Burk-Berger, \nna; Buysson 


and Walter, Don Ottavio; Bender and Gillmann, 
Donna FE] 


Bauberger, Masetto; 


Commandant; Preuse and Fassbender, 


vira; Geis, Leporello; Brun 
ner and Bosetti, Zerlina. will hav 
(iillmann and Bender as the Landgraf: Morena and 
Elizabeth ; Knote, as Tann 
hauser; Brodersen, Wolfram; Walter, as Walther 
Hofmiuller, as Venus: 


dates of the pet 


“Tannhauser”’ 


Fay, as Tanzler and 


Heinrich ; 


Burk-Berger, as 


] 


Bosetti, as the Shepherd The 


formances are: “Figaro’s Marriage,” 
\ugust 6; “Don Giovanni,” 
8; “Abduction,” 


g; “Tristan,” 


\ugust 3 and August 


\ugust 4; “Cosi fan tutte,” 


August 


\ugust 13 and 26, and September 7; 


. %» , . 
‘‘Meistersinger,” August 11 and 24, and September 
5. “Tannhauser,’ August 15, September 4; the first 


“Ring” cycle, August 17, 18, 20 and 22; th 


second 


cycle, August 28, 29, 31 and September 2; and thx 


third cycle, September 9, io, 12 and 14. 


PLAUDITS FOR PELF. 


lo applaud or not to applaud, that is the question 
which in Italy is puzzling the craniums of the men 
bers of that 


leaders of this association, so characteristic of Latin 


noble profession the claque The 


countries, generally have an unerring instinct for 
the fitness ‘of things when it is a question of visibk 
token of approbation at 


premiéres, but when the 


then thi 


hyper-modern composers get a hearing 
After the 
in Naples, the leader of the claque ex 


claquers are all at sea. 


premiere of 
“Salome” 
pressed himself to an interviewer as an unqualified 


opponent of the modern school. He said the 


worst 


feature of such music was that he never knew when 


to applaud and when not to applaud. His views are 


interesting: 


If we applaud a modern sing ve are sure to arou 
th teners to oppositi S t I hiss a little with 
he hps, while I am applauding with t hands, so as to 

public thinking in the right direction. From reac 

tion and opposition to the | yutblic takes par 
vith the applauder, and thus w t desired succes 
that we would | it, if N t ee tick 
‘ts; the deadheads always hiss f princip But tl 
ind ts gy canl wavs ¢ ) i t the sing 

want r appl is f ap ‘ 

fantas S la ( p $ 

ged. Last ye I secur t er | 

me | romance, enorn suc y ing 

m en cry at the itical Phere s, tl 
s! Chen evet I houg that the Du 
\osta had come, and a hurri pplause r Os 
bid fair never to end. With th 1 melodi pera 
art has alas! disappeared he ire no mor 
denzas, no arias, no due romances. I Wagr 
opera, there is, so to say, not a single crevice, not a single 
crack, into which a da capo or even a suggestion of ap 


plause can be smuggled. Wagner left us only the clos 


f the acts. And now comes this Strauss and writes, if 
please, only one act, only finale! We had already 
t the first dancer and now also will soon lose tl 
; nd I shall be superflu — se eo 
’ ’ s 
f r¢ t < or aved ttle nething 
f d age l xt ir I shall |! n thscrib 
1 t in the p t and 1 


While the 


pathos 1s misplaced, for neither the old time 


rous 


lament of the claquer is hun 
al is 
and duets, nor their male and female exponents ar 
Italian 


defunct as vet Uhe opera of the Bellin 


Donizetti Rossini, inc early Verdi t pe is not leact 


by anv means, as a glance at the repertory of the 


Italian opera houses of today will show. Howeve 
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if the claquer sang his dirge in a spirit of prophecy, 
then he may be nearer the truth, for the tendency of 
the impresarii in sunny Italia is toward Puccim, 
Mas- 
cagni, and the other Young Moderns, while Wag- 


Giordano, Leoncavallo, Franchetti, Orefice, 
ner is gaining ground there steadily, and in some lo- 
calities even alarmingly. Incidentally, no one but 
the claquer himself will shed a single tear over the 
demise of his noble art, for the singers of our day 
receive their paid applause in the shape of praise 
and press stories in the dailies, which the public read 


and believe—except in New York! 


CHARPENTIER, composer of “Louise,” talks of 


visiting America next winter. Contrary to the re 
ports circulated here last season for press purpo es, 
Charpentier is not broken down in health, and hes 
not known a day's serious illness for the past halt 
dozen years. He lives the true Bohemian life in his 
simple quarters at Montmartre, in Paris, and is the 
actual model of Julien, portrayed so graphically in 
“Louise.” Apropos, Charpentier says that Ham 
merstein visited him to make a dicker for the pri 

duction of the composer's new opera, “The Pcet’s 
no definite negotiations -were conclude. 


When 


or (:atti-Casazzi had also been for 


Life,” but 


14] agp 
and the question rests in abevance. asked 


whether Dippel 
aging for forthcoming products of the Charpenticr 
that smiled, and 
Pini 
representative by turning to his piano and playing 


the “Never Shalt Th 


“Lohengrin.” 


muse, 


said ‘*Perhaps,” 
COURIER 


COM POscl 


ended the interview with Musical 


u Question Me” theme from 


\ REALLY musical comes out of 


Eneland, via the British Bandsman: 


funny story 


[he annual inspection of the militia battalion had taken 


place, and had passed off satisfactorily The colonel gave 

e order to march, and the band struck up a lively air, 

tepped off briskly. On the left of the front rank, 

vever, there w a big trombone player, and this indi 

od stock still Naturally this maneuver threw 

est of his moving comrades into confusion, and caused 

em to ct e playing “Move on, man!” roared the col 

\I ' What on earth are you waiting for?” 

Lie \ n ' id the trombone pl iver “lve 
; 

Pie latest invention is a musical bed, warrant d 
to cure any case of insomnia. The circular adver 
{ ny the apparatus reads 

I ubject take 1s t, and with his foot releas 

spring whicl musical box in motion Phe ap 
parat wi t ind out sweet lullabi ind melodies 

nd t time the patient is in the arms of sleep 


We have a long list of compositions most de 


cidedly appropriate for use as sleep inducers, an | 
would be glad to furnish them on application of the 
soporific bed inventor. 

Piiere is no truth whatever in the published item 
hich elaborately tells of the Australian tour of 
Melba, in which Bonci, Plangon, Zenatello, Renaud 
nd Nikish, as conductor, are to participate. I 
was started in a London musical resort—this im 





and taken directly to a London daily, 


| ee 
probability 


which promptly inserted without verifying. — By 
the way, it is a mysterv as to_who paid the £2,009 
for adverts he recent appearance of Melba in 

don. TT] paper advertising was unusual 


bution and character, and the posters were 


tumerous and hitherto unknown, so far as opera in 
| mdon 1S concerned. 


IN commenting on the success of Madame Rider 


\elsev at her debut as Micacla in “Carmen” at tle 
Covent Garden Opera, a London journal calls at- 
tent to the fact that she attained her first suc cess 
as hurch in Brooklyn, as did Ma 
dame ! an Llauvelt, Zelie de Lussan and the late 
Madame .\nt tte Sterling, Mrs, Cleaver-Simon, 
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of London (formerly Miss Beebe), also graduated 
from a Brooklyn Church, and there are a number 
of well known American concert singers who ‘“‘em- 
anated”” from Brooklyn, but also from New York 
Madame Rider-Kelsey enjoys 
the American distinction, however, of having been 
trained entirely in America. It would be interest- 
ing to have a list of the successful singers of Amer- 


and other churches. 


ican origin who were trained exclusively in Amer- 
ica or by American teachers. 

PUCCINI FIFTY YEARS OLD. 
A brief 
glance at the career and especially at the ancestors 


Puccini was fifty years old on June 22. 


of this successful and popular composer will be of 
interest. A native of Lucca, where 100 years ago 
Napoleon's sister reigned supreme, and where Pag- 
anini first thought out his wonderful exploitation of 
the G string, Puccini comes of a family that has 
heen steeped in music, so to speak, for 200 years. 
[712 lave been com- 
forefather Giacomo, after whom he 


r7i2. 


\li of his ancestors back to 
His 


is named, 


p sers. 


was born at Lucea in He com- 
posed church music and his eight part requiem be- 
came celebrated. 


shown under a glass case at thi 


The manuscript of this work was 
music exhibition 


in Vienna in 1892. This first Puccini died in 1781, 





PUCCINI IN CARICATURI 
Drawn b imself for Tne M 


SICAL ( R 


leavi musical successor his \ntoni 


who also ceimiposed 


ne as his son, 


Puccini, church music, and 


whose “Kyrie” and “Gloria,” also an eight part 


vocal composition, became well known. Antonio's 


son, Domenico Puccini, born in 1771, represente:] 
the third gencration of this family of musicians, an] 
he was the first to write secular music. He com- 
posed an opera entitled “Quinto Fabio,” which was 
performed at Livorno in 1810. Domenico Puccini 


died at the of forty-four, leaving a son, 


age 
Michaello, and this man was the father of the Puce- 
cint we know. So it is five generations from our 


Mich- 
acllo followed in the footsteps of his grandiather, 


Puecini back to Giacomo Puceini the first. 
and great grandfather, and wrote only ecclesiastical 
music. He died in 1864 and his friend and con- 
The 


composer whose fiftieth birthday was celebrated re- 


temporary, Pacini, wrote a requiem for him. 


cently, received a stipend from the Queen of Italy, 
which enabled him to enter the Milan Conservatory, 
where he studied under Bazzini and lonchielli, who 
teachers of lLeonca- 


were also the Mascagm and 


vallo. While yet a pupil he attracted attention and 


his first serious effort at composition, a “symphonie 
capriccio,” was performed at a conservatory concert 
with great success. His first opera, in one act, “Les 
Valli,” shows the influence of his teacher, Ponchielli; 
the libretto deals with the same subject as Adams’ 
ballet “Giselle.” 
in for the Sonzogno prize competition; it was un- 


This was one of the operas sent 


successful—because ro ene could read -Puccini's 


manuscript. [he composer then had the score cop- 
ied and the opera was produced with some success 
on May 31, 1884. [lis second opera, “Jédgar,” was 
ISSO, at La Seala, but it had 


It was not till eleven vears after his 


performed April 27 


“/> 


no success. 


first opera came out that Puccini scored a real suc- 


With 


“Manon Lescaut” Puccini's star began to ascend; 


cess with “Manon Lescaut” at Turin in 1895. 


the Berlin premiere occurred on his birthday in 
1897 in his presence. ‘Then came the immense suc- 


cesses of “Boheme” and “Tosca,” and Puccini was 


a famous man. ‘Those are his two greatest works, 
and are far superior, in many respects, to “Madam 
Butterfly.” “La Conchita,” which was completed 
last year, is to be brought out the coming autumn 
The li- 
girl of 


with Gemma Bellincioni in the title role. 
bretto deals with the tragedy of a Gypsy 
Sevilla, a la Carmen. 
a ee 

Avr Kaltenleutgeben, near Vienna, Heinrich Con- 
ried is taking a rest, and, as he says, “awaiting his 
the Metropolitan after next 
Strange to say, assistant manager Dippel is stopping 


recall to season.” 


at the same place—or not strange to say. 


omnnl)- 
<7 





PRESIDENT ROOSEVELT is to conquer wild game 
in Africa. When he returns to this country he will 
be eligible for the post of operatic impresario in 
New York. 

$ 

Tite baritone Gilly, of the Paris Grand Opera, 
has been engaged for the Metropolitan Opera 
House, beginning next season. 

a 

Wiar the 65 note music roll lacks in art. its 

advocates lack in conscience. 





News of Musicians From Near and Far. 
Clara E. Thoms, of Bufialo. presented her pupil, Bessie 
Trimmer, coloratura soprano, in a recital at the Niagara 


Hotel, Buffalo, June 30. The young singer was assisted by 


Ella B. Snyder, soprano; Jennie Riter, soprano; Florence 
Reid, contralto; Frank Eggleston, tenor; Charles Arthur 


Spaulding, baritone, and George A. MeGarry, basso. So 


ciety was well represented and Mrs. Thoms and her pupil 


were heartily congratulated. 


Ree 
Alice Breen, the soprano and teacher, paid a visit to 
Narragansett Pier, R. I. before going to Lenox, Mass. 
Miss Breen believes in nature as a cure for all ills, and 


consequently she is in fine health to enjoy the social life 


in the exclusive Berkshire village. 
Fr PF 
Mrs. Harry L. Mead) has 


Ida Mampel (now attracted 


much attention in the American colony at Chihuahua, 
Mexico, where her husband is stationed as a mining en 
ginecr. Mrs. Mampel-Mead, remembered as one of the 


youthful pianists of New York, has begun to cultivate her 


and recently, at a Sunday service in the American 


Church at 


voice, 


Chihuahua, she “Divine Redeemer,” by 


Sang 


Gounod. A knowledge of Spanish is another accomplish 


ment the young artist has added to her list. 


The Name of Louis von Heinrich. 
(Luella Totten) has 
caused some inquiry angl more confusion, especially in the 
“Miss” 


made by the 


The name of Louis von Heinrich 


composing rooms, where the prefix before the 


“Louis” was regarded as an error writers 


The name was chosen by this gifted younz woman be 
belongs to certain branches of her 


cause it family, al 


though the Tottens trace their American arcestry back 
to the Mayflower period. Miss von Heinrich is a native 
of Pittsburgh, holding the degree of Mus. Bac. from Yale 


University. She has studied abroad with such masters as 
Klindworth and Reger in Germany and Widor in France 
Her 
Musicar 


from her 


successes in| Europe have Teen recorded in Tu 


returned 
After several 
days in New York she went to Lenox, Mass., where she 


Courter. Miss von Heinrich recently 


triump!s in Paris and London. 





is now the guest of that eminent patron of art, Mrs. George 
Westinghouse. New Yorkers will hear some of Miss von 
Heinrich’s big works this coming season. 


In an English Prison. 


Gaoler (to prisoner )—Yow il find the treadmill a dreadful 


job. 

Prisoner (cheerfully)—-Not at all. I used to own a 
mechanical piano. 

I. T. A. Hoffmann’s “Undine” (revised by Pfitzner) 


has been accepted for performance next season by the 
Vienna Opera 


The new concert hall in Hamburg has been finished and 
is pronounced by experts to be an acoustical success. 
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Vith 


a. NEW YORK STATE MUSIC TEACHERS’ 


SUuC- 


Was 


a 7 TWENTIETH ANNUAL MEETING, 


eted 


umn JUNE 30 TO JULY 2, 1908. 












































; | ( New York, 138th street and Schenck was absent Mr Vance Cheney read Lhe I t ! 
b ’ ’ » a 4 7 t « 
f \miste ly opened its facilities to the Psychology of Piano Playing” in the Piano Conference 
: : ar ‘ : p : 7 , i vorthy of re A position on w ! nm lepends 
i ( if State Music Teachers’ Asso- presided over by E. M. Bowman, and August Fraemcke ana the 
on ; lation for its twentieth annual meeting. Last year El- and Amy Graham were both on the program. Dr. Gerrit 5 f « t F 
r his t mira was the scene of convocation, but sectional apathy Smith was in charge of the ( Yrgan Table, and here gath t ast 
€ 1 } - r 
on. : resulted i a slim meeting, notwithstanding the hearty ered a large number of men and women organists. it Dr. Smith. whos arm never wanes pt matters mov 
1 ’ ] . “ern > o lace for H . e 1 . . ; . ¢ - . 
ping good work of all concerned. A meeting place for this being known that William C. Carl was to read a Paper ing at the organ confere in which C. Whitney Coombs 
i year was not decided upon until some time after the elec- entitled “Demands on the Modern Church Organist read an essay, The Modern Church Anthen Phe 
| tion of J. Warren Andrews as president, but this once Some extracts from this able paper follow: violin conference had on its schedule “The Teaching of 
; accomplished, local advertising and agitation began at Children,” by Edith L. W nd “Physiology of Music 
’ 5 | splendid buildings of the Collece of > City ili 
ame : ‘ t | ple idid building or th College of the City William C. Carl. y Karl Feininger There followec » half ir of rwat 
i AF ccn at th its maonific ‘sdor a] » like , 1 ' 
will k of New Y K, Wil 3 eee ent Tudor Hall, the like Fhe better the’ ts trained. the more keen w be tl vork usic, Ruby Belle Nas f Buff » p ing 1 very ab 
: i f which exists nowhere in the great city; with its large n the organ bench. One must be scl 1 to think, list tvle works by Bach, Schubert and Guilm 
DO In f p to date organ, and with the numerous class rooms  centrate d have th ler ¢ Ta i 
for t round-table discussions, was well suited for the instance, the matter of nd es a uC tics. It I TUESDAY AFTERNOON 
gz the k lesk ll be i the t t 
¢ ) Gi e : 1 his tarted wi rear t l Sa icl A Bal 
era & ther t wi be twent The f ling 
era. = . 7 r : 1 ose intimate cqua r nen t 1 
PFUESDAY MORNING, JUNE 30 the organ chamber, and the gene €s01 must be nw Wee Senne SOR ' may Say amet 
pera ered. The man who simply “plays without rega ve for | instrument is easily understood, inasmu 
Fh pening me ine nd 100 members in attendance, roundings, will find that he i reating impres e planned the instrumet 1 wa ed deve p 
programs in sight, and it was noon before they ‘™ ! pasted, eae , S trom the beginning. Since the giver me 
] 1 a4 slower, in order t avoid « t 1 . eee 
: ppeared. With Professor Baldwin at the organ, “Amer tan can be taken f : recitals on it, to which THe M tL COURIER repeat 
be en fas 
tits W S followed by prayer by the Rev. Dr. Sin- It is necessary to he a1 Natu edly called at t He pl 1 compos s } S 
gleton, and an address of welcome by Prof. Adolph Wer must be able to play t et as t n the ind living compos« ‘ ter predominati Not , 
I I | inating N g 
! ege faculty [he latter was duly impressive * , ace a ‘ ‘ m g ¢ nag t \ Mee S 
marks, showing a considerable knowledge of mu : ) ert p l I ‘ t greater 
nd present miditions tle was foliowed by euch. anne ts P ‘ I ae P t r effectivense t F | Wid 
seSSl i : | I 
i t the t inp I . tua 
igara t f t , f ¢ 
‘ pplau \ i . 
di b I} ¢ f \f 
ms Il] I ( Ou 
rence “ tug ) 11 
( I ! ‘ t ' 7 © 3 J}. W 
rthur " 
S | ‘ f ‘ 
pupil ; 1 
, f t WW 
s Alt ( 
to rt 
\lass ’ % 
] If it he « 
ii 
so as | 
; ‘ i , 
I sias I 
i a 
° ci t t x Li 
IS r f ‘ t N 
t i al t & 
ha he i t 
any I talent 
‘ i of € Ame ( tf Ore g st 
) Nas € 2 i re | c W k 
es WILLIAM C. CARI anges naan eee 
the ened dace anid oan: 6 SAR Pr ADELE LAEIS BALDWIN 
iters s the I ; bi 
ae changes in the constitution Anna Laura vious , , Andrews rganist. f W the t vants being | 
{ Elmira, the secretary, read, with engaging for. ‘here is ‘ 1 good. Wit 1dg t telle Harris, sopt Cornelia M John Barne 
a 1 net d distinct enunciation a charming paper, as her discretion and a proper amount of time spent over it, the necessity Wells. tenor 1 Tom Dani Miss Harris’ bril 
F I l (some $300) seemed to worry her more ° @ low grad ae F <a “ak Keey 8 iant. « tior prat ind matic s Miss 
Vath t nyt! 1 . seatmcaet ied 1. I Cc} h ’ + epertory a ct l = il 
\ 2 else reasure¢ rank onearers report bh h sind ¢ ea | ¢ nt » Vou M Wells and Mr 
s ( of some $1,800 and outgo of $1,500, leav Na a , See P ; ; Daniel. all tl ntributed some enjoyable solo and et 
st a ) ihe item of Over 3000 for artists’ expenses ave the gressive § s en umbers M Andrews e organ Carl G 
1 : : ag 
; uch t the money goes, and 1s in contrast Make a study of hymn tune The ongrega n ha t tle Schmi 1 ¢ | tt ni 
H t ' a etietin tm plinticnadis i § , , Pa j a 
; gs of, say, ten years ago, when $50 covered ce eee 5 s : : \t the business meeting of the vice presidents which 
urned t] ws then: poseiiic btain ¢] owe ee. eee nake this part of the serv n it tion and ething to be ‘ 

\ I 1 pOssivie to obtain the BCE viets oT leat Radi faewara'te t A oe \ irious matters including 
; 5 they paying their own expenses. Fortunately a ; the . tone { ling year 
e sik 1] i ; eee } fi Nothing is more interesting t t b t f Hyr gy 1 ‘MS J 

such expenses when the Association meets much valuable knowledge can } ' f f the 
cores ! York City. Mr. Shearer's report showed some tbject TUESDAY EVENING 
10 up to the time of the opening of the meet An organist must be prompt and see that his ir are in their A concert by a ib of women singers brought 
ng, ai e the ( or ore have join laces the ppointed hour rea I 1 » > 
en 100 or more have joined f at the apt a forward ks by S t. Boccherini, Cham Delibes 
! t ; round tables ,Y the +7 " wanda t t walk in the « : 
. \, nd table ot the morning were pre sided ; ‘ . nd thers 1 forget gy tw Americans, ( k and 
known . and attracted g at ance lol 1 Castel 1 ] ] 
we nown men and attr icted good attendance, a : i aireasss a a ae Johns. Miguel Castellanos, pianist, played the Polonaise 

‘ ng t t iterest : 21) > Mies 7 2ache 1 ‘1 1 ‘ "1 - 
adful : e interest taken in the topics of each: t pings of ‘ H g in E flat by Chopin w much grace iance and effect 

( \rthur Riecell peicledd « » Voice T: > ‘Cc is t tud | } 

Russell presided at the Voice Table, which fr i, ord their ways, f receiving a rousing recall, and the same artist appeared also 
waa tty draws the largest number of people, introducing governed exactly the same - composer S ta for violin and sicnn heine ' 
sey » C. Ber t, who read a paper, “Practical Talk for V a glance that the demands of t n ! . 2 ; ; sii dh axe. —— = 

; re 2 bi a pape 2 ractica ! a noe ae He is called “ie x by himself and J. Frank Rice 1 most inter 
eae ink Fi. Fotter was also down for “Teaching 41) are supposed to be done equally well. Unfortunately, the salar esting work, showing thorough f the violin 
Dy Indiy seen oe 7 t fort} ming P P 
.) Kd pelle lag — coming to adequately compensate for th (not the case wi Many planists violin writings) and 
ZX i in Severn rez { ape “Violin Tec ic.” « » time and labor expended . ' ya . . . ; 
ri Pe “i ead a paper, “Violin Technic,” at the oi = er ee entire control of the technic of composition. Mr. Rice 
y ine renestt n able, Herwegh von Ende, chairm: i : Organist has to live and eat, about the same as ordinas , | 
wl see sy ee - 1 , chairman, in mortals are accustomed to. He must maintain the dignity of the Played with authority and understanding, sympathetic and 
y © stift-arm method of the Joach re 1 receive eee tt er f r 
’ Joachim School received position, study, attend the opera, hear the best hestras ang lifelike throughout Madame Van den Hende was to 
ws; he was bright and snappy. Ludwig concerts and keep himself generally informed A ee | p! I tw 7 f | ut hand 
d and 1 
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editions of standa 
ved g, current in cor 
yme of the great 
to hear the Doctor's 
I Here is musi 
Chere are lany teacl 
lf ] ¢ ) 
cal pedagog Dr 
¢ i 10st 


Granberry Piano S« i] 
» his work there he has 
ying, harmony, counter 
ence, 622 West 137th 
ited in Germany, at 


of his native city Wies 


jurisprudence 


After having received 
ie followed the example 

ctice of law, that he 
( fe studied counter 
iture under G Jakob 
iversity in Strassburg 


America 
1f Music, 


He was en 


where he re 


nent teachers for nearly 


the Theodore 


Cincinnati 


ist with 


Symphony 


morning, 


ublic School 
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Orchestra, and as 
the 


cago, and other well 


pianist with the Marien String Quartet 
the Kramet 


known organizations 


t 


| 


n 


neinnati; Spiering and 


official accompanist of the 
1899 he 


Cincinnati Symphony Orches 


a prize of $1,000 in an 
best for 


and in was awarded 
mixed 


Mac 
the 


international competition for the cantata 


oices, with orchestra, 


ll, H 


accompaniment for 


Zoellner and Van 


grand 


der Stucken being 


Ss 


Met 


by Henry 


hods of Music Practice,” 
Holden Huss, 
the author 


ressed thoughts 


Rie 
Viodern 


an interesting pa 


was read by a substitute, in 


ibsence of The paper was full of happily 


1. Brooks Day held the attention of a room crowded 


] Choir 


steners, 


with his “Boy Training,” some six 





oys from St. Luke’s P. E. Church, Brooklyn, illus- 
ting it. The lads sang intervals, principally the higher 
running up to D flat, in illustration of voice produc 





DAY 


H. BROOKS 





later portior f Gounod’s “Love 
(ie ( r, yet defini in his desires s 
\ n evident high regard for hin vel e 
es ts an ear, or yanks thei 


Carrie Louise Dunning. 


Round Table on “The Kindergarten” was h 














, B Carrie L. Dunning read a paper « 
e Still Room for Improvement in Teaching the Scien 
fic Rudiments of Music to Beginners?” Mrs. Dunning’s 
) convink ‘ lad that her system of presenting 
ic t ‘ ‘ s following out a gener 
ement whit s recent s sprung up in the 
1 of tea 
gh | svstems nrst 1 ie e abs te SCiel 
om] rything presented from the standpo1 

f e | if poetic—stimulating the imagination 

ind appe 2 the spiritual and mental sides of the young 
tudent o1 ( lult whose foundational work has bee 

neglected. ibstitutes for difficult words, names 

prineipl e used, but the difficulties are brought to th 
hild’s standing through some beautit eans which 
ike them simp] 

All te f ad ed pupils, whether pi iolit 
On will agree that the st instruct tu 
should be of param importance; and that this 

st instructi this beginning, is the very place where 

h indifferent and imperfect work is done. Mrs. Dun 

ning’s system of study for nners meets this condi 

ti because her work is done in classes, making it possi 

for the parent—who thinks an expensive teacher to be 

1! ay ri t er child's years—to place the child with a 

ympetent, painstaking teacher at a much more moderate 
pt 

Mrs. Dunning secks first to have her teacher inspire mu 

sical tl hts and asp ys in the child's mind and to 
make those topics which are commonly obscure in mean- 
ing so full of interest that the child is filled with desire 
to put into practice that with which he has become con 
versant through interesting class work. Before the child 
is taken to an instrument to play or practice he can read 
music, has had invaluable training in rhythm and time, a 


faultless position of the hands is established, he can draw 
and 


tonic 


his grand staff correctly, write 
the 


aining (the most wofully neglected part of elemental 


and write any every 


ile upon it with three positions of the triad. 


Ear tr 


music training) and music history are vital points of atten- 
tion from the very first lesson, and all this is done and 
presented in such an uplifting, joyous way that there can 


The child ab 


music and the 


classroom 


the 


the fundamental principles of 


never be a dull moment in 
sorbs making 


of music step by step without realizing that he is doing 


Quartets, of 
He was the 


nything difficult sesides it is so luminous and complete 
hat it is his forever 

especial att work and trans 
and one which 
vives the child little trouble, if properiy taught him in his 
‘ arly work. Che ot 


with the correct training of the children. 


ntion is paid to memory 


posmg—another subj often neglected, 


ct 


will lie 
When 


children, ranging trom the age of five to ten years, after 


salvation music in America 


propet 


one year’s study, can write any major or minor scale at the 
take the 
rd a melody played on the piano which the chil 


drer have 


request of any in an audience, down 


es ee 
haCKDOA 


one on 


never before seen or heard, giving correct time 


transpose that same 





igaature, key signature and notation 


< 


any key the audience may select—it argues that 


children have been trained as few of us older ones 
dreamed of in our younger days. 

When 
Pachmann, Carreno and others give enthusiastic indorse 


the Mrs 


proof that there is something of excep 


has been presented to them 


such masters Leschetizky, Scharwenka, de 


as 
merits of Dunning’s system it estab 
ideniable 


Besides 


e letter of Leschetizky’s, which is given below, he said 

» Mrs. Diranine 

I wis s ‘ n 1 take our ¢ se for 
id ' nie ane know valu 
tes bef t s Dee « itas 

Some of the prominent teachers of Europe are having 


their studios, among them Mrs. Pot 


system taught in 


Leschetizky representative in Dresden 


Dunning’s w used in the best 








*hoto by Aimé Dupont. 


CARRIE LOUISE DUNNING 


lios trom one coast to the other 


In New York City 


well known studios of Genevieve Bisbee 


rvedly 
Leschetizky exponent) has her primary classes 


iught by Lillian Bonnell, a Dunning teacher, and Miss 
Bisbee’s pupil and assistant. 
tollowing are a few of the indorsements from the great 


uthorities which seem especially pertinent: 





Vienna, December 29, 1904 
Ca ] ) g t seems to me the most practical 
I rec end it the I 1 instruction of childrer 
beg ers It ight to mee or and success wheneve: 





e beginning of a sica lucation is contemplated. 
Prof. TuHeopore LescHETIZKY 
BERLIN, January 7, 1905 





m your “System of Improved Music 





Study for Beginners.” It seems strange that while in late years 
I new methods have been invented in order to simplify 
t t ing of lar ges, mathematics and other sciences, no 


iy knowledge 





attempt has to n been made with music. I really 


beljeve music is generally being taught now much the same way it 
used to be taught a hundred 


ago. Your 


hild? 
child's 


years 
the 
the 


system based on a 
ledge of both the el 


thorough know 
of 


and of 


made in 


nature 
musical science, is 


to 


ments first step 


of 


order to adapt 


modern ideas the musical education beginners. The great 


and rapid success of your work shows that you have found the 


right way Sincerely yours, 


Ossie GABRILOWITSCH 


FRANKLIN CoLLece, Dresprn, Germany, Dec. 21, 1904 


Dear Mrs. Durning: 
I would like to 
opportunity of 


thank warmly for 


you very having given me the 


learning something your system for 


imparting 
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isica to the ing I have a listened to any 
thing pler or more mink Ihe ideas incorporated in your 
ré i not th work i any one man, but the work of 
after teacher, ir ibject after subject, out of my own past 
t is as though 1 had caught what might be called the genius, 
the characteristic best in the work of many teachers, and have made 
it your y You have not despised the old; it is all there, 
a vet it is new. You thod of teaching time, the manner 
by which you make the pupils appreciate it, your method of acquir 
ing concentration, are those f making famous musicians, their 
ks and I household is in the mouths of tl 
mothers of t futu 1 taking the I ll, the best of 
h I have ny knowledge Su 21 syst needs neitl t 
} t gies nor t k It will appeal to 
» ha f the t 1 lren of our da 
y t i 1 inf ind accurate i 
t I ‘ hing ca 
e said of r system that it n fact a training for life 
re k w 
t t S \ \ y 
Joun | | 
| f | ( g 1) 6 1 


irs. Duaning’s paper Gottfried H. Federlein, A 




















\. G. O., ga . half hour organ recital, playing works by 
Mendelssohn, Rogers, Lemare, Bach and Guilmant with 
1 plenty of technic 
WEDNESDAY AFTERNOON 
Mary Wood Chase, the Chicago pianist, played a pr 
cram of eight piano piece ranging from Mozart to De 
howimg @ I tvl pilentit technical 
juipment and warmth of expressior Her recital wa 
ch enjoyed. Or fortnight ag H \IusIcAL Co 
ER re} Musie Teac 
( 1 cessf > 
t Wt ] gan vy \W ( Macfarlat 
gunist of S P. E, 4 W neluded i 
v \\ ixtl phot the Bach gue } 
Ritt porary of Wagner) 
y ding with the 
. riety sufficient for 
( large Lie ( M Macfarlane, who 
ed w ease 1 nical mastery spt 
e did pile up effects, somewhat in 
\ the necessity of turning his musi 
g I Charl inroth, of Pittsburgh (city 
v \less Baldwin, Bartlett, Andrews, Bausmann, 
S Si Russell, Day, and other organists of 
ess renow Mr. Macfarlane with warm 
1 x Sp 
( \ R 
ied by B I 
~ ( he 8 Ol i y 
| é 
1; ¢ + 
WEDNESDAY EVENING 
va Ikmmet Wycoff, soprano; Perry Averill, bariton 
\ltman, violinist, and Mr. Federlein, organist, mad 
EVA EMMET WYCOFF 
) in the evening concert. Miss Wycoff 
me e dramatic effect an “Ave Maria” by Bruch, 
vith: imp d sentiment three songs by Hammond, and 
vil rtistry other songs in English, German and 
( growth as an artist within a year past has 
. l ind intelligence is reflected in all she 
¢ \ \verill sang with infinite tenderness. with 


irtfelt high F’s that went straight to the 
“Die Allmacht” was manly and full of repose, 
enunciation is that of a native, and with it 
style. Violinist Altman stirred the audi 


usiasm, playing the altogether impossible 
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'schaikowsky concerto in such manner that he won three 
recalls. “Russians Airs” and pieces by Bach, Dvorak and 
Hubay were well played, and it is no exaggeration to say 
he created a furore Foreign violinists a-plenty come here 
who cannot play like this young Russian, with his cello 
like tone, who laughs at all difficulties, and makes warm 
music all the time, with no fuss, no affectations Young 
Mr. Federlein filled out Mr. Philippi’s numbers at the or 
gan, and accompaniments were played in able fashion by 


Julia Waixel, Mi 


Guttmann and Carl G. Schmidt 


Carl G. Schmidt. 


Carl G. Schmidt became conspicuous in the New York 


ociation upon his election as president, at Newburgh 


in 1902, at which time THe Musica Courier referred to 
him as “the genial, popular, methodical and successt 

man.” In another place reference is made to his persona 
popularity and ability as musician, Organist and debater 
He studied under Rheinberger and Kellermann, later wit] 
Guimant and De la Nux. Beginning at St. Paul's Epis 

pal Church of Albany, he was called to Morristown, N. J 
tl to the New York Avenue M. E. Church of Brooklyn, 
hen to St. Paul's M. E. Church, New York, and now the 
New York Avenue Church has won him back The a 


paniments plaved bv hi a t] . wee 
panimet played by him during this convention were 
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v 
CARL G. SCHMID‘ 
lodels Of sympathy, refinement and repose, many of thet 
! it sight 
Louis Arthur Russell. 

he works on voice and piano in its various phases by 
Louis Arthur Russell, of Music Hall, Newark, and Car 
negie Hall, New York, are knows ver most of these 
United States Uniting with a thorough understanding 
subjec facile, straightforward manner of present 
he ibject, the Russell books go right to the pomt 
e indorsed by eminent artists, such Bispham, and 
lly eminent educators, such as Professor Gow \ 
personal experience teaching brings to bear an 
nalytical style, the “know how” to tell it in such fashior 


that the teacher and student become interested from. the 
beginning \s past president of the New York State 
Music Teachers’ Association (1901-02), as director of th 
Schubert Chorus, and as organist and director of Peddi 
\ an important 
Classes of New 


ark have taken much of his attention, and it can be seet 


place in musical lif 





1 


that his activities comprise a 





ge musical world 

Mr. Russell’s table of his published works comprised a 
very interesting lobby exhibit. Circulars relating to the 
works, published by the Ditson Company, and others, were 
well gotten up, and there was a constant stream of in 


quirers 
THURSDAY, JULY 2 


Chis day began with the business meeting and election of 
officers. President Andrews’ great good nature, his abso 
lute inability to offend any one by unjust decisions, per 
haps also his inexperience in parliamentary usage, led to 
prolonged discussion, moves, countermotions, amendments 
and what not, until Burke himself would have been mud 
dled. Half a dozen men were nominated for president, it 
being understood that President Andrews would not and 
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CHE NEW OFFICERS, 1908-1909 
President—Edmund Severn 
General Vice President—J. Warren Andrews. 
Secretary—Anna L. Johnson 
lreasurer—Frank F. Shearer. 
Program Committee—Perry Averill, J 

Marks, Edward Berge. 

Place of Meeting- New York City 


Christoph: 


Called to the platform, President Severn made a “stump 
peech” of much wit and tact. It was refreshing to hear 
me who can think and talk while on his feet. Roars of 





gnter grec 1¢ I 
’ nly had the « t vith hir 

\ serie f res ) t I rt lv 
voted tribute t tist f Te ~ 
leceased, was id rt ‘ dt 

here followed four Round Tablk Public School Mu 
sic, in charge of Carl G. Schmidt, who had already read 


it paper by Anna G Judge, of Wadleigh High School 
Kugene C. Morris read a paper on “Elementary School 


Music,” and others took part At the Round 7 
nce Louis Arthur Russell, chairman, there was conten 





tion, argument and long continued drawing out of mino1 


points, making it somewhat difficult for the chairman t 
eep order \nna Zeigler read a paper, “Importance 
Developing the Entire Rang f the Singing Voice,” aft 
which Messrs. Van Broekhoven and Julian Norma , 
irt in heated discussior latter provoked man 
miles Dy ready vit nd mM t u Wihg tl 

1@ Was an independent thinke 


Madame Ziegler said, in part 
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s that in 
lappens t ( a Z 
eice seer lik i at 4 7 
to the se re littl 
grayis! 4 2 hk t fe 
ndertake rt t len 
of a mar While I g t oss t € genera g 
sk t is always r ha 
a nent the g , f la 
ental ws f th y ‘ 
kr s S ging 
throug! p it ung f t g 
t CONCEIVE es W ES eZ ‘ y 
sing naturally Wha p F f the eginning at . 
through the whole x f [ . been on 
day for the past hit I have we f 
have found, though y : 
» called good t t we ak " 
number. All the easy tones are the result of wrong doings in 
the vocal a auratus nd it 18 here where the teacher ist pr 

















followed, 


rgal recital, which 


ention a young negro of pro 
iginally a pupil of Edward B. Kin- 
with Heinroth He played standard 
| g and Widor, and was 


PHURSDAY AFTERNOON. 


tal did not materialize. At 
il by Augusta Cottlow, begin 
| . Busoni and Brahms, with Ds 


midd d Liszt to end. In all these 


a splendid pianist, receiving 


Dp] d many recalls. Such power and 
xpect in the petite frame, and she 
gh artist 
7 
prog follow 
Bach 
, 
Br 
( 
Chopin 
Macb 
Deb y 
Det y 
I . i 7 
‘ Tee 
White, of Syracuse University, read his 


ar Training and Gram 
Public School to Univer 
attention and interest. His 
pectful attention 
Marks was down for “Organ Accom 
n of this conference), 
hitting off the 
“Descriptive ac 
Penfield, 


1 with the line of thought 


H. Brooks Day, chairma 
with strong emphasis, 
playing 


dly denounced, and Dr 


J 


Organ Construction” was 
3rooklyn 

C. Gow, of Vassar College, 
Harmonic Tendencies,” 
in the Piano Round Table, E. M 
linic-like room Eugenio 
neert Etu 
| ries of fifteen character- 
d and sustained 


regarding the technical 


read his paper 





les,” the same 


interest Preceding 
his hearers, who crowded 

vas plain that twenty-six hours 
would hardly suffice to attain such 
Robert Craig Campbell, tenor; 
shared the 4 
best of the entire 
component num 


1 Kotlarsky, violinists, 


W one of the 
rtistic value of the 
with conviction, with expression 
nning warm applause. Tenor 
Franz) with innate feeling 
songs with grace, 
Arthur Voorhis, the 
niments \ll this brought 


ill si Phe 


me French 


W 1 tw nine nes by 


the ma 
Kotlarsky, 


the former playing two altogether 


two violinists 


Severn, and the unrestrained 


Blessed Damozel” and 


warm appreciation, Mrs. Severn 


playing most sympathetic accompaniments. 


been so often mentioned in these columns, 
tour with Carusé » generally known, 


ore than that he played 
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Mr. von Ende, 


tion, O14 f the largest audiences of the sessions attended 


his teacher, was proud, and with justifica 


rhe program follows; 








Let the Bright Seraphim (Samson)......... Handel 
Organ Accompanist, William G. Hammond. 
Tenor S 
Das ist ein Brausen und Heulen................. Franz 
l 1 er ist ad Fra 
Die Liebe hat Gelogen .. Franz 
ERG = pia gk oo 6is 56.6 NO ae oo 4 Hse SAT be o 6.8d eee DE Fran 
RMIT 72 ah coy iets 6 8 VPI oun ora sa ae Care Se Fran 
Violin Solos 
i) The Blessed Har 1 ( ] Severn 
(b) Bacchanal Severn 
ompanied by Mrs. Severn 
Soprano Solos 
(a) The Mern BODES ss p06 taies sew ems Hayd: 
(b) Ni ind | gese he Carl Loewe 
Mimi Pins (La Biondenetta) Le iva 
ler Solos 
SAME ROME SAN WVN SAD yb RSE OUR a werwtineee wee Coquard 
Il Pleure ans 1 ROOK aes He SekaG eee Debussy 
Aimons 1 De PORTE ee RR eee Saint-Saens 
Violir 
At Do's sis btierpe wn Wibe ee dee eee > Saens 
RUPE Sh) CMRI yrs oes'S aca S08 aS hase Aw RRS Frank La 1 
i Mu Ea MOGs. paths ses eraaanus ne Frank Ia Forg 
5 ight (Walt wH t Ware 
A Ipan by the composer 
I r Se 
RINE io intr CaG fans sweat a Reena \ Voorhis 
It Rainbow \ \ 1 
\ mpanied by the composer 
sky 
eeoscces Sarasate 





About 6:30 p. m. a goodly number gathered on the roof, 
where the College caterer had prepared a dinner 


CLOSING CONCERT. 


Phursday of the 


d musicians joined their visiting brethren in making up 


night, July 2, many resident teachers 





AUGUST COTTLOW 


huge chapel 


‘oncert; but in the 


of the college the assemblage of 400 looked painfully 


meager, for there are seats for several thousand. Perhaps 


another year it may occur to some one to go into the 


highways and byways and invite music lovers to attend. 
\n up to date 


press agent is what the Association needs 





Among the artists who united in the splendid program 
Carl Dufft, basso, 


with Mrs. Stuart Close and Evelyn Crawford as the piano 


were Josephine Swickard, soprano; Dr. 


accompanists for the singers, Mrs. Close for Dr. Dufft and 
Miss Crawford for Miss Swickard 


The program, in part, follows: 








S no Sol 
RMNNMEIER Sal digo beak bees SUN y bce a weces -Hayd 
Ros W bist du 1 kaa aeies eee ialecenin sacar ae 

; Solo 
Song of Pa J. Sebastian Bach 

= ino 6; 

\ Maid Sings Light’and a Maid Sings Low......MacDowell 
OURS PENIS oo nk is 6 9c saedes mane yshuxsxekARaucss ver eneeeunt Grieg 
Gretche am MS ccaay sawiewe eee phe hana alee Schubert 

Bass Solo: 

Now Sleers tt Crims PROM center aoe. QOuilte 

ROPE SOOO URIUENE wos oo ase ess eias waren core cucecom Morgan 
~ no Sol «* 

| a ee et a ee ee ene eS Brahms 

MERRION: OUR 555.5556 bn > sces «eas AOek eae ane . Delibes 

BR Solos 
Liebestreue ee ee ee Te Te bie Sas v t.6 v0 a W wee so uweaie Brahms 
Mei. Eiely ist gratis. 6csint ccd e cus . Brahms 

Considering the poor acoustics, the voices of Miss 


Swickard and Dr. Dufft were heard to fine advantage. The 
soprano sang with real charm, Her voice is a rich and 
beautiful organ, revealing a perfectly even quality through- 
out. She showed herself also to be an intelligent inter- 
preter and, above all, 


a versatile singer. Certainly, there 





was variety in her numbers, and her diction was equally 
praiseworthy 
Dr. Dufit, a 


made his usual impression, singing, as always, in a direct 


familiar figure in American concert halls, 
manly fashion and with his basso voice as full and reson- 
ant as it was a decade ago. The singing teachers present 
who are “at sea” about methods received a good demon- 


stration of a well placed tone. The fair accompanists 
proved themselves competent and in delightful sympathy 
with the singers. The concert was a grand finale to an 
interesting occasion. 


Convention Notes. 
“Does all the wind go through that hose?” is a question 
asked of 


recitals. The reference is to the cable which 


frequently Professor Baldwin, after his organ 
runs from 
the keyboard to the instrument, the same containing some 
4oo fine wires tor electric transmission. 

The New York City press totally ignored the convention, 
outside of a paid announcement in the Sunday editions. 

Irrank F. Shearer, the past, 
brought his bride with him ‘he young couple live in 
Lockpert, N. Y., and Mrs 


artist with paint and brush. 


treasurer for six years 


Shearer is said to be quite an 
\n innovation was the publication in the official program 


of the 
meeting. 


members’ names, up to the week preceding the 
There were some 300 in the booklet. 
Four pianos were simuitaneously on the concert stage, 
all very nearly alike in the matter of tone and brilliancy. 
John Wanamaker gave 


visiting members in the hall of his store Friday afternoon. 


a complimentary concert to the 
Some one ought to see that the program booklet has 
There is no “Arthur P. Smith”; 
so are “Sar- 


fewer errors next year. 
it is Schmidt. 


tint,” “Wienawski.” 


“Honor in Arms” is wrong; 


*“Tschiaikowsky” and “Flubay.” 


Death of Phoebe Palmer Knapp. 
Phoebe Knapp (Mrs. Joseph F. Knapp), the 


song and hymn writer, died at Poland Springs, Me., Fri 


Palmer 


day, July 10, aged seventy-five years. Mrs. Knapp was 
widely known in the councils of women’s clubs and 
philanthropic societies. She was a generous patron of 


music and musicians. Her salon at the Hotel Savoy was 
for years the rendezvous for men and women in all lines 


Mrs 


sweet mezzo voice, highly 


of worthy endeavor. In her younger years, Knapp 
She had 


Before coming to Manhattan the 


used to sing herself 


rained Knapp Mansion 
in Brooklyn, now a public studio building, was the hous« 
Methodists [ 
hospitably entertained 
Mrs. 
the bountiful hospitality of the Knapps. The Knapp Man- 
Bedford 


exclusive Williamsburg section of Brooklyn, was equipped 


where distinguished from all parts of the 


; 
t 
world were The late President 


Hayes and Hayes were among those who enjoyed 


corner of Ross street and avenue, in the 


s10n, 


with a large music room. Mr. Knapp, who was the or 
ganizer of the American Lithograph Company and prom 
died many years | 


inent in life insurance circles, ago, leay- 


] 


ing his widow, son and daughter considerable wealth 


The Exercise of Music. 
Jasper—Do you play a mechanical piano? 


Rasper--No; | need chest exercise and use a rowing 


machine. 


The fifth Lithuanian Music Festival took place recently 
at Tilsit, under the direction of Wilhelm Wolff. Among 
the works performed were Beethoven's “Missa Solemnis,” 
Brahms’ D major symphony, and excerpts from the Wag- 
ner works. ‘There was a chorus of 400 and an orchestra 
of 75. 

At Bad Wildungen, on June 22 and 23, a Max Schill 
ings Festival was held, consisting solely of works by that 
from his 
minor, and the “Hexenlied.” 


composer, and including operas, his 
Ferdi- 


Ernst von 


excerpts 
string quartet in E 
nand Meister conducted the orchestra, and 
Possart recited the “Hexenlied” text. 

“Quo Vadis,” by Sinkiewicz, has been utilized as an 
Navarraise.” Jean 
Nougis wrote the music for “Quo Vadis’ and the work 
will have its premiere at Nice. 


opera text by Henri Cain, librettist of “ 


The Raff Conservatory, of Frankfurt, has issued a fes- 
tival report of its recent quarter century jubilee celebra- 
tion. The brochure contains an interesting and instructive 
story of the history of the institution. 

Angelo Neumann, the famous Prague impresario, was 
operated upon in Berlin recently for kidney trouble, and 
is reported to have come out of the ordeal very success- 
fully. 

Arnold Volpe, the New York violinist and 
paid flying visits recently to 


conductor, 
Seriin and London. 
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halls, | 


I ple Choir, of Brooklyn, wer ired for from the tim 
direct they t k the trau it Liberty treet, New York it 1:30 
reson ra p. 1 til their returs n the special train at 11 o’clocl 


resent that nigl 


























that git 
emon On t irriy of t train the singers went t 1 specia 
yanists org recital given by Ar Gordon Mitel f PI 
: - J wv 3 g ee . eae P 
apathy On An Grove, N. J., July 11, 190 Pre Loh I ar Wagner gq ia. in tl Audit eginning at 4:30 
ton an The organ recitals given by Mark Andrews grow in A pr Saint-S A fiecsttiei ge % tints stalk ta the Sous 
popularity every day, and Mr. Andrews is fast becoming si ; ) , ' + . oil ' i 
ae : : : : cata Dubois op mp where th were served with a banque 
master of the wonderful organ just installed in the Audi Aft +] . ‘ ' +] mri 
‘ 7 et ( n \ I ve ! t 
torium Mr. Andrews gave a demonstration of the pos PUESDAY, JULY 14, 4:30 P. M +] Oo Cy ( , : a : 
. . eer we ; F thre ce 1 ve I 1 ering 706 W 
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1estion ‘ pm > ‘ , ( rr I y piaced 1 2 W ‘ 
' day afternoons, July 6, 7 and 8 On Friday and Satur | \\ | MacD ei ong ' j f 
organ { ' | , is is — Cou I b pt ‘ ‘ reds 
ss : day, July 10 and 11, Arthur Gordon Mitchell, the Phila- — pastorate i : -« ri ° ' 
irom st ' : 1¢ re ‘ 1 whit y id fe t nen 
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mp in the open air will prepare him for an 
iy Ca 
| a nd 
Frederick J. Hoffman, pianist of the College of Music 
culty, gave an informal recital of his class of summer 
Monday morning, July 6 
ere, 

Gilbert Schramm, of the faculty of the Metropolitan 
College of Music, left last week for his home in San 
\ 10, Tex. 

a a 
J. Gantvoor id of the Cincinnati College of 
left July to for Lake Minnetonka, near Minne 
linn., where will be the guest for a few days 

William Mentor Cre ( n excellent Bach player Mr 
Cr has twenty-four Bach, programs without making 

pe While at Lake Minnetonka, Gantvoort will 
tt 1ceting of the Imperial Council 
ot Noble f the lystic Shrine, in St. Paul, July 
18 
2 2 es 
ir Kt t Bohemian bandmaster, began a week's 
gag F Sunday, July 5 Chere are 
d one soprano soloist with 
soprano; D. Alphonse 
) ra d Schelly, tr ibonists 
| Kt imself, wl Ls 
\I lay ~ 
1 scinating “Chant Sans 
\W IZ! ju I 2 : £ 
{ \\ Sil I * 
yr Fr 
Fu ( . ell 1 8 .) ao ecting Wi 
(al Miss B \ ip 
g i Jul the Euclid Ave 
( () i emg made he 
Ipany Miss Brow been a ft 
f e ti 1 Cincinnati 
i iit \ 4 V 
S! | hi he Cincinnati Colleg 
| a A 
g | re Is were given by the pupils ot 
( t Gi \ Hall on Tuesday and Wednes 
Chirty pupils took part in the program 
rer Fr PF 
I. lof t the College M gave an 1 
the college on the morning of July 10 
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le opened his program with several selections from Bach, 
and then played Beethoven's “Moonlight” sonata with finish 
and feeling. He also played eight Chopin etudes and the 
Chopin berceuse. He closed with the Wagner-Liszt ar- 
rangement of “Liebestod.” Mr. Hoffman was enthusi- 
astically received, and was recalled several times 
ere 
At the commencement exercises of the New England 
Conservatory of Music, Boston, held in Jordan Hall, on 
June 23, Mabel Christine Davis, of Cincinnati, was gradu- 
She was one of fifty- 
eight pupils who received a diploma this year. 
eRe 
A J Gantvoort, head of the Cincinnati College of Musie, 
attended the Ohio Stat« 
Poledo, Ohio, during the latter part of June, and 
the National Educational Association’s convention in Cleve- 
land, during the first week of July. At the National Edu 
‘ational meeting Mr. was 


ated from the piano department. 


Music Teachers’ Association meet 


mg im 


\ssociation Gantvoort made 
hairman of a committee of three, the duty of which will 
be to revise the national songs with a view to uniformity 
and singableness. The committee has been in correspon 
dence with President Roosevelt, Librarian of Congress, Mr 
National Commissioner of 


Putnam, and Elsworth Brown, 


I<ducation, and each of the gentlemen has given the work 
his hearty endorsement. The G. A. R. and other national 
ulies are also lending the committee their support. It 


is contemplated that the national airs be printed by the 


Government and that the Government bands shall play 
em according to the way they shall be prepared by the 
nunitte lhe other members of the committee are Mr 
feConnaty, of Chelsea, Mass., and Miss Shaw, of St 
aul, Mi 

er P,P 
The Waymann Piane School, of Covington, Ky., gave 
ree recitals last week, at which about seventy-five pupils 
performed. The Misses Lorene Hallau, Hilda Fichholtz 
d Lucretia Edmonds were awarded the school pins of 


mor for painstaking study he program was varied by 
of Avondale, and the sing 
Adele Wayman, the 


Was presented with a handsome 
took 


he recitations of Frieda Lotze, 
ing of Jane Wisenall, of Covington 

e sl 1 
yl, 


directress of the scho 


the 


recital. 
A. M. J. 


gift by the pupils who part in 


] - 
Oskar 


Merikanto’s new Finnish opera, “Pohian Reito,” 


sung successfully at Wiborg, and next will 


th 


season 


f production at Helsingfors 


for 
Opera Comique, in the 


Geraldine Farrar will sing six weeks next spring 


at the Paris roles of Tosca, Mimi 
Madame Butterfly 


Fretherr von Goltz, a German army officer, has composed 


an opera based on Felix Dahn’s novel, “The Fight for 
Rome.” It will have its premiere at Schwerin 
One of Weingartner’s latest engagements for the Vi- 


enna Opera is Signé von Rappe, of the Mannheim Opera 
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PETSCHNIKOF 


-The Tschaikowsky ( 


NOTE : 


not been surpassed here 


in decades. —H. E. KRE 


mcerto was a marvel =. 








Great Russian 
Violinist 


Mme. Petschnikoff also available for Ensemble Playing. 


R. E. JOHNSTON, Manager, St. James Building, New York City 


BIEL, New York Tribune 


ure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 








1K << = 











a Lea 


3 
a 
a 


LLL 1 
given at L1 ndet pice i tl 
Chicagt s the g 1 give 1 J 
; % 
Burton, assisted by Earl | pianist Mi 
y e of the m 1 g 
[ nga rt | 
9 following progt 
kk 
\\ 
\\ 
HH 
sp 
} p 
° ' 
\ Spe ( 
b 
yr PrP 
Cy 
1 ging : { 
bp. ~ ~ 
J 
| an And 
Sp ra l 
| 
ry Fr PF 
VUVilean te teachino at a srimn 
( \ v 1 
rr 
p udio 
\ , \l ee 7 
4 1 wl I = t I 
te g al nbers 
i 1 1¢ M1 € | Ik 
4 as 
fa 
i 





“EDWARD “WALKER 
DRAMATIC -LYRIC TENOR 
4 —— — 
16 == ——— = 
CONCERT- ORATORIO -RECITAL 


Ja ee 


Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. FP. ZIEGFELD, President 
College Building, 202 Michigan Boulevard, Chicago, IIL. 








No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 
ing 


Tevestigutien will demonstrate the superiority of this institution. 


SCHOOL OF ELOCUTION 
USIC “ven 


ACTING 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
WILLIAM CASTLE 
MRS. O. L. FOX 
. GILMOUR, Director School of Acting. 
HUGC HEERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, the Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


29 








res ~ . . . 1 : 
THE MUSICAL COURIER 
the Chicago College of Music, but vered his connection pe reeived Lh | t i | 
with that institution and will contin teach privately teach him the not \ i | r him ! 
a a) keys. You now show him a complicated system of I 
nd spaces wl h enabl \ 1 to repre nt thes eV 
rl pollo ‘lub 1s ling tw lay yement at : ’ nat ah 
Che Ap ( is filling a two day engag writing. Conservative piano teacher proud ¢ he 
the Winona Lake Chautauqua, giving “The Messiah” CH ul portance they plac | } ft 
del), and Mendelssohn's “Hymn ot Praise Symbols have no s r ce, how 1 ti 1 KNOW 
| an nd hat they are meant t l . 
musical instruction which begins by acq 
\Mlaxin n Dick | 1 engaged Bush Tem ie 
' ith the notes and the keyboard 1s | hol 
ple Conservatory head of the i partment M ; , my 
gogl 1corre t \ I 
Dick wi me di p | Septeml 
Lic 
err ai , 
] 1 
( n D ( ! i earn how mue d 
1 
¢ 1] x | S n Scl lake Dy 1 ( 
Ap ie, SPE Eee ens ’ rr 
July 6. In p Ir. Gum It ires 1 rof 1 itively acd t expel ‘ 
+ . , Se i 
} »wledg t ci k l lagoeg itn | g 1 y G pl ‘ 
the { re 
it s the si th 1 = ‘ 
er pial I g 
t Neither d require al -— 
! 
l TDN SCOV tl it 1 ng = 
t i must be to hi 1 music “ 
i id 1 f expressi play U ‘ 
' ; vies he bu t 
| 1 macl and a 
I I g N f nical roi 
I V will disp ™ s 
at 1 ree Y tar 
» ha levised ri pi 
1 the pres¢ l 
sae ge 
¢ 
l i 1 é 
] ~ 
lop. | g Q 
pl lotes | A 
m a ' its pil 
ties g 
i Th | ~ 
lk 
D> 
b 
) 
f 
: 
wil 
i ' , 
£ wl g g 
ity 
S€ t il p 
1c 
1 | I 
1 
‘ 1g i! 1} 
l I pert lat 1 y ppt 
1 f p n cal g 
fee 9 itio 
iall pa 1 t proce t pl gj | 9 
] Dp € child n te i 1 l 
2 i i ( p \l t 1 } 
l se two p t1 | i rr { 1 
musical probler y the est tl | 
I t l p em—limit ur p \ 
give the ild cer 1 itrary nat for the | I 0 
S psy gic ) Dp igog i rong, | ( 
\ ¢ y t l any mu id I 
lo v 1 a: name | i n p 
] wd 
tT 1 ~ 





MYRTLE ELVYN 


Address: EDGAR SMITH, KIMBALL HALL, CHICAGO, ILL. 


BASSO CANTANT?! 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENC 
PHILIP RAY, Manager, Auditorium Bidg. Chicage 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCQLN BUSH, Founder KENNETH M. BRADLEY, Director 


cng Leading |, MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in al! Departments 
Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
in Chicago affiliated with a producing theatre 
CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 


The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


PIANISTE 


RESIDENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL. 





‘CONCERT 
PIANIST 


SEASON 1908-1909 








KIMBALL PIANO USED 





















































Chicage, ill. 


PHILIP RAY, Manager 


STUDIOS 


30 THE MUSICAL COURTER 
id t , Bispham, Calve, Kubelik and Fritz Kreisler have of the Pantages Theater Orchestra, was elected secretary 
p eared under our management.” for the third suecessive term Following are the other 
ane t her “Strad” violin has been found. This time by officers: John Whan, vice president; C. W. Jones, treas 
ig lik Robert A. Butz, living on a farm near Spokane. Butz, who urer; E. C. Dorsey, W. van Hinkle and J. S. McChesney, 
Pp ses t es ills himself a “fiddle crank,” declares he has letters from trustees. A. W. 
\\ ne ink of it ©. W. Storey, of Boston, and J. C. Freeman, of Chicago, 
it pr the nec ho pronounce the instrument “a genuine old Stradivarius 
Sund Puccin nda fine one,” and Jan Kubelik swears it is a Cremona. 
estri [his inscription is traceable: “Antonius Stradivarius Cre 
— ae : OBITUARY. 
EVEL) AESMANN mona Faciebat Anno 1690. The instrument is made of 
maple and Italian spruce. It was bought several years 
ago in a junk shop : /ardner d r. Butz paid z 
na ju k . it poeaneer lane : Mr. Burz paid 1 Lillian Apel-Emery. 
dollar for it e has since retused offers running into a - ae ‘ >. 
Spokane. : ee , : Lillian Apel-Emery, the pianist, died Tuesday, July 7, 
thousands of dollars. He will not part with it. : as : : : : ‘ 
; : : at a private sanitarium in West Sixty-first street. Mrs. 
The Rev. A. Kahn, a violmist, who recently came to 4 : : Ee 
( Cn mes . . ; an \pel-Emery was ill when she was received at the institution, 
por ie qual Spokane with his wite, an accomplished pianist, and gave aan es . ; . 
: \J “e Hous : : suffering, it is reported, from the after effects of an 
g I | pera } » .a concert at the Temple Emanuel, so pleased the Spokane : ae ; ; ; i 
l loser lacoby, Riccard¢ ,; ; ' . operation. The deceased resided in Detroit, Mich., where 
: p OY ‘ ! ence that he was requested to give another recital. : j : . 
( ( ; e Asthur Roses - : Sifati re her father, Franz A. Apel, is director of a conservatory 
5 { V rthur RK 1 ! cahn, who is an inspector officially named by the F . oe : : 
a ert ti] ai Sirens moe? : mis ; ; ; ; , .- of music. Lillian Apel began her musical education under 
t cer ( MIN oI lurch, has been urged to remain in Spokane, instead of - ’ . > 
| ee ' R . ; . . é . : her father’s guidance, and later went to Europe to con- 
, Hevi ‘ I continuing to San Francisco, as was his original intent. |. : ; 
: , : : ; : tinue her studies with several masters, among them 
¢ He may later decide to remain with the congregation. Mrs. ; : 
( \ real ree tae , R aa Leschetizky. She made a number of noted concert ap- 
\ ire a Kahn is the daughter of the Rabbi Jaratschawo, Province ee ; ns 
Ey f | ee pearances before her marriage, some years ago, to Temple 
il PUSSIiad 
- no ry : Sees ; ., Emery, Jr, of Bay City, Mich. Mrs. Apel-Emery was 
ecrgieceriunt- Ihe Edwards family, a company of Welsh singers, will .. 1°’ J : ae Rice. sty 
— P esti ; aad ms : pi highly talented and cultured. Her retirement from the 
SI ne, Wil give an entertainment in Spokane early in October. The ; ; : : 
; ficere of 4) : | ; ee roe . - . . concert stage after her marriage was regretted, but having 
2 i 1 nily consists of father, mother and six children, and their F p ‘ 
| . ) d Herman ; : , \ P . . his re-entered the artistic field, she was planning to make 
! ! umn me ts in Columbus, Ohio. This will be their first tour : : . 
i the Northwest a tour at the time of her death. Mrs. Apel, mother of 
f RCs Soha ‘ P Mrs. Emery, claimed the remains and had them removec 
Olivia Dah tertained a large audience in the Spokane — imery, claimed aie a esha 
. ; ; ; to Detroit, where the funeral and interment took place. 
i few evenings ago with a program of Norwegian 
~ i I t ! Swedish folksones, to which were added French, Ger- on, : 
( ( pi ind English numbers. Jessie Rice was the accompan Walter R. Anderson in the CatsHills. 
| The concert w wider the management of the Ne Walter R. Anderson, the musical manager, is a guest 
low E-Nak-ops and t 150,090 Club, of Spokane. After at the New Hobart, at Hobart, N. Y., a pleasant spot in 
> \ ' rs ort ert, Miss Dahl was entertained by Mr. and Mrs. the Catskills. Mr. Anderson will remain in the moun- 
tre I I’. Iemer tains for several weeks more and will then spend the 
> W L.. Stone, who won first place in the musical con remainder of the summer at the seashore. 
‘ i 1 \ ison Square Garden, New York, July 7, is a -- — 
| (og " 1 of Ir. and Mrs. John HH. Stone, of Spokane, where Pietro Mascagni has abandoned, work on the score that 
lusical education he was preparing for his socialistic opera, “Festa del 
Oreg ie ee mn, director of the Columbia Theater Or-  Grano,” and will fivish in time for next season a one act 
‘ (rtdskt stra, has been elected president of the Spokane Musi opera by Luigi Jllica His next three act opera is an 
I ( ce ensuing term. Ht. A. Driscoll, director nounced for 1911 
sTubIOs ‘ DRAMATIC SOPRANO 
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CONTRALTO 


Management 
DUNSTAN COLLINS Musical | aeons? 
PHILIP RAY, — 
uditerium Bidg. Chicago, lil. 





GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupli of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
+ 713 Fine Arts Building, Chicago, Ill. 








WALTER SPRY 


CONCERT PIANIST 
ADDRESS 
Suite 625 Fine Arts Buildinz, Chicago 


TOUR NOW BOOKING 








aarii SCHOOL OF MUSIC ND DRAMATIC ART 


Auditorium Building, Chicago 
VICTOR HEINZE, President. 
Director. DR. WILLIAM CARVER WILLIAMS, Registrar. 
Announces a6 weeks’ SUMMER TERM, from June 22d to August Ist. 
Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin- 


CLARENCE DICKINSON, 


me de Mr. L. A. TORRENS will conduct a NORMAL CLASS 

ddition to their private instruction a ee 
Mr. DONALD ROBERTSON will hold classes in Dramatic Art 
EVERY DEPARTMENT will pe represented by a full corps of WELL KNOWN TEACHERS. 


Send for descriptive folder giving terms and other information. 
Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding. Cnicago 





MRS. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano —Joun J. Hartstaept, Victor Garwood, | Violin. —Hersert Butter, Aporr Welpic, CHARLES 
ALLEN Spencer, Heniot Levy, Sitvio Sci MOoEREN HOUT. 
onti, JeNNerre Loupon, Theory, Composition—Avo_tF Weivic, Hussaro 
Singing—Kaxteton Hackett, Epwarp C. Towne, W. Harris. 
oo Linne, Jennie F. W. Jounson, JOHN! pyptic School Music iP Rosnikow. 
Seareccpay JOHN J. HATTSTAEDT, President. 
Organ —Wi1LHELM MIDDELSCHULTE. Catalogue mailed free. 











THE ANNA GROFF -BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR VOCAL ARTS. 
Opportunities are offered vocal students to obtain a complete Academic Schooling in all branches 





WM. H. SHERWOOD 


At Chautauqua, N. Y. 
TWENTIETH SEASON JULY 6 to AUGUST 16 


Private Piano Lessons 
Interpretation Classes 
Lectures and Weekly Recitals 


Wm. H. Sherwood, - Director 


GEORGIA KOBI Mrs. E. T. TOBEY 


SHERWOOD MUSIC SCHOOL, Fine Arts Bldg., Chicago 


Summer Term age June 22 


bor intorr 
apne G. Humphrey, Mgr. 


AGS paren 


Concert Pianist 
Pupils Accepted 


STUDIO: 621 — ARTS BLDG. 
Exclusive mat nent f in ¢ ns Mu- 
Ager ur i] 
KARLETON HACKETT. 

bho weg OF SINGIN 
kK Ifall 





REGINA WATSON, 
SPECIALTY: Repertoire work with 

Pianists, and the training of teachers. 

297 Indiana Street Chicago, Ill 


ALICE GENEVIEVE SMITH 
HARPIST 


| 
7 Instruction 
\ 
| 


Concert 


Recitals 
Musicals 


STUDIO: 
| American Conservatory of Music 
| RESIDENCE: 


432 Douglas Boulevard 
Tel. Kedzie 7892 


ARTHUR M. BURTON 


BARITONE, 











Fine Arts Building, ost 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address: SINAI TEMPLE, INDIANA AVENUE, CHICAGO, ILL. 








Concerts, Oratorios, Recitals 
812 Fine Arts Buildi CHICAGO 


CLARENCE DICKINSON 


CONCERT O 
LECTURE GOCITALS. 
678 Fine Arts Building, Chicago. 


GOTTSCHALK Lyric §CHOOL 


VOCAL, Mr and Mrs. Gottschalk 

PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W. 
R. Underhill. Composition, Otto Wolf, and others. 


KIMBALL HALL, Catalogue Mailed. 


FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
‘Instruction— Studio: Fine Arts Building 
Late of London, England 


Metropolitan Conservatory 
Violin—Piano—Theory 
Directors: HARRY DIMOND—ERNST FRISTROM 
Office, 608 KIMBALL HALL CHICAGO, ILL. 
CATALOGUE ON REQUEST 




















requisite to the singer’s art. Normal course for teachers. Send for booklet, or “The Institute,” a 
periodical devoted to vocal sciences, arts and singers’ education. 
Address Office 522, Fine Arts Building, Chicago, Ill. 
s 
Louise St. John Westervelt| GUSTAF HOLMQUIST 
SoPRAse BASS-BARITONE 


304 Kimball Hall CHICAGO, ILL. 





MARY PECK THOMSON 


Soprano 
620 Fine Arts Building, Chicago 


— WILD 


KIMBALL HALL, 243 Wabash Avenue, 
INSTRUCTION 

PIANEO ORGAN 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


FREDERIC W. CARBERRY 


TENOR Kimball Hall, Chicago, tll, 





Concert 
Organist 


Chicago 
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of enthusiasm and ideas for the advancement of must playing, as it Ww 9 
The two methods in vogue are being taught at one and rge i nee of f ef \I Lister wi 
: ‘ oe v he } wal es : ‘ ee . 
the same time in the school, the one standing tor pre y be heard in b g Aug vh ¢ 
senting the exercise form first, leading to the song; the special triend { t 1 S 1 ce 
other for having the sorg the basis of study, deve'opin strat W \l | 
> ’ 1 ] j Y * ] 
the exercise from the song There are over one hundred n and é g 
students from these States: Georgia, Florida, North ¢ Jewel Sc W 
lina, Iowa, Pennsylvania, Connecticut, Maine, New York, Rogers; “In t i. k R rd My I 
New Hampshire, Vermont, Rhode Island and Massachu le ( > ( Leig iN wo Vi 
Setts. E. ©. Silver stands at th head of th busine tor \ Ver Char n dj 1 t Man 
side; William N. Hatch is the manager; Samuel ¢ Old | Si Vl | : ( 
the superintendent Altogether, the hool in eduea : ; ( 
tional success, which must mean that it 1s a / a 
wise he graduating exercises tat p e on e evenimsg \ \ 
of July 23 in ade Hall 1 1 nh t McA 
Ye manager t 
S 
The following interesting review comes from on \ ee nn a “tly th = 
calls himself an “onlooker” at Madame Bartlett’ u ' ile +4 \ 
school, “Sunny Hill Farm,” Waterloo, N. H. He say hee ‘DB oe ONE Tee jC = 
* 1 | 1 = , ( line Gar I | 
George W. Chadwick, director of the New England Con 
: : . present ind itions th tlook Bf <t ‘ ‘ v t ? ‘ ~~ \l ‘ | ) 
f Music, is at his summer home at West Chop, 5.5 iitcrest in this or tg ates \ er, | Or 
Martl Vinevard An interesting item appears in one mer outing amidst pict | ! \\ i] — 
of the Boston dailies relative to the Litchfield County number of pupils | 
“| ' ea 
(Conn.) University Club’s invitation to Dr. Chadwick for © ; . I N ’ 
| ves ry | ' South S. Eng 
S| if music compositiol Ll Said item goes On to dente a ‘ : 
t 1 W Madame | t I 
f singing, | ] ea td td 
] Te t 
Tr Ci g t t ) 
T . 
Bar t | ( 
ar } 
' 
\I ( hb \ 
lol 
il pleas 
g | 
1 
‘ ' \ 
\\ ( 
a : 
| titute of N I iction f Pul f f 
> | I ving I lan p ind = Special I t 2 aaa I : | 
( Sig k g¢ Conducting, I vy and M * ‘ | 
1S N I g vear, and it : é 
\ 
convening Vew gland Consery k ry yr Pp 
, 3 ae stile: tite an 
= Burd & ¢ ie G. Salmon M R tN. J | 
f ilding up Memorial ¢ h. Fair \l 
{ 1 of som n this section, w 1 prog Q 
S 
’ tf Springs on Thur v ¢ 1 with Mr. D \ 
“a ] Alw 
2 t on ul it the plano, assi 1 by eig ton ay 
: : oclinte a 7  / ’ 1 S g | 
\ Gart if the Chicago Normal © strings \Irs. Lister’s beautiful vores ' 
i \ vith a fund ud v its volu ul d ex i 
CLARA 3 WM. ALDEN 


TIPPETT-PAULL STUDIOS _--- 


VorIce 
PIERCE BUiLDING, BOSTON 


CONCERT PIANIST 
JOHN CROGAN M RK | N | N G Address : Care MUSICAL COURIER 











{BOOKINGS FOR TOUR 1908-09 NOW MADE-%#3a Hotel Nottingham BOSTON 
Margaret GUC Cb CONTRALTO .. | , 
G ORATORIO, RECITALS ' 
_ Care P+, Hotel Nottingham, Boston r FP 





BARYTONE SOLOIST and teen oma fr * ” 
PHEN TOWNSEND TEACHER OF SINGING Phu: stg Mies Bigg | 
6G Newbury St., Boston . t — 


Mrs. Robert N. PR 7 , 
ober sO AN © Faelten Pianoforte School 


Concerts, Oratorio, Etc. CARL FAELTEN, Director 
S < a 
Address, care Musical Courier, seaches ted at this 1a 
Hotel Nottingham, . . Boston gn FaeltenS Twelfth Sea 


A COMPLETE MUSICAL EDUCATION 


PIANIST i on ween ren 
STEINERT HALL, BOSTON 30 HUNTINGTON AVENUE BOSTON 
ic re A 4 Dp New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO BERNHARD NOW BOOKING VIRGINIA 
PIANIST, son (LISTEMANN LISTEMANN 
Direction: HENRY L. MASON | 
492 Boylston Street, Boston. | The Distinguished Violinist Soprano 


MASON & HAMLIN PIANO | 
Management W. 8. BIGELOW, JR., 687 Boylston Street. Boston 
Lecturer and Teacher of 


Lucia Gale Barber athytnae throngh Motor Teacher of 


— C Expression 
LASSES THROUGHOUT THE EAST _ges STUDIOS: The Ludlow, Boston, Mass. __ Singing, 


Gertrude Marshall, Violin H 
THE A. Laura Tolman, = | CUTTER Organist 
a Myra Winslow, Piano 
TiN " | a « and Conductor 
W. S. BIGELOW, aR. | Studio: 6 Newbury St. 
687 Boylston St. BOSTON 
BOSTON 


Booklet “Or Interest TO THosz WuHo 
(NAME GIVEN BY EDOUARD DE RESZKE) | Desmz to Sinc” mailed on regrest. 
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classes will be the teaching of listening or ear training 
and musical history. Mrs. Mellows will reopen her studios 
in October. 
| a 

Grace Horn, assistant in the Tippert-Paull studios, is 
on the coast of Maine for the summer with her mother 
and brother, Dr. Horn. Miss Horn has been re-engaged 
for the primary music m Miss Pierce's School, in Brook- 
line. She has shown marked adaptability for such work 


| 
Townsend has closed his Newbury street studios 


and repaired to his Woodstock, Vt. 


Stephen 


farm, where he will 


remain until September 15. Mr. Townsend has planned 
for some very attractive programs for his pupils next sea 
son, to be given publicly and in his studios as well 


eR 


Frederick R. Comee, assistant manager of the Boston 


Symphony Orchestra, has gone to Bar Harbor to meet the 


orchestra members who will play at that resort the re 
vainder of the season. Mr. and Mrs. Comee have been 
topping at the Maplewood, in Maplewood, N. H 
"RR 
Carl Stasny, pianist, is in Germany for the summer 
mths. Mrs. Stas ccompanies him 
2 Re 
Virginia Listemann, soprano, was booked for the six day 


innipeg last week. Miss Listemann’s concert 


n splendidly successful, many return engage- 


sult She will return to Boston in 


| 


Ricker is on her annual vacation trip to her 


Me., where she is recuperating for 
very busy season next year. Her favorite pastime is 
riving, owning as she does a beautiful bay gelding and 
eRe 
Lu Gale Barber has closed her Ludlow studios for 
the season and has gone to her home in Iowa for th 
months of July and August. Mrs. Barber will reopen het 
sses in “Rhythm” in October 
Ree 
Mrs. Robert N. Lister is at Leicester, Mass., for the 
summer, stopping at the fascinating old tavern where so 
many interesting people g Mrs. Lister is accompanied 
Mr. Liste Wytna BLANCHE Hupson 


Heinrich Meyn's Plans for Next Season. 


Heinrich Meyn, the 
with C. V. Bos, D1 


baritone, has succeeded in 


Wiullner’s 


arranging 
to play his 


accompanist 


(Mr. Meyn’s) accompaniments at the recital which Mr 
leyn will give at Mendelssohn Hall on November 19 
Dr. Wullner’s engag its prevent Mr. Bos from play 
g Mr. Meyt B on December but he has 
mpany Mr. Meynin Europe in the spring of 
Had Max Fiedler not been secured by the Bos- 
Symphony Orchestra as its conductor, Dr, Fiedler 
uld have probably honored Mr. Meyn again by playing 
i the Hamburg recitals, as he has done in the 
past. Mr. Meyn’s season in this country will be a short 
ngagements in London and on the Continent 

tate his departure at-an car late 
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SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 





ISABEL HAUSER 


SEASON 1907-8 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 





rm=ZP0 


BEDDOE 


Dramatic Tenor 
Concerts, Oratorio, Etc. 


ADDRESS 


HENRY WOLFSOHN 


B 131 East 17th Street 


Two Tours for Madame Gadski. 
lwo tours will be given next season by Madame Gadski, 
who again is to be under the managerial direction of Lou- 
don Charlton. She will be heard in concert prior to her 
Metropolitan Opera House, while a second 
extend to the will be undertaken 
in January. The prima donna is at present at her home 


return to the 
tour, to Pacific Coast, 
in Berlin. 


Geraldine Morgan to Resume Concert Work. 
is to take 
direction of 


violinist, 
the 


Geraldine Morgan, well known as a 
work again next season under 


Miss 


good music is 


up concert 


Charlton. name is familiar 


She 


Loudon Morgan’s 


wherever appreciated. has appeared 
with success both in Europe and America, and has played 
with leading orchestras. 


Gertrude Lonsdale Coming Here. 
Lonsdale, the En 
November 


of concert engag 


mtralto, who is coming 
Chorus, is 
ements in Canadian and 
Loudon Charlton 


Gertrude glish c 


to America in with the Yorkshire 
to fill 


American 


a number 
cities under the direction of 


Madelinc 


4 the School of 


Keipp and Bertha M. Foster are the directors 
Musical Art at Jacksonville, Fla. Miss 


Keipp has studied at the Cincinnati College of Music, un 


der William H. Sherwood, Chicago, and in Germany 
the Mannheim Conservatory of Music. Miss Foster 
is a graduate of the Cincinnati College of Music, having 


studied with 
held positions 


gold medal later she 


Both ladies have 


received the 
Wolstenholme in London 


in Southern 


Springer 
music schools 


\ Winter's 
Vienna 
of German opera houses. “‘I 


Berlin 


Vale” 


and will be 


Goldmark’s “ 
as well 


Buda 
produced next win- 
Talstaff”’ 


has been sung in 


as in 


pest 


ter in a number has 


ust been revived in 


PIPE ORGAN 
Hutchings & Votey Four Manual Organ 
Suitable for Large Church or Hall 
Low Price for Quick Sale 
The National Cash Register Company 
Dayton, Ohio 











GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Hall 

During July, Wednesdays. Studio closed 
in August eptember, Mondays and Fri- 
days. Beginning October 5th will remove 
t o 1425 any (Mondays, Wednes- 

ays, Fridays 


Mail Address : 830 Chapel Street, New Haven, Conn 





Re 


WOLLE, 


aos 
tHE WOLFSOHN MUSICAL BURFAU, 131 East 17th St., New York 


GRAND OPERA SCHOOL 
Under the GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Sree in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. Location 
to be announced. 

Date of Opening October Ist, 1908 
Address all communications to Gustav Hinrichs, care of Metro 
politan Opera House, New York City. 











and 10, with 


WALTER DAMROSCH, Conductor 








First appearances, November 8 
NEW YORK SYMPHONY ORCHESTRA 


PALDING 





St. James Building 


Broadway and 26th-Street, New York City 





R. E. JOHNSTON, Manager 


EUROPEAN MANAGERS : 
N. VERT, 6 Cork St., London, N. W. 
AGENCE MUSICALE DE PARIS: 


EMANUELE REY, penpals 
9 Rue de I'lsly, Paris 
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March, The Philadelphia R« ! 
Over ce, Mart 
Narcissus re os ‘ 
1) Reminiscer »f Scotlar 
Fackeltar a ‘ 
Grand _ selecti Lohengrin... .. 
¥ 6 : 
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M 
I I ( 
Entre Acte f la ( P : 
I The Butte ai 
=e”. "oe? I es of 18 > 
: <% Kn ~ Spangl I A 
Phe Fair ark | v1 | 
+ da f-] " 
AFTERNOON 
Puicapetruta, July 11 po ; Sa Witenes Oss j 
\n encouraging sign of the times is the attention given Overture, The Beautif ( t 
to music at the Summer School of the University of Penn- Hungarian Dances 
sylvania. Students and teachers intending to take the mu- Pas des Fleurs 
sic course have registered from all over the country, as — Posi 7” 
well as from South American States. The course includes \ or prt ec a aan oes, a Aiea 
theoretical, vocal and instrumental instruction, as well as yfelod f 1 Fa 
numerous lectures and recitals by instructors of the Combs EVENING r. 
3road Street Conservatory of Music, which is affiliated Overt oe Hi M = 
with the University. Lectures already announced are “In- Souvenir de Meyerbeer T 
struments of Music” and “Modern Tendencies in Music.” a 1a " ; 
The first recital will take place on July 14 at Houston hate, inks 9 
Hall, when Stanley Addicks, organist, be be heard ta peices. s 6 \@niock Bis : 
program of Bach, Saint-Saéns, Dubois, Salome, Widor and Grand Swiss fantaisie, On the Al Tot a ‘ 
\ddicks numbers. The R f the Vall by 1 Ww mae : * , 
nee Melod fr Dolly Vard Fd 
Star-Spangled Rar . 
While there is nothing really new to report regarding At Lemon Hill f Orga H S 
Oscar Hammerstein’s Philadelphia Opera House and sea ne ( | 
on of opera, it seems hardly proper to pass by the under- vy... ia Forms in M 
taking in silence, when every one here is showing so much Reminisce £ Sonttanit Godt vy wreP 
interest in the work. The time worn form really covers Fa nz Meyert Christ M 
the ground. “We report progress” both in the sale of (rand selection . W ( = ' 
eats for the winter season of opera and in the erection : gene 2 .. Gl ia \ ’ 
of the opera house building. The four representatives of The Putterfly , . 
Mr. Hammerstein who take the subscriptions at the down- Echoes of 1863 Cals { ( 
town office are very busy men indeed, while Arthur Ham- Star-Spangled Ban g Ho ¢ 
merstein and probably four hundred men are in the same Witson H. PILE ¢ 
inspiring kind of a rush with the work of construction of eee ee 
he opera’s new home Royal Welcome for the Brooklyn Arion. Musical Club w Ye 
nere ; ; 
The cables last week reported the triumphs of the 
Open air music can be . ard and is heard by thousands Brooklyn Arion on their tour through Germanv. Con \ 
day in the 1 hia parks. The programs are corte were given at Bremen. Berlin and at the new roval eee 
lly arranged in the hope of pleasing the popular taste palace at Potsdam, before the Crown Prince and Crown 
withe ut le scending to musical vulgarities, and, considering Princess. The itinerary includes Dresden. Munich. Eise urgh frot 
margin ~ iking programs suitable for all tastes and nach, Weimar, Wieshaden, Cassel, Frankfort-on-the-Main mdi DP 
| weathers, hesides somewhat noisy surroundings. very and other cities. It is announced that the club will sing t 
. va : _ hefore Emperor William at Wilhelmshdhe, near Cassel 
cation: 3 ng trom S unt" “On the tour special honors have been showered upon the © tt funet fr. N 
si " t and Lemge nductor, Arthur Claassen. The singers expect to return & si 
oa > to America next month He 
le following rendered N ghs 1 
An 1 carers | an Ad 
2 i I Musical News ? 
Siege of R B From a Londow Fs Hat - 
t Wedding f tl \\ 1 H i\ l 
ty : Sir Frederick Bridge. the musician, speaking at Evesham - \ 
Sor f the D : Hart College, said when he was America he had to clean : 
PeGC EIN \ Hunting See ..-B ssi his own boots. “You can put them outside the door of 
: ; P ; S hen F r Toban vour room.” he said. “hut thev will not get polish 1 ( 
£ . . . ee | ) { 
Reve Se Q \m 1 l / 
Sunday concert at Lemon Hill Pavilion t Oni: 40:1 limited ena ati at tha WA i 
next season. Sembrich will have time t ppeat 1 
PROCURE ENGAGEMENTS = | 
ning in February : br ( peat 


USB THE Dresden, St. Petersburg, 


AMCRICAN MUSICAL DIRECTORY p-py 


Which Gives the 


ADDRESSES 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


439 FIFTH AVENUE 
Telephone : 4292-88th 


} 1 
sewhere. 
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NEW YORK 





Berlin, etc., and song recitals Ve Treville 





ILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 


CHAS. AUGUSTUS DAVIS, Business Representative 


1312-13-14 Pennsylvania Building, Philadelphia 








VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


EDWIN EVANS 
BARITONE 
ORATORIO—CONCERT—RECITAL 
NEW YORK: 51 East 64th Street 
10 South 18th Street, PHILADELPHIA 





1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 








The STERNBERG SCHOOL OF MUSIC EDWARD 
CONSTANTIN VON STERNBERG, Principal SIC | SHIPPEN VAN LEER 


wn ae education im all branches. | Concert, Oratorio, Recital 
ay eo South 18th Street Philadeipn:» 


Fuller Building, 10 South 18th St., Philadelphia. | 
preg STAMM-RODGERS 
MRs EDMUND SEVERN 20 South 18th Street Contralto 


~ "VOICE, VIOLIN, PIANO 4631 Wayas Avense 
Studie, 131 West 56th St Phone, 2503 Columbus PHILADELPHIA "Phone: Gie or A 
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THE GREAT RUSSIAN PIANIST 
Direction: HENRY WOLFSOHN 


131 East 17th Street 
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ere . ore ar : ce ca: P » ton, Katharine Ransom, Mabel Dunn, Sarah Field and Florence > 
Henry Wolfsohn’s Concert Plans Europe, will return in time to open his season at the a : le se rs be, a a ots 4 hg 
; : . : : Sharpe. € serve ) s > na s of Florence 
\ | York Worcester Musical Festival on September 30, after whicl y Ree ree ee eo ee ee renc 
Hent Wolfsohn, the concert director, is in New ork ; cine i Paimer, Mabel Kiner, Ida Cochran, Winfred Emory, Lucile Earle, 
rain, after a month’s vacation in Europe, where he went > will go directly to the Pacific Coast for twenty-five con Charlisa Hunter and Mary Howard. The String Quartet and a 
‘el f | Whil broad he made pl certs, returning here about January 1. vocal trio furnished the ensemble music other than the two-piano 
ifrer the close of his season nie abroa ! ac a tie tO : *diig tea -, 
s slicih liasimie taae tele rae \nother Wolfsohn star is Corinne Rider-Kelsey, whose — work. 
for the tours « the many artists whom he il contre : ’ ae The Co et ee oR Mee ae oS ne 
; : Bee ako Sehumann. Contract at Covent Garden does not expire until the end Phe Columbus music colony in Europe is constantly increasing. 
uring the coming season First on his list 1s S¢ mann XN | AT af t f Among Columbus musicians there now are Irene Stettner, pianist; 
1 ‘ ; r, whe > ow t his ¢ itr ora . : cs 
HH who will sine only ad n concerts here next tall t Novembe Rs vhen she will return to thi cout y Ruth Gordon, pianist, and Helen Pugh, pianist, m Vienna, under 
hefore October when she will sail for Europ: short tour, after which she goes to London again for the Leschetizky; Edna Paine, pianist, is in Dresden; Emily McCallip, 
e be re ‘ Q. r s Vill Sz ( i - 4 ‘ . F . = > j 
, . opening of the Covent Garden season pianist, in Paris; Elizabeth Rindsfoos, with Carrefio, in Berlin; 
He nly appearance in New York will be on the occasion ; Effie Nicl ; paras a veel é 
onl Music, in Brool Wolfsohn announces that Herbert Witherspoon will not fhe Nichols, with Jonas, in Berlin; Herman Stettner, ‘cellist, in 
vl the opening: of the new Academy of UsiC, IN DFOOK ' _ . . ie the Brussels Conservatory Joseph and Anna Broekhoven, violinist 
, , 1 } ] he available for any concerts until after his season with the N =e 
= n October 1 vhen Schumann-Heink will be the Only : ‘ and pianist, went to Germany for the summer, but I have not heard 
i it tho Her turopean season will open in Hamburg Metropolitan Opera Company. His London agents have what teachers they have chosen. Marie Hertenstein will return to 
1 Het pea ison I] 1 an am g, ; Pay ae : : y hi : a 
Phill c Piacente, wah ie booked him for many important English fall music festi Vienna in October for her fourth year under Leschetizky. This 
wil mon Society, ! CLO QQ, ale su ° s 2 . : 2 S ‘ . 
Aft , east nd later visit Austri vals, including Brighton, Sheffield and Norwich, as well array of sincere students promises much for the musical future of 
V1 mg I certs In Gaerma , and later visi a, Columbus 


: : ‘ f as for a number of orchestral concerts in London with ; , 6 et ; = 
hlungatr France, Russia and Great Britain, remaiming Jo! n Goodall’s violin recital last Tuesday evening was a great suc- 


hersn« f “ne ill c . ‘ 
ai aan an Henry J. Wood. Wither poons English tour will close on cess. He will go to Germany soon to pursue his studies. 
1 Oey ee , d ¢ contract for the tournée in this October 30 and the following day he will sail for this The Euterpean Ladies’ Chorus has a large number of engagements 
Woltsohn ciosed the ontrac lo our n a ‘ = = , ‘ 
: ‘ : : : ‘eo - ss country He has firmly established himself in Great in the Northwest, making its summer work take on the nature of 
country of Mischa Elman, the cighteen year old Russian ; ae : aenl) sabes Be eens ‘Shee Gkaash Ganka 
, . RES eae sritain with the musicians and the public, and it would 4 Ta! vacation sae secre ca a 
ist, W ‘ ‘ 1 \ “ an NestVal CONC ; Ps if | C tG capable director 
: not surprising if he ‘re cngage¢ wr the ven ir , ; : 
Carnegie H 1 December 10 rt will be f owed , , Urprisin the were gag or the _ . Ihe Maennerchor Society, Herman Ebeling, director, will open its 
Parr 2 . ° 
ries of t in tl S place He will also be cen Opera next season. season October 26 with a jubilee concert, presenting a soprano, and 
N \ | Symy n nd tl Wolfsohn will bave under his control many other artists, Hans von Schiller, pianist, as their artists. The society is the elde-t 
n ew W t I mo une rie ‘ . 1 ¢ . t Sates x 
, ; Pein eA including Elizabeth Dodge and Marie Stoddart, sopranos; °! the musical organizations now existing in Columbus 
i cU I ( Imber of t i : ; 4 : There is a rumor that a college of music is to be the next musical 
MI Janet Spencer and Margaret Keyes, contraltos; Daniel : 
wht « 1 Mianhbatt Opera House : ; > 4 cyutsition to our city. Eiia May Siri. 
| R y return { yn Beddoe and Reed Miller, tenors; Claude Cunningham, 
€ Au V ! g 7 A : ~ - - 
| aritone Ifenri G. Scott, basso Alwin Schroeder, the 
led tout vil He will open with a reeit x : ; , P , z F 
H ( I it l far Cellist, will also tour under Wolfsohn’s managemert, as Frederico Chueea, writer of light operas and musical 
{ neer1 1 det Tt z ‘ en Tay a il : ? . ; fs 
: | ’ “ey will the Hess-Schroeder String Quartet, which is to give burlesques, died in| Madrid lately In an obituary notice 
' ( 1 iso be ten con bia 3 : 5 par - : . ” 
‘ | he Wolfsonn ries of chamber miusic concerts in New York, com-— the Imparcial calls him “the Spanish Offenbach. 
p 7 r t oO mat : nibidiaer: 
mencng late in November Mrs. Bloomficld-Zeisler’s East 


tour will also be under Mr. Wolfsohn’s management 
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VOCAL TEACHEI vn recitalist ighest 5 kings hay rr ieavier, if anything | 2 Sg tei SS 
I ! dations from. he nd al 1, wisl alaried ok for the coming fa ind early winter will prove R 
posit ino ir New k, Boston, Philadelphia ot y except according to W ohn dates already mad Baby Had Severe Attack—Grandfather Suffered Tor- 

n city lent chor md chow : : os ments with the Disease —Virulent Sores on 
ldre 3 ‘ Legs—Owe Recovery to Cuticura. ; 
: Columbus. gs R y 
‘ \ RIE} 1 ‘ e 
53 Cotumaus, Ohio, July 10, 1908 “In 1884 my grandson, a babe, had an attack of eczema, z 
( t t y seginning its 1 : 1 , - : 
ORGANIST AND CHOIRMASTER, at present holding : — ite te yc “ ‘Sand after. trying the doctors to the extent of heavy Dills r 
i te ! € 1 g seas I le ‘ = " 
nt post int Middie West, desires a similar I Met if side Ed vice-president: 20d an increase of the disease and suffering I recom 
ition in or near large city—New York preferred ' ' apy ae 1 Floret tt, treasurer mended Cuticura and in a few weeks the child was well. 
{ ed i gland ; tomed to cathedral service; 1 ry | 1 is composed of 1 Smith, Rosa He is today a strong man and absolutely free from the : 
t, et Address T. Hl. A. B., care Musicat Cou M J Wilt M Henry disease. A few years ago I contracted eczema and became 
Nr I t members are: Janet T. Ramsey, Bee Or eee EIN area iv 
It venue, New York H Miccd Lathton! Marusviteriiecick. Covicna Chace, (alu itense-suiterer. whole w ter passed with it once 
Rut AS nn Mare t Las Florence 7 s. | Irv Helen having on shoes, n arly trom the knees to the toes bemg 
ro LET f Mabel Rat Barbara Rawie, Dorothy Curran, Mar- covered with virulent sores. I tri doctors to no 
a ; ee th Brown, Ela Bone, Artine Like, Marion Wi! purpose. Then I procured the ( ira | lies and 
. A \ “i |” Star } - rence Shar Margaret = 4 ‘ . 
rO LET—163 W. goth St—Fine light studios to let, fur : ; a ! or : found immediate improvement and “ure M. W. La- | 
S ished or unfurnished, near Subway and L stations, be . S bared ‘Seas. “Wider. “Rue, 845 Seventh Street, Louisvill April 23 and 
tween Broadway and oth Ave. muth, Ellen J ess, Pauline 11 I ce | \ I May 14, 1907 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 
Own building, with one large concert hall and two small halls, also fifty teaching LINDWORTH- CHARWENKA ONSERVATORY 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, g50 stu- caer semenananensnnney rN ro AAS ===_==——=—=—=—=—_— i 
i ents received at Easter and Michaelmas each year, but for- ' 
dents of all countries. Stud sth Genthiner St. 11, Berlin W., Germany 
eigners received at any time, in accordance with page 9 of the regulations. ; 
iw a os . . Education from the commencement to the highest degree in all branches of music. 
The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the DIRECTORS: ' : 
: . 4 A ae : PROFESSOR XAVER SCHWARENKA, Imperial and Royal Chamber Virtuoso, Member an 

opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- Senator of the Royal Academy of Art. PROFESSOR PHIL IPP SCHARWENKA, Member of the 
. , : Royal Academy of Art. CONDUCTOR ROBERT ROBITSCH 

sic, literature and zsthetics. i CHIEF INSTRUCTORS—Piano—Xaver ScHARWENKA, Po. SCWARWENKA, M. Mayer-Manr, An- : 

i i or German sent gratis on a ication. TON Foerster, RicHarD BuRMEISTER and others. , 
Prospectus in English F ad ” Violin—Professor Friortan Zayjic, Issay Barmas, J. M. van VEEN, MARIANNE SCHARWENKA- 4 
} STRESOW, etc. 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH Singing—AnTon SIsTERMANS, Marte Biank-Peters, ANNA WUELLNER, LEONTIN. DE AHNA, 


G. Friepricw and others. 


Composition—Puitipp ScHARWENKA, R. Ropitscwex, H. Hermann and others. = 
hb E i N DA d L ¥ i 0 L H N Cello—Jacgues van Lier, Ersa Rueccer and others. Ke 
| Organ—FRANz GRUNICKE. i - i 


Music Science—Otto LessMann, Dr. W. Kreeretp, Dr. Huco Leicuwrentritt (in English), 
CONTRALTO 


Dr.“Fiatau, Professor W. Birank, Dr. JAMES SIMON. i 
an Dramatic Instruction—OserreGIsseuR M. Moris. 
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Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLFSOHN, 131 E. 17th St.. New York 


VICTOR ILA ULARK 


Piano and Composition 








SOPRANO 
216 West 102d Street 
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and tone equaily Tah an Address, care of STEINWAY & SONS, 109 E. 14th St.. New York : ath 





“sweet” in both single and 
double-stops. In volume, in- 


tizioratauccne att | FRANCIS BASS SOLOIST Ff 

liancy in velocity, distinct- =—=—_= HOTEL BRISTOL 

sai atis cot Sake, and AN 122 West 49th Street "71 
. . 


value to the soloist, Reindah!| "Phone: 3101 Bryant 
Violinsexcel. If you have 
such a violin F ives may 


not be interested ; if youhave 

not, you willbe nterawed in | AFR OBERT G. WEIGESTER COACHING 

Touch "—which I will lndly 

mail you FREE, and which SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 807 - 808 

world famous artists, who | Near Elmira, N. Y., from JULY 20 to AUGUST 29 — Write for Circular > CARNEGIE HALL, N.Y. 
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DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Quintino Sella 3 ___ Milano 


| Giovanni Castellano 


Maestro di Canto 





VOICE CULTURE 
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- |} ase REINDAHL VIOLINS. : 
| impostazione.repertorio perfezionamento ; Violins sent to responsible 2 
) VIA VINCENZO MONTI 49, MILANO persons on trial, for compar- | BARITONE 
J — . eo ison with otherneworfamous | ‘egy VOCAL INSTRUCTION 
) VOCAL Ri iTrORio. cA a Reindahl Grand Model, $200.00 old violins; If desired, g-adual | ex Carnegie Hall New York 
- nee, Via dei Conti 7, Po. ado. a. ioe. charge accounts opened. bf Phone, 1350 Columbus —: 
‘ Bernard Listem Koei 
LU C [A BARAGLI | &teccsc Sch KNUTE REINDAHL | RALPH SAMO Ce ANTANTE 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” 


—De Pachmann. 
It satisfies me completely.”—Paugno. 


””__ Sembrich. 


‘“* A great Piano! 


‘* A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 
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PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Teacher, 
the Student, the Conservatory, the Coneerit 


‘Factory at NORWALK, OHIO 


The Editor-in-Chief of Tur 
MusIcaL COURIER 


the Singer, 


REFERENCE 








NEW YORK GEKMAN CUNSERVATLURY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart HEIN, AUGUST FRAEMCKE. 
Instr ictior given in a Drat es t $1 tro » ecial Wepartments f r Begir ners, Amateurs -_ 
orst egir es highest ti Professi als 
Thirty-eight of the must known and experienced ee advantages to students I armony lecture 
rotessors ncerts, ense mbl le playing, vocal sight readine 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS “"""suxe 


JUNE 22nd 
ECIAL RATE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 

EDGAR O. SILVER, President 212 West 59th Street, New York Cliy 
. l and Examiners Dr. William Mason, Albert Ross Par- 
Rowe Shelley, Herwegh von Ende, H. Rawlins Baker, Mc- 
Savage, William F. Sherman, Paul Ambrose, Dr. 
n | Daniel Gregory Masor Kate  S. ittenden, 
ne Remenyi von Enc de, Fannie Greene, May I. 
ylor, and others. 
i Catal gs. 

28, 1908 











’ KATE S. CHITTENDEN 
Dean of the Faculty. 





3d year begins Sept 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Ftc. 


CONCERT DIRECTION Berlin, W. 


HERMANN WOLFF EQNARD sisisrs: 


CONCERT DIRECTION 
GERMANY: BERLIN and FLOTTWELISTRASSE 1 : : ;, 


( rt Mitte 
Cable Address: Musikwolff, Berlin poll 


Concert Organist 


( : sler ; ‘ ning aS Address UNIVERSITY SCHOOL OF MUSIC 














Proprietor and 
Concerts, Berlin 
certs, Hamburg ; 


Manager of the Philharmonic 
the new Subscription Con- 


the Bechstein Hall, Berlin. 





P : ( Ann Arbor, Mich. 
Or DETROIT CONSERVATORY OF MUSIC, 
__Principal Agency for Music Teachers Detroit 





THE STERN CONSERVATORY OF MUSIC 


FOU NDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 


sie al Protessor GUSTAV rk en Director 
: YR r OPERATIC AND DRAMATIC SCHOt 
s ORCHESTRAL SCHOOI ‘ 
SI NAR S il t g t 
{ONY AND COMPOSITION—Alex t Ge Wilhe 
Prof. P Ruefer, Prof. E. |} I rt t Wil PIANO 
S Fisenberge G t , g B I R ) Ernst 
~ Emr K Prof. Martin K Prof. Tames Kwast, Frieda Kwast-Hod 
Casta by Prof. Ph. Ruefer. Prof. A. Sormann. 7 S nbers Ludwig 
$ S Prof ] } Tau ] W. O ss SINGING—Eugen Br 
8 larg. Brieger-Palm, Madar BI ( Frau Lydia Hollm, Karl Maye R 
> \lfredo Michel, Frau Pr Selma Nicklass-Kempner, Sergei KI nsh N 
R ( I Sing apm a Bruns, Adolf Schultze, Wladys Seide 
\TIC Cl ASS—N. Rot VIOLIN—Prof. Gustav Hollaender Max Gri 
» & AT HARP—! Poe ORGAN—Bernhard Irrgang, R 
RGI ” *ELLO Eric i Sandow, &c. 
) SCHOO! I ltot STERN CONS SERV \TORY 8-9 Kant St., Ber ( 
1 Special courses rt g } ntag f 
Pros salon 
Aine ¢ nroug 
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BUSH & LANE PIANOS 





A QUALITY OF TONE WHICH WILL 
PLEASE THE MOST CRITICAL. 


“e Pada ml 


Yi 

















A PIANO WHICH WILL STAND THE 
TEST OF YEARS OF USAGE. 





CASE DESIGNS WHICH ARE ORIGINAL, 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO GO., Holland, Michigan 


STRASSBERGE CONSERVATORIES 


OF MUSIC 





¢stapiianed 1886 


Northside southside 
2200 St. Louis Ave ‘iIrand and Shenandoab «ve 
Ss UIS. MO 


The most rel 


4 best equippea Musi 
Schools witb +! 


netem Facuity 


ever combined nd th 
Great West. 
51 feachers- 
among W hui 
Dr. R. Goldbeck 
A’.ced Ernst. Reopens Chas. 
Sam Bollinger September Ist, Miss A. kai 


Horace P. Dibpie 

TERMS LIBERAL. B. Strassberger 
—= Mrs.B.Strassberge 

C.W.Kern, etc., ete 


ipils and many othe 


Mrs. R. Goldbeck 
Mrs. Alfrea Ernst, 
R. S$. Poppen, 

2. Stempf, etc 


@w Partial scholerships 
ere edve ages 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftie h Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Ins. ructors 


CATALOGUE FREE. 
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Prospectus and List of Teachers trom the Directorium 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER 


PIANOS _ || Zltsoms fyaanelin 


STEINWAY & SONS are the only manufacturers who make all componeiit parts 66 ST US 
of their Pianofortes, exterior and interior (including the casting THE RADIVARI 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 























PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS : 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOS I ON] 


FINISHING FACTORY: FOURTH AVE., 52d*53d STS., NEW YORK CITY 


on Factories, Metal Foundries and Lumber Yards at Astoria, 






Piano Case and A 





sland City. opposite 120th Street, New York City. 
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- CHICAGO, ILL., U. S.A... ; 
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WEKNABE & CO. : 

BALTIMORE WASHINGTON a 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO HMER in the SOHMER PIANO of today 


It is built to satisfy the most 


cultivated tastes IANOS appeal to the most critical musical taste, and até 


receiving more favorable comment today than any othet 








make of piano offered to the public. 


The advantage of such a piano ' 
a E P Tn ° ° e 7 ois -c . ° eae 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity ant] 

nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 7 


Poe Fe EE and Modernity of cases. 


SOHMER & CO | WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: Vose & etasicialens Piano Co. 


SOHMER BUILDING 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 























Blumenberg Bress, 214 218 William Street. and 18-20 Rose Street, New Bork. 


